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PIONEER CD PLAYERS. Even the smallest scampering critter, with barely a brain to register 
awe, will be impressed by our crystal clear CD sound and four- channel high power design. And 
our wide line of CD players, with Pioneer-invented Detachable Face Sec urity; ' wi 1 1 fit any car you're 
driving. So take your CD collection, hit the road, and please brake for our furry little flea-bitten 
rock-and-roll friends. Call l-800-PIONE ER for the dealer nearest you. 
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i6-t>it videogaming 



Now take the next 



universe of 32X", 



Sega's Metal Head' 



Id's Doom " by Sega 

It's real arcade quality 




gaming 'without having to 



from scratch. Faster action. 



And an endless stream of 



"What are you waiting for? 
Make the connection!" 



re-build your system 
Eye-hammering graphics. 

the hottest ne-w games as only Sega can bring them 
to you. '^pCTlB^^^^HESCT^ And if 32X can do this for 

your Sega Genesis , imagine 

'what it could mean for your Sega CD ! 
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Digital Picture's Slam City 
Starring Scottie Pippin- 



Mortal Kombat*ll by Acclaim* 

Sound X-citing? Then get out there and add it up for yourself! 
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The Adventures of Hollywood SPOT* \< < i i NBA® Jam'"-T. E. i i . > ..<( )IN It: AK I S Toughman Contest® 
and FIFA '96 I IS CiOl I >: Thunderhawk 2 ANIJ MANY MOKR! 
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After making HlStoiy— 
his long-awaited new album— 
MICHAEL JACKSON dresses up 
for a fantastic voyage. 
Pbotograpbs by Jonathan Exlty 

EAZY-E's death from AIDS is 
the first that speaks direcdy to the 
hip hop nation. But is anybody 
listening? By Carter Harris 

Brooklyn's NOTORIOUS B.I.G. 
looks for some love from the 
West Coast. By Laura Jamison 



The WU-TANG CLAN 
complete the cycle from 
Knowledge to Bom. 
By Ambassador Bonz Malom 

7^ 

Fathers know best. 
BfMimiVaUis 

Z8 

The cast of Living Single are 
enjoying their slot in the prime- 
time spotlight but working hard 
to keep it real. By Ricky Lee 

ai 

The inevitable O.J. trial 
coverage. By Morales and Baker 

ih 

Behind the scenes of the movie 
Panther* By Joan Morgan 

CoHtinued. . . 

ON THE COVER AND RIGHT 

Mtchael Jackson and Kldada Jones 
Dhotographed by Jonathan Exiey; 
styling by Kidada Jonos; coordination 
by Kevin Stewart. Michaet'shair by Janet 
Zettoun; makeup by Karen Faye. 
Mk:hael on the cover Sweater by Diesel : 
Ventair hat by Kangol. Michael this page: 
Reflecth/e jacket, gray shirt, and charcoal 
pant, all by Helmut Lang; loafers by Dolce 
and Gabtwna; sunglasses by Oakley. 
Ktdada: Grooming by Klexius Kolby: 
patent leather Jacket and pant both by 
Diesel; shoes by Adidas; sunglasses 
by Kata. SaelTie Detalb. 





Chubb Rock AMG Jerky Boys 
Sylk Smoov Red Hot Lover Tone M.O.P. 
DaFunkShun Main One Proven Innocent 
Shawnie Ranks King Just(Black Fist) Mack da Maniak 

Any Questions? 

212«691«1200 



FROM SPIKE LEE 4 THE PHODiCER ofMENACE II SOCIETY A RUSTY CUNDIEFF film 




COMING SOON 





FASHION 

9oB0BYHE»T 

Just wear as little as possible. 
Photographs hy Dana Lixenberg 
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Tupac's accuser speaks. 
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EAZY-E. By Joan Morgan 
• Plus: Street hockey. 
Nike, Mike, and Spike. 
Clockers. Pocono rappers. 

• 32 ASK THE RAP BANDIT. 
• 35 SOUND CHECK: Diamond D. 

By Bobbito Garcia 
• 38 IN THE MIX. 

• 42 STREET SCRIPTURES: 
Reflections of that good olde hip hop. 

By Ghetto 

4.SHEKT 

D'ANGELO plays on. 
DA BUSH BABIES show their roots. 

A modem jazz set. 
PORTISHEAD's suicidal tendencies. 

99 LIBK 

Director HYPE WILLIAMS. 

ByMimi Valdts 
•100 SHOOT: Moby. 
TUBE: Gloria Reuben. 
FILM: Moving tbi Mountain, 
POSE: Navia. WORD: Summer reading. 

TECH: XBand. 
• 102 STAGE: Pamela Sneed. 
TREND: White nites. 
DESIGN: Stamps of doom. 

•104 GEAR: Mesh. 
TUBE: Arthcl Neville. 
ACTOR: John Leguizamo. 
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REVIEWS : TERENCE TRENT D'ARBY. By Efysa Gardner 
• Plus: D-Knowledge. Mambo Mania.'Soul for Real. 
Nine. Herbie Hancock. Mad Lion. Carmen Lundy. 
The B.U.M.S. Rosie Gaines. Sean Levert/Lorenzo/ 
Keith Martin. Jesse. Eric B. Mobb Deep. 
Count Bass D. Wynton and Ellis Marsalis. 
Jazz Lee Alston. Robert Cray. The Red Shift/Scarab. 

• 114 BOOM SHOTS. By Rob Kenner 
•117 20 QUESTIONS. 

118 THE REAL MUSIC. Heniy Threadgill/Steve Coleman. By Greg Tate 

• 122 GIRL THING. B)i/oii» iWo»xa« 
• 124 NOTES FROM THE UNDERGROUND, fiy Mimi Valdes 

• 1^6 SINGLE FILE. By James Hunter 
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Eazy-E photographed by Everard Williams Jr. 
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ARTHUR ASl IE. By Joseph V. Tirella 
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BUMPS AWAY! 

'Begin to see a 
difference in just 
seven shaves." 



WARREN MOON 

Quarterback, Minnesota Vikings 

If you're like seven out of every ten 
African American men, you suffer from 
razor bumps. Now. new Black Opal" for 
Men brings you the Shaving Survival 
System to handle this painful problem. 

A scientific breakthrough developed 
with a leading African American 
dermatologist, it's the first treatment 
regimen with advanced formulations to 
get you over the bumps while relieving 
the irritation and pain they cause. 

Black Opal for Men 
really works fast 
You'll start to see a 
difference in just 
seven sli;n e^. 
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Stylist/producer Kidada Jones dressed 
Michael Jackson for our cover story ("Action 
Jackson," page 52) with vibe fashion direc- 
tor Kevin Stewart. Jones has known Jack- 
son since she was two. "No one has ever 
seen him in a fashion layout before," she 
says, "and I tfiought it woukJ be great to see 
him in different looks." The Los Angeles 
native is also associate producer of three 
tracks on the upcoming album by her dad, 
Quincy Jones (on Qwest Records). 



Photographer Jonathan Exiey, who shot 
the Michael Jackson story, has worked with 
Jackson several times before. This time 
around, Exiey says he was excited about 
doing a fashion story — and determined to 
capture Jackson's sense of humor. Exiey 'J 
celebrity subjects have included Grace 
Jones, Vanessa Williams, and Kevin Cost- 
ner. and he has contributed to GO, Rolling 
Stone, and MSnner Vogue. Two of his pho- 
tographs recently received awards from 
American Photography. 
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CONTRIBUTORS 

Ricky Lee wrote about the television show Living Single (page 78). He 
has contributed to Vogue, Vanity Fair, and the New York Times, and is at 
work on his first novel. ...Chris H. Smith profiled the new generation of 
jazz musicians for Next (page 48). He has written for Paper. Interview, 
and The Source.. . VIBE assistant editor Mimi Valdes interviewed 
BLACKstreet (page 76). She has contributed to YSB and the book Rap on 
Rap, edited by Adam Sexton. 




VIBE contributing writer Bonz Ma- 
lone, who interviewed the Wu- 
Tang Clan for "Deep Space Nine" 
(page 70), places the group among 
the greatest in hip hop. He says, 
"Their past experiences have 
helped them reach a level of musi- 
cal maturity that has made them 
the most productive rap group 
since Run-D.M.C." In addition to 
his Stix & St6nz column in VIBE, 
Malone has written for The Source 
HH and Slam. 



When Scottish photographer Norman Wat- 
son shot the Wu-Tang Clan, he had to wait 
nearly four hours for all nine members to as- 
semble. He says, "The tension rose to a cre- 
scendo as each of them arrived, and at one 
point they became pretty manic — they just 
exploded on the set." The shoot itself lasted a 
mere 15 minutes. Watson recently directed a 
television spot to promote tourism in Haiti, and 
has contributed to The Face, Esquire, Rolling 




Stone, and Spin. NORMAN 
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I am the young woman that 
was sexually assaulted by 
Tupac Shakur and his thugs. 
I've read Kevin Powell's inter- 
view with Tupac ["Ready to 
Live," April], in which I was 
misrepresented. Up until this 
point I have only told my story 
under oath in court; nobody 
has heard my story, only his 
side, which is much different 
than what Tupac stated is the 
true story. 

A friend of mine took me to 
Nell's, where he introduced 
me to [the men VIBE identified 
as] Nigel and Trevor, who later 
introduced me to their friend 
Tupac. When I first met 
Tupac, he kissed me on my 
cheek and made small talk 
with me. After a while, I 
excused myself and started to 
walk to the dance floor. When 
I felt someone slide their 
hands into the back pocket of 
my jeans, I turned around, 
assuming it was my fiiend, but 
was shocked when I discovered 
it was Tupac. We danced for a 
while, and he touched my face 
and his body brushed mine. 
Due to the small dance floor 
and the large number of peo- 
ple, we were shoved into a dark 
corner. Tupac pulled up his 
shirt, took my hand, traced it 
down his chest, and sat it on 
top of his erect penis. He then 
kissed me and pushed my head 
down on his penis, and in a 
brief three-second encounter, 
my lips touched the head of 



his penis. This happened so 
suddenly that once I realized 
what he was trying to do, 1 
swiftly brought my head up. I 
must reiterate that I did not 
suck his penis on the dance 
floor. He pulled his shirt back 
down and asked me what I was 
doing later. I told him that I 
was going home because I had 
to go to work that day. Then, 
as people started surrounding 
him again, he grabbed my arm 
and said, "Let's get out of here, 
I'm tired of people stressing 
me." We exited Nell's, got into 
a white BMW, pulled up at the 
Parker Meridien, and went to 
his suite. We conversed, and 
he rolled up some blunts. We 
started kissing, and then we 




had oral and vaginal sexual 
intercourse several times. 

He called my house a cou- 
ple nights later and gave me his 
SkyPager number and told me 
he wanted to see me tomor- 
row. That evening after work, I 
paged him, and his road man- 
ager called me back and 
informed me that Pac really 
wanted to see me but he had a 
show to do in Jersey, so I 
should call a car service and 
take it to the Meridien and he 
would pay for the cab. Once I 
got to the hotel, I met Charles 
Fuller for the first time; he paid 
for the cab and led me upstairs. 
Inside the suite, Tupac, Nigel, 
and Trevor were seated in the 
living room, smoking weed 
and dnnking Absolut. Tupac 
told me to come in and point- 
ed to the arm of the sofa near 
him, and I sat down. After 
about 20 minutes, Tupac took 
my hand and led me into a 
bedroom in the suite. He fell 
onto the bed and asked me to 
give him a massage. So I mas- 
saged his back, he turned 



around, and I started massag- 
ing his chest. 

Just as we began kissing, the 
door opened and I heard peo- 
ple entering. As I started to 
turn to see who it was, Tupac 
grabbed my head and told me, 
"Don't move." I looked down 
at him and he said, "Don't 
worry, baby, these are my 
brothers and they ain't going 
to hurt you. We do everything 
together." I started to shake my 
head, "No, no, Pac, I came 
here to be with you. I came 
here to see you. I don't want to 
do this." I started to rise up off 
the bed but he brutally 
slammed my head down. My 
lips and face came crashing 
down hard onto his penis, he 
squeezed the back of my neck, 
and I started to gag. Tupac and 
Nigel held me down while 
Trevor forced his penis into 
my mouth. I felt hands tearing 
my shoes off, ripping my 
stockings and panties oft. I 
couldn't move; I felt para- 
lyzed, trapped, and I started to 
black out. They leered at my 
body. "This bitch got a fat ass, 
she's fine." While thev 



"It was not a setup. I never 
knewanyofthethugsTupac 
was hanging with. I admit 
I did not maicetlie wisest deci 
sions,iiut I did not deserve 
to be gang-raped." 



laughed and joked to one 
another, Nigel, Trevor, and 
Fuller held me in the room, 
trying to calm me down. They 
would not allow me to leave. 

Finally, I got to the eleva- 
tors, which had a panel of mir- 
rors. Once I caught sight of 
myself, I sank down on the 
floor and started to cry. They 
came out, picked me up, and 
brought me back into the suite. 
Tupac was lying on the couch. 
In my mind I'm thinking, 
"This motherfucker just raped 
me, and he's lying up here like 
a king acting as if nothing hap- 
pened." So I began crying hys- 



terically and shouting, "How 
could you do this to me? I 
came here to see you. I can't 
believe you did this to me." 
Tupac replied, "I don't have 
time for this shit. Get this bitch 
out of here." 

The aforementioned is 
the true story. It was not a set- 
up, and I never knew any of 
the thugs he was hanging with. 
Tupac knows exactly what he 
did to me. I admit I did not 
make the wisest decisions, 
but I did not deserve to be 
gang-raped. 

NAME WITHHELD 
NEW YORK, NY 
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Tupac has to take responsibility for his 
actions or lacl« of the same. He should 
have done something besides leaving that 
woman in a compromising position in a 
room full of men. Black men are going to 
have to learn to assert themselves and 
challenge other black men by stopping 
them when it comes to harming our 
women. The test is, if you wouldn't allow 
this to happen to your mother or sister, 
why sit by and allow it to happen to any 
other woman? Black men have to stop 
condoning the negative behavior of their 
brothers even if it makes them look soft. 

CAROL RICHARDSON 
CARSON, CA 

Tupac has learned more about himself 
than he has ever known, now that he 
is not smoking bud or drinking. Many 
of ray homies met him and said he was a 
straight punk or an asshole because he 
disrespected almost everyone he came 
across and he was only acting hard be- 
cause that was his image. But hearing 
him say that he was always under the 
influence and that he shouldn't have 
been acting that way, 1 guess he now 
realizes his mistakes. 

VERONICA CASTILLO 
INGLEWOOD.CA 



C'mon, people. Tupac's talking that 
same ol' jailhouse bullshit that all 
niggas locked up are always talking 
about. The bottom line is that if Tupac 
hadn't gotten locked up, his ass 
would've still been out here doing the 
same foul shit he was doing before. He 
strikes me as just another phony nigga 
trying to be hard like every other gang- 
sta out here. Tupac needs to start being 
his own leader and stop following 
behind other motherfijckers. He gets no 
sympathy, respect, or props from me! 

GISEL P. 
NEW YORK, NY 

iam truly proud of Tupac Shakur for the 
wonderful change that he has made. I 
commend him for finally developing a 
more positive oudook on life. These 
days it's not easy for kids to be positive 
about their fiitures, partly due to all of 
the gun-toting, drug-slangin' gangsta rap 
that isn't supplying these listeners with a 
solution, or even a right and a wrong. 
Tupac was right when he said, "We need 
to be more responsible for our lyrics." It's 
all right to rap about the reality, but we 
should educate in a positive way. The 
"role models" in music that are repre- 
senting the streets need to start leaching 



the good in life and stop glorifying the 
drugs, the guns, and the disrespect of 
women. That "Thug Life" shit needs to 
be dead. It's not ever going to get us any- 
where. Tupac realizes it, and he truly 
should be an inspiration to all that might 
be heading in the wrong direction. 

JARED KURTZ 
LACUNA NIGUEL, CA 

From what I read, his so-called homies 
Nigel and Trevor set him up with the 
rape case, and they definitely had some- 
thing to do with his getting shot. Yo, Pac, 
I'm not calling you stupid, I just think 
you should have been more cautious 
with the people you choose to call your 
homies. You've been around! Without 
those two, you wouldn't be in the situa- 
tion you're in now. It's sad that black 
brothers can't unite, that they must fight 
and destroy one another. If what you 
said in your interview about making us 
all proud is true, then more power to 
you, black brother. Remember, true 
friends are like diamonds, precious but 
rare; false friends are like autumn leaves, 
found everywhere. Keep ya head up, 
nigga! Still getting love from your sistas! 

SHERENA "2POP" BOONE 
ROOSEVELT ISLAND, NY 



With Tupac being incarcerated, I 
understand what he must be going 
through, because I am also incarcerated. 
Here's a poem of encouragement I 
wrote for him: 

KEEP YA HEAD UP, 2PAC 

To the rapper who makes much sense, 
iPac Shakur don 'lyou everifuit 
Life has its obstacles, God knows it does, 
with the rhymesyou wrote it showed 
much love. Some were positive and 
some were life as we saw it on 
the streets that we fight. Now it 's 
time to doyour thing, get it together, 
come out and say: It 's a new me now, 
I've saw the light, I must help my 
young brothers and sisters to save 

their life. 
I 'm proud of you and the changes 

you 've made, 

stick with your word, stay strong 
and brave. 

AMIRA BUSH 
GOOCHLAND, VA 

For all the compassion I feel for Tupac, 
I keep asking myself a question that 
should be addressed by hip hop and rap 
fans who support Tupac: Would he be 
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changing his thugHke ways if he 
weren't facing the next few years 
of his Hfe behind bars? I hope that 
Tupac meant what he said in his 
interview and 1 wish him ail the 
luck that I have to give, but some- 
thing keeps telling me that if 
Tupac hadn't taken this unfortu- 
nate fall, he'd still be out there 
smoking weed, insulting people, 
and carrying on like he was prior 
to his sentence. I'm a fan of 
Tupac's, so I'm hoping that I'm 
wrong, but I've got a feeling that 
I'm not. 

KESSACOCKNELL 
ETHELSVILLE.AL 

This is in response to the fiicked- 
up review Tupac received in 
your April issue. MeAgainslihe 
Worlds the man's true feelings 
and the only way for him to get 
anyone to know how he feels. I 
don't think some sorry-ass critic 
has the right to say his personal 
feelings of life, his life, aren't 
worth listening to!! Save those 
types of criticism for people who 
are really wack! Much respect to 
Tupac and keep your head up! 

JESSICA PENA 
LAS VEGAS, NV 

I was very impressed with Scott 
Poulson-Bryant's March cover 
story on Boyz II Men ["Nice 
Boyz Finish First"]. It made me 
feel closer to the Boyz and realize 
they deal with the same issues in 
life as nonsuperstars. Regarding 
Wanya Morris's comment that he 
and the other group members 
were not the most attractive guys, 
but that if you can sing you can 
"get a dip from the ladies," all I 
have to say is: Wanya, don't ever 
put yourself down. Personally 
everything about you excites 
me-your smile, your playful 
mannerisms, and the enthusiasm 
that rises in you as you perform. 
Let me let you in on a little secret: 
You lookgoodf'With your fine self I 
CHARLOTTE HOUSE 
INDIANAPOLIS, IN 

The fashionable "Soul 
Brothers" article [Fashion, 
March] intrigued me the most 
and provoked me to set the 
record straight. Babyface, a 
"musical everyman," did not 
have the 1989 Tender Lmier as his 
debut album. He presented him- 



self as a solo artist while still a 
member of the Deele with the 
classic Lovers, which was released 
on Dick Griffey's SOLAR (Sound 
of Los Angeles Records) label in 
1986. Years later. Epic Records 
bought SOLAR and rcreleased 
Lmiers (with a different cover) to 
rideontheheelsofthe by-thcn- 
famous Tender Lover. To all Deele 
and Babyf ace fans everywhere, 
the record is now straight! 

ANTONIO C. STEPHENS 
ROCKY MOUNT, NC 

Oh, pleeze, pleeze, pleeze, if all 
things bright and beautiful were 
made in America, the rest of the 
world would die of boredom and 
hunger. Simon Reynolds's review 
of jungle [Revolutions, 
March] exuded the type of arro- 
gance and self-flattery that should 
be abolished from a classically 
artistic and urbanely informative 
publication such as VIBE. For his 
information, yes, jungle was bom 
out of techno/rave music. But just 
as the former lazy, strung-out syn- 
tho beats of electro matured into 
what we now call hip hop, so too 
did rave mature into jungle. It's a 
melodic, bass-driven fijsion of 
rave and ragga or lovers' rcx:k or 
even soul-check out Nazyln's 
jungle rendition of Anita's "Sweet 
Love''-tliat make jungle music 
uniquely British and unashamed- 
ly un-American. Unfbrtunately- 
and 1 don't mean to deflate Sir 
Reynolds's ego-jungle is not a 
British attempt to imitate, emu- 
late, or even pretend to contend 
for the heavyweight throne of hip 
hop or its many facets. Just as the 
world respects and admires most 
things American, tell your boy to 
be a man and accept that non- 
Americans too can be creative. 

JIDEORIOGUN 
LONDON, ENGLAND 

Re Amy Linden's review of the 
album by the new girl group 
called Ebony Vibe Everlasting 
[Revolutions, March]: I don't 
personally know the members of 
Ebony Vibe, but I have heard 
most of the album. As a female, I 
think the album is all that-nice 
grooves with cool sex appeal. I 
think Ms. Linden has some per- 
sonal hang-ups, because she was 
so intentionally malicious in her 
review. Hmmm... something 



seems fishy. Whatever the case 
may be, she needs to lighten up, 
cheer up, get a life, and take some 
anti-bitter pills. If she can reduce 
the acts of being in love, being in 
a relationship, and having a 
"Good Life" to the mere act of 
sex, then who has the problem? 

JILLIAN MARSHALL 
RIVERSIDE, CA 

Scott Poulson-Bryant, thank U 
4 your very enlightening inter- 
view with Malik Yoba [Look, 
March]. His outer beauty is all 
good, and mentally he is deep 
and got it goin' on. In fact, 1 
admire the brother's good inten- 
tions and accomplishments con- 
cerning our young people. Malik, 
feeling the way I do about chil- 
dren of the world, I thank God 4 
your inspiring existence; U are 
truly blessed. Always stay true 2 
yourself I wish U the best success 
with your music and all fiiture 
endeavors. 

HAZEL THOMAS 
GRANDVIEW, MO 



TUPAC'S ADDRESS 
WAe received many letters re- 
questing Tupac's mailing ad- 
dress. Anyone Interested In 
writing him can contact him at: 
Tupac Shakur, 266 Old Wesley 
Chapel Road, Suite 105, Deca- 
tur, GA 30034. 



CORRECTIONS 

• In our April issue, the photo- 
graphs of the Time and of Jimmy 
Jam and Terry Lewis in "Soul Sur- 
vivors" were by Allen Beaulieu. 

• In "Flippin' ttie Script" in the May 
Issue, Will Smith's hair was by 
Stacey Morris. 
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VIBE encourages mail and 
photographs from readers. 
Please send letters to VIBE 
MAIL, 205 Lexington Avenue, 
3rd Roor, Nevi/ York, N.V. 10016. 
Send photos to VIBE YOUR BEST 
SHOT (same address). Include 
your full name, address, and 
daytime phone number. Let- 
ters may be edited for length 
and clarity. Photo submissions 
will become the property of 
VIBE eind will not be retumed. 
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Introducing the new Bump Fighter 
Shaving System created for 
the special needs of Black Men. 

Most razors give other guys a decent shave. 
All they give you are bumps and on attitude. 
The Nev^' Bump Fighter 
Shaving System is the 
first and only system 
with a unique Bump 
Guard design. Developed v^^ith the help of 
a black dermatologist, it glides over your 
skin, shaving whiskers 
at the precise level to 
help prevent razor 
bumps. What's more, 
the system has every- 
thing you wont in a 
razor. Like a strong, 
well-balanced handle 
for better control and 
replaceable Bump 
Guard cartridges. 
So you end up with the 
look yxi never thought possible. 




Cortriifjcs and 



MADE FOR THE WAY A BLACK MAN SHAVES. 



CI 994 AMERICAN SAFETY RAZOR CO. 

Ci 




Any more power 
and it would stand 
up to your mom. 
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The new AIWA MiniMax " NSX-999. 120 watts/Ch. 3-CD disc changer. Rear surround speakers with DSP and 3-way bass 
reflex speaker system. Rock the house. For a free AIWA catalog and your nearest AIWA dealer call 1-8CI0-BUY-A1WA Ext 405. 
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START 



"This thing is real 
and it doesn't 
discriminate. It 
affects everyone 

-Eazy-E 



Myths are the means by which human beings make sense 
of their world. So it is the image of a virulent, unrepentantly 
promiscuous Eazy-E that the world clings to. Eazy-E "the play- 
er" joins the ranks of "Haitian boat people," "faggots," and 
"junkies" — talismans that people think can protect them from 
the Indiscriminate devastation of AIDS, a leading killer of young 
people in America. 

Sacrificed in the process is the complex image of Eric Wright 
as CEO, as father of rap's most Influential genre, as contributor to 
the Republican Party, as poignant griot of urban angst. All that 
gone in order to sustain the myth of the "deserving" AIDS victim. 

When we attribute Eazy-E's March 26 death to a lack of moral- 
ity, we also fall in step with America's historic predilection for 
demonizing black sexuality — whether it's the sexuality of Inno- 
cent men lynched as rapists, teenage mothers, or women on 



welfare. Hip hop lyrics may often be sexually explicit, but they 
also promote safe sex more than any other musical form. The 
double standard says that half-naked brown girls at poolside 
are dangerous and irresponsible, while Kate Moss's nude pic- 
ture on a bus or ZZ Top video babes are simply "hot." 

The obvious reason for all this is racism. But the less obvious 
motive is a debilitating misunderstanding of AIDS that stops peo- 
ple from getting tested, stops them from practicing safe sex, 
and leaves them clinging foolishly to fantasy. Eazy's final advice 
to the hip hop community that loved and supported him was that 
we "save [our] asses" by recognizing that "this thing is real and 
it doesn't discriminate." Respect the man's wishes: Do away 
with the myth. Eazy-E didn't get aids because he, or gangsta 
rap, is immoral. He got AIDS because he made unwise, unsafe 
choices — bad decisions we don't have to repeat. Joan Morgan 
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Takin' It to the Streets 



Can Nike make hockey not hokey? 



A young player drives the 
length of the Harlem basket- 
ball court, an orange ball 
bouncing before him, his 
sneakers laced up tight, his 
baggy shorts hanging loose, 
and defenders chasing him 
from behind. One big kid is 
waiting, but with a juke left and 
a quick drive right, he shakes 
him off and launches a shot 
toward the net. "Money," he 
shouts. No, this is not basket- 
ball. On this day, on this court- 
and in cities everywhere-the 
game is street hockey, thanks 
in large part to the corporate 
machine of Nike. 



The sneaker giant has 
launched the massive Nike/ 
NHL Street Hockey Program 
to expand the appeal of hock- 
ey beyond the Great White 
North— and beyond Kings and 
Sharks jerseys. There are al- 
ready 600,000 kids playing in 
the program in 14 cities from 
San Jose, Calif to Miami. "The 
NHL and Franklin are helping 
by donating sticks and nets 
and goalie equipment," says 
Tom Philips, Nike's hockey 
marketing manager. "But it 
doesn't take much for kids to 
love this sport. The simple gig 



kids, and it becomes their fa- 
vorite. It's more physical than 
basketball, more aggressive, 
and with our program, all they 
have to do is show up in a T- 
shirt and sneaks." 

On that tip, Nike is coming 
up with a line of street hock- 
ey shoes-rugged high-tops 
affixed with a flaming NHL 
logo-to hit the stores injune. 
A typically funky Nike ad cam- 
paign started in May during 
the Stanley Cup playofis. And 
that followed the company's 
$395 million purchase last De- 
cember of the Montreal-based 
Canstar Sports, the worid's larg- 



is to get sticks in the hands of 
bUllfitS point-blank news 

•BONE HARMONY 

Terry E. Gray of Da Lench Mob — better known by his 
nom de rap, T-Bone — was acquitted of murder charges 
on Marcfi 9 in Torrance, Calif. T-Bone, 24, had been ar- 
rested after a February 18, 1994 shooting at Southwest 
Bowl bowling alley in L.A. Prosecutor Gregory Jennings's 
1^ argument (which the jury apparently didn't buy) was that 
; T-Bone's lyrics proved he was capable of murder. "They 
! raided my house and took my lyrics," says T-Bone. "but 
li= it ain't like rapping is doing a crime or anything." 



est hockey equipment manu- 
facturer. Clearly they don't plan 
on making all that money back 
just selling stuff to Canadians. 
With the NHL and Nike target- 
ing urban America, N H L mer- 
chandising predicts that mer- 
chandising will grow to $1 bil- 
lion this year (from a measly 
S150 million in 1990). 

Looks like hockey isn't just 
about dope jerseys anymore. 
"The fashion of the sport has 
transcended the white north- 
erner," says NHL director of 
fan development Ken Yaffe, 
"and the game has only just 
begun." Slim Slam 



...and 'Sup Wit 
Mike and Spiice? 

The Birmingham Barons weren't 
the only ones to suffer from Mi- 
chael Jordan's defection to bas- 
ketball. His resurrection on 
March 19 also spiked the return of 
Mars Blackmon, the motormouth 
Spike Lee character who 
appeared in both She's Goffa 
Have It and the first Air Jordan 
ads eight years ago. Nike had 
produced a stylish black-and- 
white ad starring Blackmon, who 
compared Jordan's baseball 
skills with those of a litany of 
baseball legends. 

His Airness was shown hitting 
like Stan Muslal, catching like 
Willie Mays — and ultimately, let- 
ting a slow grounder dribble 
between his legs like Bill 
Buckner. All of the famed 




Jordan and Blackmon's 
Mflv«rtl»ing com«back .truck out. 

ballplayers have cameos in the 
spot, each encouraging Jordan's 
development with the mantra 
"Hey, he's trying." 

Of course, Jordan stopped 
trying, and Nike had to yank the 
ad after only one week on the air. 
"It's too bad, 'cause it was fun," 
says Lee. "But you haven't seen 
the last of Mars Blackmon." C.J. 





•LAFACE LIFT 

LaFace Records— responsible for such acts as Toni 
Braxton and TLC — has inked a $1 00 million five-year 
joint-venture agreement with Arista Records, one of 
the largest deals in the history of recorded music. It's 
also proof that the artistic breakup of label heads 
Babyface (left) and L.A. Reid hasn't prevented a busi- 
ness triumph. But what else does this massive infu- 
sion mean for the moguls' future? Says Babyface, 
"Besides the ski dates, all I see is LaFace Records." 



KISS YOUR 



EXPECT- 
ATIONS 




GOODBYE. 

NO. ITS NOT JUST A DARK VERSION OF THE ORIGINAL. NO, IT DOESN'T TASTE LIKE BEER. AND HQ. THERE'S NOTHING ELSE •jBBffl|j. 
LIKE IT... NEV ZIMA GOLD: BOLD TASTING. VILDLV DIFFERENT. BRACE YOURSELF AND TR< ONE; fOU VON'T BE DISAPPOINTED. |! j ! ] ' W | 
61995 ZIMA BREV'ING CO. MEMPHIS. TENN. HALT BEVERAGE tc'ITH NATURAL FLAVOR i CARAMEL COLOR. GOLD ©ZIMA.COM. Ili|p| 



START Ask the 

Rap Bandit 

Rollin' from The Source was 
cool. I left nothing behind ('cept 
the prerequisite hidden camera). 
My new boss is Quincy Jones, 
but unfortunately on my first 
day I was officially repri- 
manded for calling him Q. 
During my few months off, I 
have been very busy working on 
an answer record. Not an answer to 
anyone's song per se but to the entire 
soundtrack of Jason s Lyric. This has been gruel- 
ing, so for fim I watch an endless tape loop of 
Chuck D trying to pronounce "Mumia Abu- 
Jamal" at last year's MTV Video Music 
Awards. But now it's all about VlBE-they 
simply outbid Hype Hair. 
Q: Did Queen Latifah's 'U.N.l.T. Y. " deserve thisyear's rap Grammy award? S.D.. 

springvalley.il 

A: My vote was for Erick Sermon's "Lugz." 

Q; I want to know leihal while people can do lo earn respect from black people. T. S. , 
ONTARIO. NY 

A: Stop buyin' those African art figurines on QVC. 

Q; I think rock 'n ' roll is totally cool I/you have a problem, perhaps we can handle it 
in the streets. D.B., WILTON. ME 

A: No problem. And afterward, just to show you there are no hard feelings, 




Everything you always wanted to know about hip hop but were afraid to ask 



I'll bur>' your corpse next to Kurt Cobain. 

Q: Is it Just me, or does the voice of Air. Ignorance at the end of "You Can 't Slop the 
Prophet" by Jeru sound like Kylefrom the T\' show LivingSinglef C.H.L.. LANCAST- 
ER. CA 

A: No, it sounds like the annoying fake voice used by Malcolm-Jamal Warner. 

Q; What 's with Shaq, Cedric Ceballos, Dana Barros, Isaiah Rider. . . don 'I you 
think there are loo many rappers in the NBAfB.E.J.. MARSHALL TOWN, I A 

A: Like anything, there's some good and there's some bad. On the new tip, I 
hear Tree Rollins has mad skills. 

Qj Out of all the rappers that say they would, who doyou think would really murder 
someone? S.Q, , ELMIRA HEIGHTS, NY 

A: Vicious. 

Q: On PMD's Shade Business, the song "I Saw It Cummin ' "has nothing lo do with 
Erick Sermon. The whole album has nothing lo do with Erick Sermon. Wliy is thai? 
K.R., TUSKEGEE INSTITUTE, TUSKEGEE, AL 

A: Contrary to popular belief, the whole world doesn't revolve around Erick 
Sermon. And to me, that's the most beautifullest thing in this world. 

Whassup, nigga ?Bul now, why you be dissin 'people all the lime f Wl)alyou need 
to do is change that played-out hat. B.W..SAN FRANCISCO, CA 

A: I can't. The hat is surgically attached to me. Like your mom. 

Qj Wiry do most rap songs sound like that ig^o jam by A Tribe Called Quest called 
"Bonila Applebum "fJ.S, EAST HARTFORD, CT 

A: For the same reason all rap songs sample Slick Rick. 

Q; Is there even the slightest chance that Big Daddy Kane can regain respect? T. C, 
CHICAGO, IL 

A: Well, anything's possible now that Tupac has cried. 
Q: Why does MTV only seem to censor rap videos fY.S.BAL TIM ORE, MD 
A: It's all about priorities, and MTV's are messed up. I think they should 
worry about hip hop less and spend more time figuring out how to protect us 
from any future sightings of Kennedy's breasts on the Internet. 

M I MstiH almt MP hop? Siri H ti: Tta Rap Baait, U lax 41312, ni^^ 



Surfing the Boards |v > 



The Internet's bulletin boards are starting 
to look downright retro compared with the 
hyped-up offerings of the World Wide Web. 
Nevertheless, they continue to serve as a 
global forum for the discussion of issues 
hot, cold, and lukewarm. The sine qua non 
for hip hoppers is of course rec. music. hip- 
hop, with threads like "Phattest Scratching 
Ever" and "Totally Unofficial Rap Diction- 
ary." But there are some 5,0OO other boards, 
and any Net surfer worth his salt is leaving 
a trail of postings a mile long- At right, some 
of our other fave hangouts. Go ahead, punk, 
read my newsgroups. Henry Hample 



alt.discrimination 
alt.hemp 

alt.music.jimi.hendrix 

alt.music.prince 

alt.music.ska 

alt.music.techno 

alt. music, world 

alt.prisons 

rec. music. afro-latin 

rec. music. bluenote 

rec.music.bluenote.blues 

rec.music.funky 

rec.music. reggae 

soc.culture.african 

soc.culture.african.american 

soc.culture.caribbean 

soc.religion.islam 



WAHIII WAHIII Reverse Discrimination Is Unjust! 
Bong Nicknames 

Wah-wah and the Wayback Machine 
NO UNDERWEAR (SECRET) 
Boutros Boutros Skali 
(: Happy Hardcore Home Page :) 
Arabic Jazz CD's 
Writings From Death Row 
Santeria, Yoruba, Palo, and Lucumi 
Can Green Day Play Jazz? 
Muddy and the Wolf 
How Many Saw 70s P-Funk? 
Dancehall Fans? WHERE?!? 
Benefits of Polygamy 

Where Are Black Republican Kings of the Hill? 
Trinidadian Recipes 

Happenings in the Muslim Cyber-Community 



bullets p»"' 



blank news 



p •SONY BALONEY 

Columbia Records got a platinum single out of Ini Kamoze 
last year with his hit "Here Comes the Hotstepper." but lost 
to Elektra in a bidding war for his album. That's when Colum- 
bia's parent company, Sony, purchased old Kamoze tracks 
from Island Records and slapped them together for a Here 
i Comes the Hotstepper album. "That phony Sony record 
i' company is trying to rip off the buying public," says Kamo- 
; ze. "They're digging up 1 2-year-old tapes and packaging 
V them as new. Those vampires should quit trying to suck me." 




NOT A PERFECT DAD 

The name of Christopher Williams's new album. Not 
a Perfect Man, is only half the story. After a February 
27 appearance on a New "/ork TV show, Williams 
was greeted on the sidewalk by his ex, Eliana Py- 
rone. and officers from the NYPD's I9th Precinct, and 
served with a warrant. Williams had skipped S52.000 
in child support payments for their daughter, Kris- 
. tian. over the past five years. His next appearance 
' will be before a New York City family court judge. 




Cor 



SIM 



Like most 
bad ideas, it 
started witli 
a dare: "i bet 
you couldn't 
give this disc 
away." So we 
devised a 
scientific 
test. We took 
three copies 
of each of 
these CDs to 
Times 
Square and 
tried to hand 
them to 
strangers, 
clocking the 
results. 

Josh Tyrangiel 



ARTIST/TITLE 




AVG. TIME 

ISECONOS) 



COMMENT 



y to Die 



3 Feet High and Rising 

MARIAH CAREY— 
Uerry Christmas 

LEE OSKAR— My Road Our Road 



DiONNE FARRIS— 
Wild Seed-Wild Flower 

AVERAGE WHITE BAND— Warmer 
Communications...and More 

D-KNOWLEDGE— 

All That and a Bag of Words 



ICE CUBE— Bootlegs & B-Sides 



SONS OF ELVIS— Gfodean 



DALENCH MOB— 
Planet of da Apes 



A B.l.G. hit on his home turf. 



A guy took the disc in 0.82 seconds, 
quite possibly a land speed record. 



"I don't have a CD player," said one woman, who took 
the disc anyway. She'll never know how lucky she is. 

Turned down by 18 people. We thought an old 
Latin harmonica player would go much faster. 



No more Speech impediment. 
She's looking unstoppable. 



5.89 



Three average white people took it. 



"Has he got the knowledge?" asked one taker. 
(It was Times Square.) 

"Is there anything I have to do with it?" asked one recip- 
ient. Question is, did Cube have anything to do with it? 



8.28 



The King is dead. 




Maybe if we gave it away at the Statue of Liberty., 



Straight Outta Mt. Pocono 

It's known more for honeymoon hideaways with heart-shaped hot tubs and cheesy lounge acts than for phai 
rhymes and Funkadehc samples. But some big-name rappers are hoping to turn the Poconos' kitschy resort 
area into the hottest spot of hip hop. 

The Force M.D.'s liked the pastoral hills so much, they bought an entire Stroudsburg, Pa. block seven 
years ago. No Face's Mark Sexx and Shah have lived there for two years and recorded in the Menagerie, a 
Poconos studio. Shock G of Digital Underground and Wu-Tang Clan's Ol' Dirt>' Bastard are looking for homes 
in the area. Crooner Freddie Jackson is a longtime resident. Ice Cube vacations there. There's even a black- 
owned resort nearby, the Hillside Inn, with skiing, golf, and white-water rafting. And it's all less than two hours 
from New York and Philadelphia. 

At least one resident, Sexx, thinks it's all good for the local community. "Hey, a few years ago white kids 
up here were wearing long hair, denim jackets, and tight jeans," Sexx says. "But now they're wearing baseball 
caps and hoodies." Chrislopher D. King 
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RECOUPS 



blank news •••••••••••••••••••• 

•DEATH ROW '■"'^v l>' ^i' " ft ' 

Death Row Records' March 13 post-Soul Train Music 
Awards party at the El Rey Theater In L.A. turned Into a 
death trap for Kelly Jamerson, 20, who was stomped and 
kicked by a mob. A fight broke out during a performance 
by Snoop Doggy Dogg and BLACKstreet, and by the time 
the LAPD arrived (In full riot gear), Jamerson had to be 
airlifted to Cedars-Slnal Medical Center. He died from 
his injuries the next day. Police have interviewed hun- 
dreds of the revelers, but all claim to have seen nothing. 



•HEAVY BREATHINQ '^'^ 

Black Hollywood has turned out for Forest Whita- 
ker's directorial debut, Waiting to Exhale (based on i 
Terry McMillan's best-selling novel), which will star 
Whitney Houston, Angela Bassett, Gregory Hines, 
Mykeiti Williamson, and Leon, and be scored by 
Babyface. And McMillan's stern presence at the 
Phoenix shoot should keep the divas In check. The ^ 
author told Movieline, "I will personally kick Whit- 
ney's little butt if she starts acting cute on the set." 



C> 



iterial 



"I didn't use one because I didn't 
tiaveonewithme." 




If you don't have a parachute, don't jump, genius. 




Helps reduce the risk 



lobbilo Garcia plays the tracks; 



'Synonymous with phat East Coast 
beats. Diamond D has almost ain 
the full gamut of hip hop roles, from 
boogie boy to DJ to MC to producer. 
He's created tracks for Lord 
Finesse, Fat Joe, Brand Nubian, 
and Joi, as well as for himself. At 
one time, he may have been one of 
the Bronx's best-kept 
secrets, but he's now 
extending his talents to 
West Coast artists like 
the Pharcyde, Tha 
^kaholiks, and House 
of Pain. His forthcoming 
second album, tenta- 
tively titled Flavortism — 
(The Sophomoric Effort, 
promises to be as raw as 
his first. 

• SAM SNEED FEATURING 
DR. DRE— "U Better 
Recognize" 

DD: Oh yeah, I like 
this. I'm not mad at it, 
that joint Is right. I have 
that album at the crib. I 
like the production first, it's tight. 
People might think I listen to beats 
that use samples only, but I like live 
shit too. You can't be limited. 
Everything coming out of that 
camp Is phat. I like that "Natural 
Bom Killaz" with Ice Cube joint too. 

B:Word? 
■'» PARLIAMENT— "Flash Light" 
i,' DO: This is the all-time classic. 
B: What does rt remind you of? 
^ '-^ DD: Being in the second grade, 
Uving in South Bronx's Patterson 
>| . Projects. Niggas had the one-big- 
]^ 'speaker J VCs pumping this shit. 

; B: You used to dance to this? 
|; DD: Tried to, heh, heh, heh. I 

used to electric boogie to it. I was 
^1 one of them niggas that would walk 
^ jRTOund with white gloves in their 



B: Were you nice? 
DD: Word up, kids around my 
block knew. 

• ULTIMATE FORCE— "I'm Not 

Playing" 

DD: Thafsthe mad 
underground record that went 
nowhere. 





B: You didn't even produce that 
record, right? 

DD: Yes, I did. I didn't know what 
a producer was back then. Jazzy 
Jay just took the credit, but I didn't 
care 'cause I learned so much shit 
from him. 

B: What happened to the group? 



sound check 



DD: Capitol wanted to give us an 
album deal, but it wouldn't have 
allowed me to pursue my solo 
option with Chemistry. Remember, 
I was only a DJ in Ultimate Force, 
but I would've started rhyming 
eventually with Master Rob. 
• PIGS ON CORN— "Dickwad Score" 
DD: What the fuck is that, the 



waltz? Sounds like some ol' Italian 
shit. 

B: The name of the song is 
"Dickwad"! 

DD: I don't like how It's going 
down. I don't feel it. Sounds like 
music for 80-year-old people. 

• GRAND PUBA— "Black Family Day" 
DD: He inspired me 

to stcirt rhyming. I like 
what he's saying — Puba 
loves black people. 

B: Black-on-black 
crime is so problematic. 

DD: For some reeison 
people feel like they got- 
ta kill a nigga just to get 
respect. People talk 
about white people this, 
white people that, but 
when you go home, you 
don't see no white peo- 
ple. You dealing with 
other blacks. 
Motherfuckers got to 
stop blaming the white 
man for everything; a lot 
of this shit we do to ourselves. 

• TLC— "If I Was Your Girlfriend" 

DD: Shit sound like a York 
Peppermint Pattie commercial, 
layin' on the beach. 

B: Do you know who this is? i j 

DD:Nah. 

B: It's TLC. What do you think of 
them? 

DD: They not on the level of an 
En Vogue, but the sound they have 
works for them, so they'll always be 
successful. They cool people too, I 
met them. 

B: Would you mess with them? 

DD: I did a remix for "Creep." 

B: Nah, I mean would you mess 
with them? 

DD: No doubt, no doubt. I won't 
say which one, but she could defi- 
nitely "Creep" up to my crib! 



states the facts 



START 

Center of 
Attention 

When Shaq took the stage at the MTV 
All-star Jam party on Feboiary 1 1 , he 
wasn't wearing his latest Reebok kicks, 
a Pepsi T-shirt, or any Orlando Magic 
hoodie. No, hisfly "T.W. Is M"]efsey was 
custom-made by designer April Walker 
to complement his new "The World Is 
Mine" tattoo. "But that's not all he had 
me do," says Walker. "I mean, he had 
me do 14 'T.W. Is M' jerseys and caps. I 
outfitted Shaq, [Magic swingman] 




bullets 



Dennis Scott, and his whole crew. He 
gave me the numbers and names for 
each jersey. And you know, he's so 
last-minute, he gave me, like, a week 
to do it all." 

Walker's "T.W. Is M" baseball caps 
have already made a lasting contribu- 
tion to the Shaq legend , because boot- 
leg versions have shown up on the 
streets of New York — pirated versions 
of a cap just once displayed in public. 
Says Walker, "I guess the world really 
is his." C.J. 



blank news 




•BLACK-OWNED, AT LAST 

Three years into its existence, the white-owned African- 
American Collegiate Alliance clothing line has been 
bought by four African-Americans — for $1 .6 million. In 
July, the new owners will release their first line of hood- 
ies, hockey jerseys, and T-shirts. "Our product raises 
awareness of supporting your own people," says Chris 
Latimer, the AACA's vice president of mari<eting. "It 
appeals to the revolutionary mentality of Inner-city cus- 
tomers. They should be wearing us, not Duke." 




^REPLACEMENT PLAYER 

The lead singer for Portrait, Phillip Johnson, quit the 
R&B group just as their second album. All That Mat- 
ters, hit record stores in March. He was replaced by 
Michael "Kurt" Jackson. Jackson did not sing on 
the album, nor is he included in any of the cover art,., 
but the label says it might not really matter. "Kurt 4 
and Phillip look a lot alike," says Robyn Ryland, a s 
^™ publicist for Capitol Records. "So those unfamilia^ 
T r- with the group won't know the difference." 



Omomnke lekmu, Ian Landau, Beth Laski. OJ Lima, Allison Sanmjels, and Joseph V. Tirella 
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"Surprised to find a glamour girl in his friend's gay bar, 
Mr. Jenkins sends her a Tanqueray cocktail. ..though he admits 
she is rather tall and burly for a glamour girl." 





1 Miss DionneFarrisgetsreadytoflydur- 
ing her performance at N.Y.C.'s Manhattan 
Center. Anita Baker drops by El De- 
Barge's concert at the Magic Bag Theatre 
Cafe in Ferndale, Mich. At Bob Marley's 
50th birthday celebration in Jamaica, Rita 
Marley and Prime Minister P.J. Patterson 
cut the reggae legend's birthday cake. 
1 MTV'sTabitha Soren, Idalis, and Alison 
Stewart at model Veronica Webb's 30th 
birthday party. Dru Down does his 
"Mack of the Year" dance at Club Berserk 
in Santa Monica, Calif. Even when Halle 
Berry's being silly, she still looks good. 
Berry and the poster for her Showtime 
movie, Solomon & Sheba. And what 
exactly is up with the outfits on singers 
Karyn White and ( ) Toni Braxton at the 
9th Annual Soul Train Music Awards in 
L.A.? Why does White look like an R&B 
Pink Panther? As for Braxton, please 
draw your own conclusions. At the 
"Sprite Night" pre-awards party (hosted 
by Sprite), Kool Moe Dee surfaces to chill 
with Craig Mack. The t)eloved Bill Cos- 
by hangs out with Eagles cheerleaders at 
Veterans Stadium in Philly. SVW's 
(blond!) Leiee and Ed Lover pose for mug 
shots at a Coors Light fashion show at 
N.Y.C.'s Supper Club. Doug E. Fresh 
and friend pause for the cause at a "Free 
Slick Rick" rally in N.Y.C. In LA., Marion 
and Shawn Wayans show how corny they 
can be. Roscoe Lee Browne and 
Cicely Tyson at the Beverly Hills Cele- 
bration for Black Women in Hollywood 
Evening of African Art. Among the 
many events during NBA All-Star Week- 
end in Phoenix, Boyz II Men play around 
at Planet Hollywood. VIBE associate 
editor Emil Wilbekin goes on a mission 
around the desert with Brandy and a 
long-lost cowboy. And the Orlando 
Magic's Anfernee Hardaway, "the next 
Magic Johnson," meets Earvin himself. 

Mimi Valdes 
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MENTHOL KINGS 



START 
INTH 

MIX 

TOO 

BACK IN THE DAY 1 . Mama said knock you 
out. L.L. Cool J and Iron Mike stylin' and 
profilln' inl99l . 2. Queen Latifah in 1992. 
Is that hood the wrath of her madness? 
3. You be illin'. Run-D.M.C. before a 1991 
perfonnance at the Apollo. Whoever told 
them to be versatile and not just wear 
black clothes was dead wrong. 4. Dr. 
Seuss? No, it's MC Lyte serving a hip hop 
version in 1991 . To get a roughneck, Lyte 
knew she had to lose the hat. 5. 1 rock ruff 
and stuff with my . . .doorknocker earrings? 
The Lady of Rage representing at NYC's 
Powerhouse in 1991 . 6. 1991 was a good 
year with many good days for Ice Cube, 
even with those Jheri curls. 7. For those 
who cringe at the sight of Vanilla Ice (1991 ), 
just thank God it's all over. 8. Treach and 
Pepa in 1992. Wonder if there's any sym- 
bolism in this picture. ... 9. You've come a 
long way, baby, missjones, in 1993, when 
she was first signed. Now she's a hip hop 
James Bond girl. 10. Reminisce, remi- 
nisce, reminisce. The early days of Mary 
J. Bilge in 1992 — before those platinum 
Carol Brady wigs. 1 1 . Humpty Hump in 
1992, when he used to get busy in Burger 
King bathrooms. 12. Big Daddy Kane in 

1990. My, my, what people used to spend 
their money on. 13. "Raow, raow! Like a 
dungeon dragon." Busta Rhymes per- 
fecting his technique in 1992. 14. Even in 

1991 , Aaron Hall was taking his dogs very, 
very seriously. 15. Was Chuck D too busy 
fighting the power and bringing the noise 
in 1 990 to eat? Mimi Vald4s 
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START 

STREET 
SCRIP- 
TURES 

It seems like a hot minute ago I was 
sitting outside on the fire escape 
during those long Saturday nights, 
embracing the summer heat. I was too 
young to run the street yet, so I took a 
seat on the "ghetto throne." From 
here I could see the whole neighbor- 
hood, from the abandoned 
brownstone to the giant four-sided 
landmark clock located in downtown 
Brooklyn. The world seemed so ill 
from this perspective. So much was 
going on that my mind would become 
absorbed by the essence of the world 
around me. Pushing my imagination 
to its limits became my pastime of 
choice as I stared off into space and 
daydreamed throughout the night. 

The only thing that could hold my 
attention was the thrill of watching 
"Boot" (our next-door neighbor) go to 
the park across the street and play his 
music. I don't know how he did if, but 
he'd make the streetlights go out and 
music come on simultaneously. When 
he cut the music on, people came to 
the park from all over. Even the old 
folks — shit, my great-grandmoms for 
that matter — would sit on the edge of 
the park under the moonlight, enjoy- 
ing the cool summer breeze and good 
music. (And why not? It was across 
the street from her house.) This was 
before the thought of guns entered 
our minds, before the movie Wild 
Style educated curious outsiders 
about our culture, and before our gen- 
eration realized the power of that 
good olde hip hop. 

Often, while drifting off into a daze, 
I'll imagine myself dancing in the mid- 
dle of the crowd at one of those jams, 
checkin' out that funky sound. 



Neighborhood hustlers would play 
the sideline, burnin' cheeba while 
keenly observing the break-dancers 
as them little whippersnappers got 
their swerve on. Graf writers would 
step in da joint, fresh from pulling off 
another artistic ritual. From their 
peers, these visual-language 
engineers got the respect of artistic 
kings in spite of the fact that they 
walked with smudge marks on their 
faces and purple ink on their hands. 
Dressing fresh-dipped and looking 
cute wasn't important unless you 



the airwaves with honor and roc a par- 
ty with such spunk. But nowadays, 
real people are so busy dancin' 
through their personal struggles in life 
that they don't have the luxury to take 
time out to shake their asses at a par- 
ty. With the current surge of cheap 
home entertainment systems, infla- 
tion, and the crime rate, genuine hip 
hop cultural affairs (where artists 
communicate one-on-one with the 
community they are a part of) are fast 
becoming extinct. 

Now when I step to a jam, I've 




most people were embracing it for all 
the wrong reasons. Now fools assume 
that all you need is a pair of baggy 
pants, a fancy book bag, backward 
baseball cap, and a blunt in order to 
be identified as a "B-boy," but of 
course this is bogus. All you need is 
universal love in your heart, bona fide 
soul, and a genuine desire to create 
the unimaginable. Until you acquire 
these keys, the B-boogiefied level of 
pure hip hop funk will be forever unat- 
tainable, regardless of how fat and 
ugly you might feel your style is. 

In spRe Of the broken 
glass and uneven tar and 
gravel that we used for 
a dance floor, we'd 
create a uniquely souRul 
husUe-de-la-waHzthat 
would make Fred Astaire 



were/usfa cuf/e. 

A smile hugs my face while I feel 
the vibration of the cultural love in the 
air. Luckily, I found a dancing partner 
as light on her feet as my head felt 
upon my shoulders as I floated on a 
musical high. In splteof the broken 
glass and uneven tar and gravel that 
we used for a dance floor, we'd create 
a uniquely soulful hustle-de-la-waltz 
that would make Fred Astaire and Mr. 
Bojangles stare in utter disbelief. 
FUNKTHATI! Style-free aqua-electric 
boogie-boys and -girls dancing 
around in harmony 2 the beat of the 
classic re-B-bop while the em cee 
supplies his voice as the narration of 
the soul-flow, thus transmitting a 
broadcast of love, peace, and happi- 
ness via sound in the raw. 

But that was long ago. It was a rare 
and beautiful sight to witness such 
noble soundmen and -women grace 



come to expect seeing some young 
numskulls eagerly acting ignorant 
under the guise of "keeping it real," 
attempting to represent something 
they can't even fathom. As I recall 
from yesteryear, in order to be a mem- 
ber of this movement called hip hop 
you either had to be a graphic- 
language artist, a break-dancer, a 
musically inclined dee jay or em cee. 
Yeah, you had loyal fans and avid 
observers of the culture who knew 
and loved its participants, but if you 
didn't bring some sort of energetic 
creativity to the table in attempts to 
advance the growth of the art forms, 
you just wasn't a part of the 
movement. 

With mass misinformed media pro- 
moting out of ignorance what they did 
not understand, the karma of hip hop 
mutated into whatever was on the 
minds of those who embraced it, and 



In Utter disbelief. 




HIP HOP 
GHETTO 
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Human years, dog years 
- don't matter. This 
dawg's gonna be around 
a mighty long time.*' 



You are your own dog 



Red Dog Beer. 

Enjoy It Responsibly, 
flank Road Brewery. 





NOW «VAIL«SLE III HOST AHHS. 0 199S PLANK ROAD SREWEIiy MILWAUKEE. *l. 
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BROOKLYN'S GOT A WHOLE LOT MORE THAN 31 

flavors vying for your taste buds. In the Big Apple's 
largest borough, crooks schenning to jack you up and 
crack you up live cheek-to-jowl with Afro-chic artists 
and buppies, while Caribbean and African immigrants 
rub elbows with folks up from down South. Call it "We 
Are the World," diaspora stylee. ' 

Three years ago, out of this multicuiti boiling pot 
were born Da Bush Babees, a reggae-hip hop trio 
whose hit singles "We Run Things (It's Like Dat)" and 
"Remember We" from their debut album, Ambushed, 
have served notice: The old-school sounds of 
Brooklyn remain in full effect, and their freewheeling 
style isn't a hodgepodge — it's a way of life. 

"We're ail West Indian and wanted to represent 
the connection between hip hop and reggae," says 
Mr. Man (a.k.a. KhaliyI), the analytical one in the 
group. "Since we're new to the whole music indus- 
try and culture, we call ourselves Babees, and of 



course, we're from Flatbush, so... Bush Babees." 

Bae-B-Face Kaos (a.k.a. Lee) met Mr. Man three 
years ago while performing at a club. The aptly nick- 
named rapper, whose rough style is chock-full o' 
metaphors and similes, recalls that a dope beat 
dropped and "Mr. Man started rhyming in my ear, I 
started rtiyming in his, and we caught a good vibe. We 
started going over each other's cribs and just 
freestyled — to the point that we just became a group." 

Well, two-thirds of one, anyway. Y-Tee (a.k.a. Ja- 
mahl), the business-minded Babee, moved from 
Jamaica three years ago. He got hip to the group 
shortly after Mr. Man checked him out live onstage, 
flexing melodious dancehall rhymes. Next, lyrics were 
written, jams were packed, and Da Bush Babees col- 
lectively realized each individual's goal while spark- 
ing the entire industry. Three months after coming 
together, they were signed. "I guess you could call it 
luck," says Y-Tee. Only in New York. Sen Mapp 
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BUSH BABEES 

^ing Brooklyn flavor back on the block 



rial 



RODEO DRIVE, LOS ANGELES c.2 MILLION YEARS AGO 



2 million years ago, the world was quite a different place. There were no personalized license plates. 
No maps to the stars. No hairdressers with one name. But there was crystal clear Naya* spring water. 
Pure and pristine, flowing deep in the Canadian wilderness. 2 million years before, oh say, smog alerts. 

NAYA'. MADE WHEN THE WORLD WAS STILL PURE. 



THERE ARE FEW ERAS IN JAZZ HISTORY AS LADEN 
with young talent as the one that dawned when 
Wynton and Branford Marsalls stepped onto the 
scene in tfie earty '80s. Yet most folks under 30 know 
American classical music at best as a sampling ore 
to mine for hip hop rhythm tracks or, at worst, as 
cheesy tunes to cue up on a neighborhood jukebox. 

The hip hop generation should wake up: The cur- 
rent jazz renaissance is amazing in the sheer 
breadth and diversity of the talent pool. Every instru- 
ment is well represented. This year there are albums 
worth investigating from pianist Cyrus Chestnut, 
bassist Christian McBride, guitar player Mark 
Whitfield, trumpeter Nicholas Payton, singer Rhon- 
da Ross (daughter of Berry Gordy and Diana), and 
saxophone players David Sanchez, James Carter, 
and Teodross Avery. 



What sets this bumper crop of artists apart is their 
ability to wink at rhythmic conventions pioneered by 
the likes of Miles Davis and Thelonious Monk. Carter 
{The Real Quietstorm) expresses disdain for col- 
leagues who regurgitate old ideas. "Every time I go 
to a jam session, I hear all these cats running these 
'Trane solos they've learned," he sniffs. "That is not 
what I'm about." Chestnut {The Dark Before the 
Dawn) puts it succinctly: "It's time to make those 
chord changes and those musical scales into a state- 
ment of life — not just a logic." 

It's this kind of emotional immediacy that com- 
pels these young musicians to keep on creating. 
"Jazz isn't dead," says Ross, whose debut album, 
on her own One Records, will premiere in the fall. 
"It's still a very vibrant commentary on everyday life." 
Avery {In Other Words) says, "Being a musician 



allows me to create something right on the spot that 
might allow someone to escape the everyday trials 
of life." 

Still, some worry that this new music may be 
falling on deaf ears. "I don't know if there'll be 
enough interest to sustain the music," says Payton 
{From This Moment). "It gets boring going all over 
the country to the same places and seeing the same 
people," says McBride (Geff;n' fo It). "Where are the 
young black people? Listening to R. Kelly or TLC!" 

Ironically, the popularity of today's recumbent 
musical forms holds the key to jazz's future, despite 
protests by jazz purists. "There's a little movement 
toward jazz among young people through things like 
acid jazz and hip hop," says Sanchez {Sketches of 
Dreams). "And with all these young players, I think 
word will keep spreading." Chris H. Smith 



From left: Christian McBride, 
Mark Whitfield, Teodross Avery, 
Rhonda Ross, James Carter, David 
Sanchez, Cyrus Chestnut 
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POtn D 

A Briti of hip hop and 
alternative blues 

"I'M NOT REALLY INTO HORROR MOVIES," 

confesses Geoff Barrow of Britain's Portisfiead, 
whose musical compositions on the group's 
debut disc, Dummy, conjure images of dark and 
scary places. "Horrorfilms frighten me to death, 
so I'd rather watch the Sfar Wars trilogy." 

Barrow's musical career has been more like 
the script oi Juice. His desire to create music 
began when he was a teen In Bristol, the work- 
ing-class landscape that spawned both Gary 
Grant and Massive Attack. "I was what you would 
call a bedroom DJ. I would be in my room, scratch- 
ing records of Run-D.M.C., MC Shan, or Roxanne 
Shanty," he says. "It was nothing special, and my 
equipment was cheap. It wasn't a club thing, just 
a little something for me and my friends." Out of 
frustration, he later joined a rock cover band 
called Ralph McTell's Official Fan Club. Barrow 
played drums. 

Soon he was working as an engineer at a local 
recording studio. "I was interested in learning 
about the entire sound spectrum," he says. "I 
would analyze what made a popular song work, 
trying to dig deeper into the psychology of 
sound." It wasn't until he met the queen of blue 
funk, Neneh Cherry — on whose album Home- 
brew he remixed several tracks — ^that Barrow got 
a chance to display his talents. "Working with 
Neneh and her husband was wicked. Both of 
them taught me a lot." 

On Dummy, Barrow cleverly combines all 
his influences, from hip hop to Mission Impos- 
sible soundtracks, sampled noise, and dub-sky 
rtiythms. But it's the suicide voice of lead singer 
Beth Gibbons that haunts the listener. "Her lyrics 
are all from personal experiences," says Barrow 
of his partner, who rarely gives interviews. "Be^ 
just wants to sing, but she gets no comfort from 
being asked about her pain. It's all in the song." 

How's Portishead handling all the current 
attention? Barrow (who's rarely photographe<% 
says, "There are a few bands that think they're 
bigger than the Bsatles — after a few press clips, 
they start believing the hype. I think it's one big 
doggy turd. Hopefully, that's not something for 
us to worry about." Michael A. Gonzales 



50 V I B E 



Michael is a true artist in every 
facet of its nature-extreme- 
ly aesthetic and very, very roman- 
tic. This is who he truly is despite 
degrading comments made in the 
past by certain larva. 

Michael, as well as myself, have 
been severely underestimated and 
misunderstood as human beings. 
I can't wait for the day when all 
the snakes who have tried to take 
him out get to eat their own lunch 
and crawl back in the holes 
from which they came. 

We know who they are 
and their bluff is about to 
be called. 

-Liia Marie Preslty-Jackmn 
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Michael can go out an 
perform before 90,000 
people, but if I ask him to sing 
a song for me, I have to sit on 
the couch with my hands over 
my eyes and he goes behind the 
couch. He is amazingly shy. 

What people forget about 
him is that for the fint time, 
probably in the history of 
music, a black artist is em- 
braced on a global level by 
everyone from eight to 80 
yean old. People all over the 
world, especially young people, 
have ablackman as an idol. 

-Quituyjona 
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Michael ^ Me 



JIMMYJAM, producer/ songwriter (worked on HIStoty album) 

Michael's the most intense person I've worked with. For him, everything is about 
the music and how to make it better. He also makes work a lot of fun. He's a kid at 
heart-his office is not Uke a normal office. He has all the kids' toys. A lot of times 
we'd be in session, in the middle of playing a video game, and he'd be, like, "Well, we 
got to do this. But go ahead and finish your game, though-I don't want to mess your 
game up." 

The thing about Michael is his talent. If you put Michael onstage without the 
explosions and the other dancers, he'll still command the stage. 

There's a song called "Childhood" on the new album, and I think for the first 
time, Michael has put a lot of his feelings on record. That song, for right now, defines 
where he's at-the way he feels about himself and the way people feel about him. 

HEAVY D, MC/label executive (rapped on "Jam," 1991) 

I was in California the first time I heard Michael Jackson wanted to record with 
me. I was, like, Nah, no way, he's too big, it 
can't be true. Then I got a call from Michael's 
people at my hotel telling me he was inter- 
ested. But I still wasn't believing it-I 
thought they were setting me up for a TV ' f 
practical jokes show. * 

So me and my partner go to the place, 
and while we were waiting we were talking 
and cursing up a storm-I was thinking that 
if it was a blooper show, they wouldn't be 
able to use it. Then Michael called and said 
he was on his way. When he got there he was 
just, like, 'Hey, how ya doin?' " 

Michael's just as regular as everyone else. 
We talked about all the normal stuff guys talk 
about. He's real smart. People forget that he's 
the most incredible entertainer we've seen in 
our lifetime. His name is Michael Jackson, 
not Super Michael Jackson. He makes mis- 
takes just like all of us. 

My favorite Michael Jackson song is 
"Music and Me." It's an old one, about him 
and his music, his love for music, and the time 
they've had together. It's like a song that 
would be sung to a giri, but it's all about music 

R. KELLY, singer/songwriter/producer 
(worked on HIStoty album) 

I thought it was funny when I told Michael 
Jackson I didn't want to fly, and he was giv- 
ing me reasons why I should. I kept looking him m the eye, and I kept saymg "uh- 
huh, uh-huh" and "oh, I see," knowing all the time that I would not be getting on a 
plane. 

Working with Michael was definitely not just another day at the office. 

KENNY GAMBLE AND LEON HUFF, producers (the Jacksons'Z)£i/fn)' 
album, 1978) 

Gamble: When we took Michael in the studio to overdub his voice, he had so 
many different ideas about songs, writing, and producing, I told him he could real- 
ly record himself He was very curious about a lot of things. He's a creative, spiritu- 
al, caring person. 

Nineteen eighty-one's "Rock With You" is the most what Michael's about. I real- 
ly believe he and Quincy have a magic together. Michael is a miracle. 

Huflf: When Michael and his brothers first came to Philadelphia, Gamble decid- 
ed to walk them from the hotel to the studio. As they were walking, they were rushed 
by a group of girls. The brothers escaped by going into a movie theater. Once they 
made it to the studio, these girls camped outside the studio-and this was for a six- 
month period. To see 100 girls laying outside a studio at 3 and 4 in the morning for 
Michael and his brothers was something else. 

My favorite Michael song? Nineteen eighty-seven's "Show You the Way to Go." 




NAOMI CAMPBELL, supermodel/actress/ singer (appeared in "In the Closet" 
video, 1992) 

Michael is very involved and on top of everything he puts his name on. He's shy 
and sweet, considering all he's accomplished, but he's a prankster. When I was doing 
the video, we had water pistol fights. He's a perfectionist. 

TEDDY RILEY, producer (worked on Dangerous and HIStory albums) 

He's the greatest. Innovative. Black. 

SLASH, Guns N' Roses guitarist (played on Dangerous and HIStoty albums) 

He's a fucking brilliant entertainer, a complete natural. He's the only guy I've 
ever met that's real— for that kind of music. I grew up listening to the Jackson 5. 1 used 
to love "Dancing Machine." 

We've been friends for a while, so he just lets me do what I want to do. I get a basic 
framework, and I just make up my part and they edit it. I wonder sometimes what it's 

gonna sound like, [Laughs] but every time, 
they do a great job. He's very shrewd. He's 
got a great, sarcastic sense of humor. People 
always ask me, "Is he weird?" Well, he's dif- 
ferent. But I know what it's hke to be weird, 
growing up in the music business. 

I have to admit working with Michael 
Jackson is different than working with your 
basic, gritty rock 'n' roll band. One time 
when I went to play for Michael, he walked 
in with Brooke Shields, and there I am with 
a cigarette in one hand, a bottle of Jack 
Daniel's in the other, and my guitar hanging 
low around my neck. And he doesn't care. 
That's not the way he is, but I don't have to 
change for him. He accepts me for what I am. 

TATUM O'NEAL.actress/friend 

I never worked with Michael, but he and 
I had a really wonderful friendship when I 
was 12 and he was 17. He used to dance with 
me, we'd talk on the phone all the time, and 
he'd say how fiinny it was that I was 12 and 
I could drive and he was older and couldn't. 
Michael used to come to my house when 1 
was living with my dad, and I remember him 
being so shy. Once he came into my bed- 
room, and he wouldn't even sit on my bed. 
But another time when he was over, he 
played the drums, my brother played gui- 
tar, and someone else played another instrument, and we had a jam session. I had 
the tape of it, but 1 lost it somewhere. 

When I was 12, he asked me to go to the premiere of The Wiz with him, and my agent 
at the time said it wasn't a good idea, maybe because they felt he wasn't a big enough 
star yet. He never talked to me after that. 1 think he thought I just canceled, but it wasn't 
me at all. I was a child doing what I was told. I want you to print that, because I don't 
think he ever knew that. I lost touch with him because of it, so 1 don't really know him 
anymore. But I love him; he's one of the nicest, most innocent p)eople I've ever met I 
love "She's out of My Life" because I think it describes our friendship at that time. 

DALLAS AUSTIN, songwriter/producer (worked on HIStoty album) 

Working with Michael is a different type of work. You're pressured timewise, but 
not by creativity or money. So you're left with mad freedom. You'd think he'd be 
very controlling, but if he likes you enough to work with you, he wants your exper- 
tise, not just another Michael Jackson record. 

"Heal the World" and "Stranger in Moscow" from the HlSloiy record are, like, 
the makeup of Michael. I think he's taken on the responsibility to make changes in 
the world. He's the only real superhero. Think about it. □ 

Reporting hy OmoronJte Idowu, Shani Saxon, Joseph V. Tirella,JoshTyrangfel,and MimiVaMes 



Over 18,000 people died of AIDS in 
the City of Angels before gangsta 
rap kingpin Eric "Eazy-E" Wright, 
but his death Is flie first that speaks 

EAZY LIVING 

directly to the hip hop nation. Is 
anybody MinmUartep Happis 
reports on Eazy^ last days. Photo- 
gpaph by Evepapi Williams Jp. 
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On March 15, Eric "Eazy-E" Wright lay in the inten- 
sive care unit of Cedars-Sinai Medical Center in 
Los Angeles. He was 31 years old and fighting for 
his life. Heavily sedated, Eazy-E had a respirator 
tube running down his throat to help him breathe. In 
the cramped, fluorescent-lit room, a few close friends and 
Tomica Woods-his new wife and the mother of his 
youngest son-gathered around his bed. 

"We told him we loved him," says Jacob T., a six-foot- 
three, 300-pound Samoan, one of Eazy's longtime twin 
bodyguards. He and his brother, John T., were with Eazy 
through most of his last days. "But he couldn't talk. Then 
we said, 'If you can hear us, just squeeze our hand.' He did." 

Big Man (a.lca. Mark Rucker), who grew up with Eazy 
in Compton, removed a gold ring his wife had given him 
on their loth anniversary. He slipped it on Eazy's index 
finger. "I told him, 'I want you to give this back to me 
when you get out of here.' " But Eazy never got out. 

His immune system had become too weak to fight off 
the infecrion that was ravaging his lungs. About a week 
later, Eric Wright fell unconscious and remained so until 
he died on March 26, 1995, at 6:35 p.m., from AIDS-relat- 
ed pneumonia. 

The announcement that Eazy had AIDS sent shock 
waves throughout the hip hop nation. Fans, friends, 
even journalists wept openly on March 16 as his at- 
torney, Ron Sweeney, read a statement from his 
client outside the old Motown building in Hollywood. 

The founder of N.W.A, the man who popularized 
gangsta rap worldwide, was suddenly thrust into the role 
of AIDS educator: "I would like to turn my own problem 
into something good that will reach out to all my home- 
boys," Eazy said through Sweeney. "I want to save their 
asses before it's too late. I'm not looking to blame any- 
one except myself" 

Though Eazy didn't say (and perhaps didn't know) 
how he contracted the virus, he implied that it was 
through unprotected sex with women. "I have seven chil- 
dren by six different mothers," said the statement. "May- 
be success was too good to me." 

At the Beat, LA.'s KKBT-FM, where Eazy had hosted 
a show every Saturday, the phone rang. It was Snoop 




Doggy Dogg, who, in a call filled with long, pregnant 
silences, said he was praying for Eazy. The next day Ice 
Cube phoned in. 'Me and Eric worked out our differ- 
ences," said Cube. "I had just seen him in New York, and 
we talked for a long time. We was laughing and kickin' it 
about how N.W.A should get back together. I'm just wait- 
ing for a call that says he's cool enough for me to go to 
the hospital and check him out. . .and let him know that 
he's still the homie, when it comes to me." 

On Friday, March 17, Dr. Dre-who's traded wicked 
insults with Eazy since the dissolution of N.W.A-paid a 
visit to Cedars-Sinai. Dre got in; he saw Eazy. Only he 
knows what, if anything, was communicated. 

By that time, the hospital's switchboard had been 



blowing up for two days straight. "We've been overwhelmed with 
thousands of phone calls asking about Eazy-E," says Paula Cor- 
reia, Cedars-Sinai's director of public relations. "Lots of young 
people— emotional, upset, concerned. We've had a high volume 
of calls for other celebrity patients-Lucille Ball, George Bums, 
Billy Idol-but never this many." 

But not everyone was sympathetic. According to one hospi- 
tal staffer, some women claiming to be Eazy's former lovers were 
phoning in death threats. Across the country, at a panel discussion 
in Virginia, Compton rapper DJ Quik was saying that Eazy-E 
knew he had the disease two years ago and vowed to spread it 
around. (Ruthless employee Keisha Anderson went on KKBT on 
March 16 and said that "Eazy was tested 18 months ago, and it 
was negative.") Rumors were snowballing: Eazy was a closet 
homosexual, Eazy was a heroin addict. Eazy was on his deathbed, 
Eazy was getting better. On and on. 

The fevered gossip said more about the anxiety running 
through Planet Hip Hop than it did about the truth. Eazy-E was 
the first major pop music figure who was not openly gay to die 
from AIDS. But instead of seizing this opportunity to educate, 
the media downplayed Eazy's death. MTV had devoted around- 
the-clock coverage to Kurt Cobain's suicide, but squeezed only 
a few paltry minutes on Eazy into their regular MTV News broad- 
casts. The Nem York Times and People offered slightly expanded 
obituaries, and BET seemed asleep at the wheel. The media's lax- 
ity was especially shamefiil considering that Eazy's core audi- 




ence—young people of color-are currently contracting the virus 
at such an accelerated rate. 

A middle-class kid from Compton who got caught up in dmg 
dealing and petty crime, Eazy went legit by investing his 
money in his own label. Ruthless Records. With his dis- 
tinctive, high-pitched whine, Eazy coined the term "Boyz- 
N-the Hood" and ushered in the gangsta rap era. "As long as 
you're being talked about," said the man whose rhymes enraged 
the FBI-yet who, in 1991, took time out to hang with George 
Bush-"people still remember you." 

Right before he got sick, Eazy was at his busiest: shopping a 
screenplay, executive producing Bone Thugs 'N' Harmony's up- 
coming album, and preparing to release his own oft-delayed dou- 
ble album-a collection culled from more than 70 tracks record- 
ed with everyone from Bootsy Collins to Slash of Guns N' Roses. 

"He was driven by the thought that when he was sleeping, he 
was missing something," says Jerry Heller, Eazy-E's longtime 
friend, personal manager, and the controversial former general 
manager of Ruthless Records. "He worried that people were get- 
ting ahead of him. He just never slept." 

"Eazy lived the life of a straight-up G," says Rhythm D, one 
of Eazy's former roommates and producers. "You know. A mack." 
Heller puts it more gently: "Eazy loved women. He had lots of 
them. Lots of kids. They were a big part of his life." 

"I knew he was sleeping with other people," says one ofEazy's 

Additional reporting by Josh Tyrangiel 



most recent girlfriends. "But I didn't know to 
what extent. It was only after he went into the 
hospital that I found out he was living with this 
other woman, Tomica. But he was never any- 
thing but good to me. As far as I was concerned, 
we were still together." 

Linda Bell, the mother of Eazy's second-old- 
est child, a nine-year-old giri, says she and Eazy 



Eazy with 
Bone Thugs 'N' Harmony 
in 1994 




were no longer seeing each other but that he will- 
ingly provided for their child. On the day of her 
own HIV test, she spoke highly, if somewhat 
numbly, of her former lover: "Eric was so busy 
it was hard for him to spend time with his daugh- 
ter. Just before he got sick, he said he was gonna 
come pick her up and take her to some event- 
the Ice Capades. He never did get the chance." 

Even though Eazy was living a player's life- 
style, his death seemed to come out of nowhere. 
"It was a shock to everybody," says Steffon, a 
former cohost of the syndicated video show 
Pump /< and an MC signed to Ruthless Rec- 
ords. "About a week before he went into the hos- 
pital, I was at his house and he was the same ol' 
E. We was just chillin', bumpin' tunes, smokin' 
weed, talkin' about business." 

According to his bodyguards, Eazy was hav- 
ing cold symptoms and some difficulty breath- 
ing as early as mid-January but avoided seeing 
a doctor. "He'd had bronchitis off and on since 
he was a kid," says Big Man. "So it wasn't com- 
pletely new." 

But Eazy's breathing became increasingly 
strained, and on Thursday, February i6,Jacob T. 
and Big Man took him to the emergency room 
of Norwalk Community Hospital. "He sound- 
ed worse than I'd ever heard him," says Big 
Man, "but he wouldn't have gone if it were up 
to him. We practically had to force him to go." 
Eazy was admitted for a breathing problem and 
released on February 19. 

After leaving the hospital, he went home to 
Topanga Canyon, where he rested, trying to get 
over what everyone assumed was bronchitis- 
related asthma. "That Thursday, we slept over 
at his house," says Jacob. "Eazy was still wheez- 
ing and short ofbreath. He had an appointment 
with his doctor the next day." On Friday, 
February 24, Eazy-E was admitted to Cedars- 
Sinai Medical Center. 

Under the alias Eric Lollis, Eazy stayed in 
room 5105, where he was given antibiotics for 
an infection in his lungs. "He was smaller be- 
cause his appetite had decreased. But there were 
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THE INVISIBLE WOMAI 

"Did you use protection?" asks the counselor. 

"No," the young woman says. j_ 

"Why not?" W 

"Because it was Eazy-E," she says. "He's a star." 

According to one AIDS worker in Los Angeles (who asked 
to remain anonymous), conversations like this one have 
been common at L.A. testing sites since Eazy-E announced 
on March 16 that he had been diagnosed with AIDS. The 
women call the clinics terrified. And they should be. 

AIDS is spreading more quickly among women than men 
now. The proportion of female AIDS cases has grown from 7 
percent in 1985 to 18 percent in 1994. Since 1981, more than 
77 percent of those cases occurred among African-Amer- 
ican and Hispanic women. In 13 U.S. cities, AIDS is now the 
leading killer among women ages 25 to 44. 

In October 1992, following a four-year public campaign by 
AIDS activists, the federal Centers for Disease Control and 
Prevention added gynecological conditions like cervical can- 
cer, recurrent yeast infections, and pelvic inflammatory dis- 
ease to its list of markers for the presence of HIV — ^the AIDS 
virus. Before this "new" definition, women were often being 
treated for mild infections while actually dying from AIDS. 

•'Many doctors were not aware of infections specific to 
women, and they wouldn't know to follow up their diagnosis 
with treatment and testing," says Richard Sorian, director 
of public affairs at the Office of National AIDS Policy. After 
the new policy went into effect on January 1 , 1993, the total 
number of AIDS cases rose 58 percent within two months — 
largely because cases were being counted differently. 

"Women were dying without ever knowing that they had 
AIDS," says Maxine Wolfe, a New York activist who worked 
on the campaign to convince the CDC to change its AIDS def- 
inition. "That's why we used the slogan 'Women don't get 
AIDS, they just die from it' for our campaign." 

Another reason that the number of women with AIDS is 
growing so rapidly is that men transmit the virus to women 
10 times more often than the other way around. "Hetero- 
sexual women don't think of themselves as part of a risk 
group," says Dr. Jeanne Carey, who works at the Spellman 
Center, the AIDS ward at New York City's St. Clare's Hospital. 
"But they are." Since 1981 the CDC has monitored 18,21 7 AIDS 
cases in heterosexual women — double the numl)er of cas- 
es in heterosexual men (9,063). 

Just as there are vastly different biological manifesta- 
tions of AIDS between men and women, counselors say that 
the psychological impact is different for women too. "Even 
if she's sick, a woman is usually going to take care of the 
household and the children first, and put herself last," says 
Mary Lucey of Women Alive, an L.A.-based AIDS counseling 
and education group. 

This is part of the explanation for statistics showing that 
women dying of AIDS tend to die five or six times faster than 
men after being diagnosed, "it's often the case that women 
are diagnosed later," says Dr. Carey. "Atthat point, the dis- 
ease is more advanced." Joseph V. Ttrella 



no lesions or dementia. None of the other things 
you associate with AIDS," says Chan's Henry, Eazy's 
former personal assistant and longtime friend. "I 
know because I lost an uncle to it last year." 

In the hospital, Eazy wore black Calvin Klein long 
underwear and sometimes a gown to cover his upper 
body. His mom was bringing him home-cooked 
food and fresh fruit. He had a radio but spent most of 
the time watching television. 

"Me and one of his girlfriends would get him to 
sit up and move around," says Henry. "But he couldn't 
walk much because it was hard on his breathing. His 
spirits went up, then down, and we'd try to cheer him 
up. I did the running man to Montell Jordan's 'This 
Is How We Do It,' and he laughed." 

Eazy was diagnosed with AIDS March i. "He told 
me it wasn't fair," says Henry, her voice tense with 
emotion. "That he didn't want to die. He said he 
wouldn't care if he didn't have a dime; he said he 
wouldn't care what anybody said, if he could just 
drop the top on his car and ride up the coast one 
more time." 

She told you, right?" is how Eazy-E told Big 
Man and Jacob T. that he was dying of AIDS. 
The "she" was his soon-to-be wife, Tomica, 
who had been keeping a bedside vigil since 
Eazy was hospitalized. 

Eazy was scheduled for surgery the next day, 
March 15, so that excess fluid could be drained from 
his lungs. Amid concern that he might not survive 
the surgery, he married Tomica Woods. Woods and 
her daughter subsequently tested negative for HIV, 
though they may not be out of danger, as the virus 
sometimes takes months to show up in tests. 

Eazy recited his wedding vows at approximately 
9:30 p.m. on March 14. He was unable to stand. His 
parents, Kathie (a grade school administrator) and 
Richard Wright (a retired postal worker), were in at- 
tendance, as were his sister and brother, Patricia and 
Kenneth. The same night Eazy reportedly signed a 
will naming attorney Sweeney and Tomica Woods 
cotrustees of his estate. 

The surgery, however, never happened. Shortly 
after dawn, Eazy was transferred to the hospital's 
intensive care unit. There he was hooked up to life 
support. "1 was told that they couldn't drain his lungs 
because he was too weak," says Jacob. From that 
point on, Eazy remained in critical condition. 

Charis Henry saw him on March 24, two days 
before he died. "1 was talking to him but he didn't 
respond," she says. "It looked as if he was asleep. It 
was the first time he looked comfortable in a while. 
He looked peaceful." 

Less than 24 hours after Eric Wright's death, war 
broke out over his estate. Mike Klein, Ruthless's 
director of business affairs, filed a S5 million 
l.nvsuit charging that Tomica Woods and Ron 
Sweeney, who became Eazy's attorney in January 
1995, wrongfully claimed ownership of Ruthless. In 
a motion filed March 27 in LA. Superior Court, Klein 
claimed to own 50 percent of the label, per an agree- 
ment signed with Eazy in 1992. Klein says he fired 
Sweeney on March 24, and then when Klein showed 
up to work at Ruthless on March 27, 10 security guards 
blocked his entrance. The LAPD subsequently shut 
down the company's Woodland Hills offices until 
the legal dispute could be setded. 

Klein told VIBE that Eazy had expressed "no inter- 
est" in getting married and that whatever will he may 



have signed on his deathbed, "he signed because 
he was not in the right state of mind." Sweeney 
and Woods declined to comment. 

More than one of Eazy's ex-girlfriends have 
expressed concern over whether their kids will 
continue to be provided for. "I'm not some group- 
ie tryin' to jump in for money," says Tracy Jer- 
nagin, owner of a music production company 
and the mother of Eazy's four-year-old daugh- 
ter, Erin Wright-who has since retained a lawyer 
to assure that her child's interests are protected. 
"Eric was very generous and loving toward his 
daughter. I know he wanted her provided for." 

Regardless of who inherits his ample fortune 
(estimated at $35 million), Eazy-E deserves props 
for many things: for pioneering some of the 
fimkiest hardcore music ever made; for opening 
people's eyes to how bad things have gotten in 
urban America; for being a successful entrepre- 
neur; for being one of the first people to tell cops 
to fuck off in song. 

"Eazy said he didn't 
want to die. Tiiat iie 
wouldn't care if iio 
didn't have a dime — 
if he could just drop 
the top on his car and 
pide up the coast one 
meretlnie." 

But since his death, the fact that stands out 
more than any other is that his music unabashed- 
ly glorified the lifestyle that ended up killing him. 
"Feel a little gust of wind / And I'm jettin'," he 
rapped in "Straight Outta Compton." "But leave 
a memory no one'U be forgettin' / So what about 
that bitch who got shot? / Fuck her / You think I 
give a damn about a bitch? / 1 ain't a sucker / This 
is the autobiography of the E / And if you ever 
fuck with me you'll get taken." Well, E got taken. 

The truth is, hip hop's attitude of invincibil- 
ity is a joke in the face of the AIDS virus. "When 
Magic got it, people thought about it for a 
minute," says former N.W.A. member DJ Yella. 
"But everybody knew Eric; he's right there in the 
streets. His dying from AIDS has got a lot of peo- 
ple thinking, 'Now that's close, it can't get no clos- 
er but me getting it.' " 

Only days after Eazy passed, a young street ven- 
dor stood on the comer ofHorence and Crenshaw 
Boulevards in South-Central Los Angeles selling 
T-shirts. Two weeks ago they might have bome 
messages like FREE OJ or BITCHES AIN'T SHIT. 
Now the shirts say in big black letters: AIDS IS 
RUTHLESS. SO TAKE IT EAZY. RIP 3/26/95. □ 

Carter Harris profiled Eazy-E for The Source in 
August ig^. 



The Notorious B.I.G. repre- 
sents East Coast hip hop to 
the fullest, but can the Brook- 
lyn gangsta get some love 
from the West Coast? Laura 
Jamison goes to Los Angeles 
to find out. Photographs by 
Andrew Macpherson 

The salesgirl at the Rochester Big & Tall 
store in Beverly Hills is buggin', and no 
wonder. A crew of six — five Brooklyn 
gangstas and I — has just entered her shop, 
and only one is large enough to fit the clothes 
sold here. "Group shopping?" she asks, eye- 
brows raised. That's right, this is a shopping 
p>osse, here to assist the Man — ^the Notorious 
B.I.G. — in his quest for a summer wardrobe. 

B.I.G., also known as Biggie Smalls, pride 
of Bed-Stuy, and the voice that sparked Mary 
J. Bilge's "What's the 41 1 ? (Remix)," repre- 
sents East Coast hip hop to the fullest with 
his own brand of Brooklyn flavor. This spring, 
though, he's basking in the California sun- 
shine to see if he can get enough love from 
the West Coast to push his debut album. 
Ready to Die, to platinum — and making sure 
heads out West recognize his skills. 

A few years ago, B.I.G.'s main reason to 
travel beyond New York was to expand his 
illegal business to places like North Carolina 
(where he did time for selling crack). But he's 
changed career paths, and work is more like- 
ly to take him to L.A., which sits well with him. 
"Weather's good," he says. "Weed's good. 
But when you in somebody else's 'hood, you 
abide by their rules." 

Inside Big & Tall, Money Al gathers the 
items the Notorious one has selected: a cou- 
ple of short-sleeve shirts, six packages of 
Jockey boxers, socks, and a belt. The sales- 
girl points to a display of sweaters, hoping 
to increase her commission. "Nah, I got every 
one of them back home," he says, f orWng over 
his lyrically acquired loot to pay for a pile of 
clothes he hasn't even tried on. 

Little Caesar awaits us outside in the en- 
tourage's slick white minivan, rolling blunts 
the size of which I haven't seen since the last 
Cheech & Chong movie. We drive from Bev- 
eriy Hills to Crenshaw, beats boomin', and 
Big's henchmen — ^the Junior Mafia — are nock- 
in' to the music so hard it's a wonder we don't 
register on the Richter scale. 

After all that reefer, the crew is hungry, so 



the next stop is Dulan's Restaurant. Plates of 
com bread, collards, black-eyed peas, cat- 
fish, fried chicken, and jambalaya appear at 
the table. I don't know who ordered what, but 
I do know the entrees outnumber the stom- 
achs. Suddenly, something's up. There's a 
rustle and a few whispers, before the 23-year- 
old Godfather issues an order to his maf iosi: 
"Be cool." Silence prevails. Then, in one of 
those surreal Hollywood moments, who 
walks In but Mr. "Tutti-Frutti" himself, Little 
Richard. He looks at us kind of strange, like 
he can't believe we're not looking at him. But 
the rock 'n' roll pioneer doesn't hold much 
weight with Big. "We nevertrip off nobody," 
Big explains later. "Even if he's the biggest 
star in the wortd. I guess t>ein' from the 'hood 
and havin' fucked-up lives, we figure. He ain't 
givin' me no money. Regardless who he is, 
his autograph ain't gonna get me paid." 

True, to quote Big's favorite phrase from 
his No. 1 rap single "Big Poppa." Gettin' paid 
is what it's about. Back in Beverly Hills, at 
Big's room in Le Montrose Hotel, there are 
more blunts and war stories. 'That's my little 
heart right there," says Biggie, nodding to his 
17-year-old protege, Little Caesar, who is 
passed out on the floor. "I was just lookin' at 
him, at how he was going about shit, and it 
was basically me in a nutshell. Kids can be 
so mean; they'll tease the shit out of you If 
your shit is anything less than what they got. 
You wanna be just as fly as the next mother- 
fucker," he continues, sounding like an old 
sage. "He wasn't going to school, so I said, 
'No sense in that, just fuck with me.' Now he 
got a S700 leather coat, diamond rings, and a 
record deal. 

"That's the whole purpose of me gettin' 
on," says B.I.G., stretching out on the bur- 
gundy couch. "We was all doin' illegal shit, 
but one person out of the crew got in here, so 
that's my job now — to drag everybody in." 
The game may be different now, but true play- 
ers never change: You look out for your own, 
no questions asked. "They my peeps," says 
B.I.G. "They rollin' with me." I guess that's why 
they call him Big Poppa. □ 



Laura Jamison frequently writes about mack 
daddies for\l\BE. 
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And quite a bit more than that 
Because Burger King 
provides employment 
that helps put food 
on the table for 
thousands of 
African American 
teens, managers, and 
business people. Our 74 
African American franchisees 




operate nearly two hundred BURGER 
KING" restaurants nationwide. And 
that translates into a multitude 
of jobs and business possibili- 
ties for people. So when you 
bite into a WHOPPER® 
sandwich, what 
you're really 
getting is a little 
taste of opportunity. 
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X II so many ways, American music starts with African-American music. African-American artists have defined and pro- 
pelled music— R&B, hip hop, gospel, rock, soul, jazz, and the blues— to amazing plateaus. So it's no surprise that we celebrate 
these diverse singers, instrumentalists, entertainers, and their artistry this and every June during Black Music Month. 

For the past thirty years, R&B has consistently garnered mainstream success. Motown and Stax led the way by introducing 
the world to iiifluential artists like Smokey Robinson, Diana Ross and the Supremes, Stevie Wonder, Marvin Gaye, Otis 
Redding, Wilson Pickett, Sam and Dave, Carla Thomas, and the Staple Singers. But other artists were flourishing (and con- 

Dionne Warwick's angelic voice floated above lush string arrangements; Ike and Tina Turner's rock/funk 
changed the way people thought of "soul" music and paved the way for Tina to ascend to the huge heights as a solo artist. 
James Brown's wild, rootsy vocals and fimk-filkd, horn-heavy arrangements turned him into one of the most influential 
artists in music history. 

The majesty of black music has always been compelling. The crisscrossings of genres never cease to amaze. Aretha Franklin 
and Sam Cooke began as gospel singers but achieved their highest acclaim within R&B. Soul balladeer Al Green garnered 
smooth success in R&B but now throws all his energy into gospel And Ray Charles started in R&B, crossed over into 
chart-topping country music territory, and came back to where he started. These singers paved the way for superstars like 
Michael Jackson, Whitney Houston, and Prince. Contemporary African-American music is the result of the creativity and 
groundbreaking spirit these musical frontierspeople had a whole lot of 

Black music is n'eiywhere. Though only a few African-American artists operate within the rock genre today, rock 'n'roll 
music began with black musicians, who have rarely received full recognition for their efl'orts and vision. Had it not been for 
seeds planted by the rhythmic hum of Bo Diddley 's guitar, of Little Richard's boogie-woogie piano, or of Chuck Berry 's loco- 
motive-like melodic chords, rock and its subgroups-grunge, metal, thrash-would not exist. Jimi Hendrix's wailing rtfjs sin- 
gle-handedly reinvented the sound of the electric guitar. Fats Domino, Chubby Checker, Muddy Waters- the legendary figures 
go on and on. " - — . 

And then there's America's classical music, jazz. Billie Holiday and Ella Fitzgerald ruled the i^jos and '40s, and opened 
doors for the silky sounds of women like Sara!) Vaughan, Dinah Washington, and Carmen McRae. And musicians like 
Eubie Blake, Duke Ellington, Charlie Parker, John Coltrane, and Miles Davis literally cimnged the face of the music world 
with their talents. And from the same kind of spirit that made jazz comes hip hop— this generation 's symbol of freedom and 
expression. Hip hop giants like Public Enemy and De La Soul continue to create intense music, while new jacks like Craig 
Mack and Warren G create new ways of interpreting urban America. 

African-American music-from a great legacy come dynamic heirs. Every African-American who has ever picked up an 
instrument, written a song, or belted out a note is being celebrated during Black Music Month. And in the end, as always, 
the one doing the saluting is the listener-who is lucky indeed. ^^^^^ 
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Motown: Yesterday, Today, and Tomorrow 



hen Motown opened its doors in igj% the sound most < 



oit was the metallic dunking of the city's countless auto- 



mobile assembly lines. But within a few short years, the 'sound of Detroit " became synonymous with Motown, the trendsetting, black-owned-and- 
operated record company thai forever expanded the parameters of popular music. Motown is a name that evokes fond memories of some of the 



'ond memories of some of the 



most sophisticated, intoxicating, enduring songs ever record 



In the years since the company 's inception, Motown i onetime slogan- "Tin- sound of young America "-has been rendered obsolete; Motown 's 
music has affected millions of people worldwide, young and old. on the deepen lejiels. Tl)e label began as a dream of Berry Gordy. A former boxer 



and part-time songwriter, Gordy hadspem 
ing upholstery and chrome strips to aiitomt 
smoothly and as swiftly as Ford mis prodi 

Aided by the silky voice of Smokey Robira 
about building a musical empire, the likes\ 
Gordy, Robinson, and a handful of hungr 



■nt time working on a Lincoln-A 
mobile frames, that Gordy came 
ducing cars. And within a renta 



\rcury assembly line for $86.40 a week. It was on that job, while fasten- 
p with the idea of a record company that would produce hit records as 
kably short time, Gordy turned his dream into a reality. 



t Robirtson-the lead singer of the Miracles as well as an immensely talented songwriter and producer-Gordy set 
the likes of which have yet to be replicated. In a Detroit house that he prophetically cirristened Hilsvitte U.S.A., 
■)f hungry accomplius began crafting the music that would turn the world on its ear. 



Motown 's first mil 
chalked up more th 
Snpremes, Mamin 
music and great ar 



the Miracles' 1^60 "Shop Around, " and tliere would be many more: Between 1960 and Motown 
bits-many of them No. 1 smashes-hy a roster of artists that included the Temptations, Diana Ross and the 



tye, Stevie Wonder, ihc Fo 
'lotown gave voice to the J 



s, thefackson^, and many, 1 

d frustrations of an entire ge. 



Then and noxc, the secret to Motcrwn's success is to give the most talented song 
they do best: create superlative, distinctive music that strikes a chord in everyd 
many other gified visionaries who helped shape the Motown aesthetic can still 
Commodores, Soyz II Men, Shaniee, Rosit Gaines, Zhane, Subway, Lucky I 
and Johnny Gill Tlity are all worttry heirs to a proud legacy. 



I others. Continually blurring the lines between great pop 

ion. 

odiicers, musicians, and singers the freedom to do what 
Vie tradition of excellence established by Gordy and the 
n the music of latter-day Motown acts like the 



The importance of Motown's many accomplishments on; - ; ^ / .llmost single-handedly, the label eradicated outmoded notions 

of "black music' and "white music, "proving time and again that good music is a language that anyone with a heart and soul can understand. 
The stunning consistent quality of Motown '.< oeuvrc set a standard Jor the rest of the music industry, raising the slakes and spurring countless 
artists to go the extra mile. And the yardstick has not yet been invented that can accurately measure the hours of pleasure that Motown 's artists 
have given-and continue togive-lo countless fans the world over. 



artists to gc 
have given;, 



'urring countless 



In Celebration of Black Music Month, we would like to share with you a part of the Motown experience. Just fill ou: i i: r-lun-nthun below and you will be 
entered into a random drawing for one of the following prizes: 3rd Prize. 1 .000 winners will receive Vibeology. a special Motown CD featuring some of 
Motown's greatest songs. 2nd Prize. 25 winners will receive an autographed copy of Berry Gordy's book. To Be Loved. 1st Prize. 10 winners will 
receive a copy of the Motown releases featured on the following pages (The Temptations. Marvin Gaye. Rick James. IMPR0MP2, Blu, and Rosie ^r- 
Gaines.) Clip and send to: Vibe Magazine, 205 Lexington Avenue, New York, NY 10016 Attn: Milestones. * 
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The Temptations • 
Emperors of Soul 

On Snaky Ground CODE: 5525 
Motown 

Founded in 1961. this five-man group paved the way for sucti acts as 
Jodeci, Boyz M Men, BLACKstreet, Intro, and others. Known for their sleek 
style and syncopated choreography, the legendary Temptations captured 
the hearts and ears of fans with such classics as "My Girl," "Ain't Too 
Proud To Beg," "Get Ready," and "I Wish It Would Rain." Perhaps Rolling 
Stone's llluslrated History of Rock & Roll said it best: "The Temptations 
quite simply stood as the finest vocal group of the Sixties: they could out- 
dress, out-dance, and out-sing any competition in sight." In 1994, Motown 
released "Emperors of Soul," a career-retrospective that spans the thirty- 
year- plus discography of one of Motown's most popular and enduring 
groups. The Temptations are an institution and they're still making glorious 
music as they charge into the '90s. 



Series. 



TTr" 



Marvin Gaye 

Marvin Gave the Master 1961-81 

Mercy Mercy CODE: 5526 
Motown 

1994 marked the start of a yearlong tnbute to the musical achievements of 
one of Motown's most important artists. Marvin Gaye, with the reissue of 
his deeply emotional "Here, My Dear." For past generations. Marvin Gaye's 
music was a companion to their coming-of-age with such hits as "Stubborn 
Kinda Fella," and his unforgettable duets with Tammie Terrell, Mary Wells, 
and Diana Ross. Perhaps his greatest contribution to black music was his 
1971 recording of "What's Going On," a thought-provoking commentary on 
social issues of the day In 1982, Gaye won two Grammys for "Sexual 
Healing." Marvin Gaye's incredible and aurally indelible music is as vibrant 
and viable as it was when it was first released. A tribute album featuring 
many of today's popular artists performing covers of Marvin Gaye's songs 
will be released later this year. 




Bustin'Out 

Mary Jane CODE: 5527 
Motown 

Rick James' Motown debut in 1978 invited the world to Come and Get It. 
The world did-to the tune of double platinum. He followed up this success 
with the albums Bustin'Out of L Seven. Garden of Love, and Street Songs. 
The '80s saw Rick James hitting the "Big Time" and becoming a "Super 
Freak." But not to be content with only performing. Rick's creative talent 
shone through as a producer for such diverse acts as Teena Marie and the 
Temptations. Still one of the masters of funk. Rick has recorded some 
confessional new music. In "Down by Law" and "Divine Love," his grooves 
are still strong and his funk is fiery. The whole Rick James experience is 
revealed on the Motown Master Series' Bustin'Out: The Best of Rick 
James, a two-CD compilation that includes his new material. 
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You're Gonna Love It 

Enjoy Yourself CODE: 5528 
Motown I 

Perfect tor midnight moves and slow burn seductions. IMPR0MP2 are the 
ultimate in cool: a tasty blend of mellow jazz, below-the-line hard-driving 
funl<. sexy late-night raps, and sweet soul music. You're Gonna Love II. 
the debut album from vocalist Johnny B. and rap stylist Sean E. Mac, 
reflects the real richness of old school and R&B with that all-imporlant 
"live" flavor. From the "feel good" mood of "Summer Nights" and the laid- 
back approach of "Enjoy Yourself (the first single) to the fun 'n' funk of "My 
All," You're Gonna Love II isn't just a new album by yet another new group. 
Musically solid, with a natural groove flow that harkens back to a day when 
"real" meant just that, IMPROMP2 offer a standout piece of work that 
should be heard only In its entirety ipr full effect and maximum impaa 



Blu 

Out of the Blu 

My or Lady CODE; 5529 



Motown 




Take a real "old school" vocal approach, place it within a contemporary 
musical setting, add a healthy dose of basic, down-home soulfulness, and 
what have you got? Try Oul ol Ihe Blu. the musically refreshing Motown 
Records debut by Los Angeles native Blu. Blu sings with the kind of out- 
and-out passion that is the hallmark of early vocal influences like Jeffrey 
Osbourne. Philippe Wynne (of the Spinners), Teddy Pendergrass. and 
Sam Cooke, Hard-pressed to single out a particular favorite, Blu mentions 
the sexy "My Of Lady," which "was the beginning of everything for me." 
Paying tribute to old school soul and yet firmly based in the '908 Blu is 
sure to attract the attention of folks, young and old.who 
share a love of real music. 
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lines 
Closer Than Close 

/ Want You CODE; 5530 
Motown I 
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She first came to everyone's attention singing a searing solo on Prince's 
"Diamond and Pearls." which dwarfed everything else. This year Rosie 
makes her debut on Motown with Closer Than Close, an album that is sure 
to showcase her astonishing array of vocal moods. Rosie is a master of pure 
heart singing. Her towering voice, an instrument of remarkable range, flexi- 
bility, and feeling, is reminiscent of Bessie Smith. Mahalia Jackson, and Etta 
James. Rosie Gaines-the real deal, ready for the '90s. 
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MOTOWN 



The Wu-Tang Clan complete the 
cycle from Knowledge to Bom. 
By Ambassador Bonz Malone. 
Photographs by Norman Watson 



Genesis: The way in which something 
comes to be; tieginning; origin. 

IN ANCIENT TIMES, the ShaoLinMonasterywas 
a home for righteous monks to study Buddhism and mas- 
ter the martial arts for both physical and mental discipline. 
They studied the mannerisms of reptiles and other ani- 
mals, and developed superior fighting techniques. One 
of the deadliest of all kung fu styles was the famed Wu- 
Tang sword, an invincible weapon mastered only by 
accomplished monks. They were the guardians ofhumble 
rice farmers from the slums and villages. The monastery 
was a place where young kids who were tired of gettin' 
beaten up in the streets could go to leam self-defense and 
mooch a bowl of hot soup. There they developed bodies 
with the strength of diesel trucks while defending man, 
woman, and child from the evil Manchus. 

Long ago, one young warrior advanced through all 35 
chambers of martial arts. When a student mastered a 
chamber, he was given a gold tooth; this disciple's smile 
displayed a mouthftil of gold. There were no 
more chambers to master, so he told the Abbot 
he wished to start a 36th. Tradition demanded 
that he fight his teacher with the brotherhood 
silently watching. 

He was fearful of the Abbot; never before 
had he encountered an opponent that had 
advanced to platinimi status. The Abbot's fangs 
had diamonds to blind the eyes of student 
fighters, testing their vision as well as their 
focus. Although he was the best of his class, the 
brave warrior lost to the Abbot's technique and 
was sent away. 

For years, the Manchurians wanted to de- 
stroy Shao Lin. The Wu-Tang Clan were rebels 
against the ancient temple who taught the 
Manchus their deadly style. Unlike whirling 
sword, twin sword, and drunken sword, Wu- 
Tang sword was invincible, and with it the Wu 
and Manchu joined forces to burn Shao Lin. 
The reason for treason was clear. The Abbot 



had forbidden the teaching of the secret style, but the Clan felt it 
was too important to withhold from the outside world. Like 
unnumbered stars, they covered the earth as messengers, teach- 
ing this complicated art form to all who dared challenge it. Those 
who merited death got it. Those who were down for radical 
change became fierce students. 

The ancients believed two things: (i) that the descendants of 
the slain monks would one day rise up against the Clan for 
revenge; (2) that the legendary Wu-Tang Clan would be reborn 
to finish their ageless plan of controlling the universe. Such is the 
continuing legacy of the most feared group ever to master the art, 
a group that remained inseparable till the appointed time arrived. 

Exodus: People's instinctive travels in the paths 
of rhythm or out of slavery. 



ON NOVEMBER 9, 1993, the spirit of the ancient war- 
riors returned, as the deadliest Mike Crew ever to enter the stage 
of any concert hall or dimly lit nightclub emerged from the slums 
of Staten Island, which residents tagged Shao Lin. But unlike 
the home of those monks from B.C.E. (before the Christian era), 
the Wu HQ^in the Park Hill apartments doesn't leave much time 
forpeaceftil meditation. 

As history shows, the Chief Abbot, now known as RZA (pro- 
nounced rizz-uh), has a special technique. His diamond-and-plat- 
inum fangs, like his razor-sharp beats, cut through to ancient 
methods of making basement music. While everyone and their 
"Doggs" are sampling George Clinton, the RZA drags dirty beats 
up the staircase by the milk crates. His skills, including piano riffs 
that sound nastier than Billy Joel's, make him (on the low) one 
of the most sought-after producers in the industry. Still he remains 
loyal to the Clan; anything less would result in either his banishment or his death. 

Mysteriously, the Wu-Tang Clan as an artisdc enuty coincide with ancient histo- 
ry, as seen in their dangerous collection of kung fii flicks. RZA is the abbot of breath 
technique, who deals with both hand and sword. GZA (pronounced y/zz-uh), his 
cousin, the original grandmaster of the Clan, uses the verbal whip as his means of 
attack while taking you through all 36 mental chambers. But who was the young man 
who mastered all 35 chambers and became an abbot of the 36th? One of the Wu's 
favorite flicks is Return of the Bastard Swordsman. Could that be Ol' Dirty Bastard, who 
starts his new album by returning to the 36th chamber? 

Every member of the Clan has brought the mastery of his own individual style to 
the temple. The Method Man brings back references from the depths of childhood 
along with torture techniques, promising to "cut off your eyelids and feed you noth- 
ing but sleeping pills." His unfiltered "Methorical" baritone voice, excellent breath- 
ing and timing (plus his salivating problem), reshaped the form of an MC, making 
him one of the most respected masters in the land. Shallah Raekwon, "the Chef," 
cooks up the fresh, buttery lyrics, 'cause as he puts it, "Criminals Wave to £at food." 



I magine conducting an interview with nine niggaz who generate more sweat than 
flannel sheets. Shame is on the nuh! v/ho gets the short end to a long story. That's me, 
Ijoe Friday, the guy who always gets the stuffing. The hardest task was getting them 



to materialize in human form for our two- 
hour meeting. RCA cut 'em a deal with fried 
chicken and turkey burgers, and we were in 
business. Chef was the first to pick up the ver- 
bal sword for the Wu. (The following events 
are real. All conversations deal with facts and 
have been documented for posterity. No 
names have been changed to protect anyone.) 

V I B E : I've followed your careers since the 
genesis. Now let's deal with your exodus. 
What was the hardest experience? 

CHEF RAEKWON: Just growing up, 
man, and just knowing responsibiliries. Being 
able to go from not having something to hav- 
ing it, and learning how to keep it, y'know? 
Not getting too caught up in the rap shit like 
it's gonna save the day or whatever. This is just 
a phase. Maybe it was my turn. It's just all 
about dealing with self And if you take it back 
to Shao Lin, that's all they knew was themself 
They were sharp at whatever talent they hit 
you off with. That's the key: knowledge. 

VIBE: There's nine deep in your squad, 
right? 

OL' DIRTY BASTARD: Nine thousand 
deep! We be real spread out! 1 got a new crew 
called the Zoo. Wu-Tang is big. We teachin' 
our babies how to rhyme and shit, 'cause 
that's where the money's at. Niggaz gonna be 
lawyers, and a nigga gonna be rhymin' his ass 
off too. Like, you know, the RZA 
taught all of us how to rhyme and 
all that good shit. And he really 
gave me knowledge, and all prais- 
es due. As far as style and shit, that 
comes from my moms. She's on 
some professional singing shit. 

VIBE: Where do you see your- 
self as an individual Clan member? 

O.D.B.: I wanna be on top and 
shit. I don't want nobody flickin' 
with my stash. The only niggas 
allowed to fiick with my shit is the 
personal niggas that was spoon-fed 
by me. And nobody better fuck 
with mc when my album comes 
out, 'cause I'll be tearing niggas up. 

METHOD MAN: Word up. 
You gotta protect ya neck. 'Cause 
the mentality of this whole indus- 
try shit is you got to go to them 
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with your shit like BOOM! You puttin' them 
on; not them puttin' you on. Like, man, you 
either got the option to fuck with this shit or 
not fiick with this shit, or I'm just gonna go 
to the next nigga. 

VIBE: And it's to their benefit to put it on. 

METH: Yeah, exactly. If r/ca/goes plat- 
inum, that's I-ight. It ain't gonna get to me 
or nothing, 'cause it's for the better of the 
whole shit. If I go platinum, the whole Wu 
go platinum. 

Since the release of the single "Protect Ya 
Neck" on their own independent label, 
Wu-Tang have seemingly covered the 
earth to its furthest reaches. Influenced by 
negative experiences known to overcome the 
weak, they spread the message to MCs every- 
where: "Watch your step, kid. I got your 
back, but you better watch your front." 
Not many heads got the message of that 
song at all. Most of us never heard eight 
deep tear a track like that, plus some 
were too wrapped up in the rap to hear 
the page of history turn. 

In his first foray with Tommy Boy 
as Prince Rakeem, RZA learned much 
about the rap industry hustle. It could 
be said that he was misled by AScR 
men who wanted to make "happy 
rap." But the best revenge would 

"The fonmila that 
we trying to make 
is some famiiy 
formula," says 
O.D.B...."lf I go 
platinum," says 
Meth, "the whole 
Wu go platinum." 



come in time. GZA, a.k.a. the Ge- 
nius, had a similar experience 
with Cold ^wBn'Records, a label 
that "misused what I invented." 
He was left to wonder, "Who's 
your A&R? / A mountain climber 
who plays an electric guitar? / But 
he don't know the meaning of 
dope, I When he's lookin' for a 
suit-and-tie rap that's cleaner than 
a bar of soap." 

To every end there is a begin- 
ning. Like Ghost Face Killer and 
Chef said, it's either heaven or 
hell. The Chief Abbot schooled 
the brotherhood, identifying vi- 
tal points on the main artery of 
the entertainment business. They 
flipped their own advice ("Protect 
Ya Neck") and went for the jugular, con- 
centrating their attack against the weak- 
est level of the rap biz. What they began 
is a self-sufficient entity, which now 
dominates an entire industry. Follow 
the new leaders. 

VIBE: It took years for the whole 
Clan to bounce simultaneously. How 
did the injustices that both RZA and 
GZA experienced in the industry affect 
the group? 

CHEF: All it was was a learning pro- 
cess. They was the fortunate ones out of 
the bunch who seen more and experi- 
enced it and bnjng it back home to us, 
and showed us how to be more wiser, 
y'know? They didn't have to do that. 
We could have been the next niggaz to 
come in and get fucked up, get jerked or 
whatever. Experience is the best teacher. 

RZA: Everything we doing is how 
we wanted. Nothing happened out of 
the ordinary, son. Everything is hap- 
pening right. From Wu-Tang coming 
out. Method comin' out, to Dirty 
comin', to Rae and Ghost followin'. To 
the Zoo following. To Wu-Tang com- 
ing back again and then going into the 
next cipher with the Sons of Man. It's 
some well-planned shit we just gonna 
live out. 

VIBE: Sounds like you're actually 
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glad it happened this way. 

RZA: See, one thing you gotta understand, everything go 
from knowledge to born through a complete cipher. And we 
gonna complete our cipher. It's nine niggaz-we gotta go from 
knowledge to born with those nine niggaz and come back. And 
once we go back, we going to another level with them. 

VIBE: Are the Wu-Tang of today a part of the indus- 
try of tomorrow? 

RZ A : We ain't really industrialized as far as industry 
standards isconsidered. Ourwayofthinkingain't indus- 
trialized. Like we said back in '93 when we first came out: 
We ain't trying to come in here as new artists, we gonna 
come in as what? The new induslry. If you want real hip 
hop, you gotta come to this source. You got brothers out 
there doing their shit; respect to them. But it you want 
the true-grain hip hop, man, shit that ain't influenced by 
nothing but hip hop. ..our music ain't influenced by 
nothing but real life. 

METH: Look at Death Row and shit. Innovative- 
blew the fuck up. They put a movie out that they did 
themselves. Trust me, we gonna do the same shit. Word 
up. You ask mc, I think they got they spark from us. 



'Cause Wu was already self-made before they 
even came out. But maybe it's just that 
brothas had the same type of thoughts— 
sometimes thoughts do collide like that. 

VIBE: How does your sound get its 
authenticity? 

RZA: We bringing back the basement 
tapes. When you had the litllc-ass fuckin' 20-watt radio running 
around and got a tape of the Supreme Team and said, "Yo!" You 
didn't know r<"/;rf/ the fiick it was. We bringing that shit back. Our shit 
is raw, 'cause it takes you right back to the basement. That's why you 
could relate to it. 

VIBE: I know that y'all don't like dealing in mysticism, but you 
gotta explain where the metaphor of Wu-Tang came from. 

RZA: Not to get caught up in that philosophy, but I'ma throw a lit- 
dc jewel. We come f rom Shao Lin, but what's our name? The Wu-Tang 
was die niudi'z diat rebelled agaiml Shao Lin. Thai's what we represent. 
As far as that Manchu shit, the Wu-Tang is the ones who taught them. 
This is die reason why die technique was able to get all .iround the worid. 
This is the reason why you hear niggaz copying our styles now. 
VIBE: What's different about y'all and them? 
RZA: The whole dif f erence is like this: We take it on a mental and 



a physical level. As for physically, yeah, everybody can get 
down with this. But niggaz will never understand the men- 
tal sequence of it. The Wu-Tang Clan went out and dis- 
played their techniques to all the Manchus, but the men- 
tal secrets they never revealed. That just started getting 
revealed 500 years later. What we're doing now is going to 
be around for generations. 

O.D.B.: The formula that we trying 
to make is some family formula. But 
niggaz ain't like that. We trying to make 
peace on this angle and on the other angle. 
But you always gonna have some feisty 
nigga who don't know nothing about 
peace, so they want their own piece. 

VIBE: What kind of piece shot you 
last November? 

O.D.B.: Itwasa.357. ' 
VIBE: Describe the five seconds be- 
fore you were shot. No names, no actions, 
just tell me what you felt. 

O.D.B.: When that gun was in my 
f ace, and words was taking place, all I felt 




"We ain't tpying to come 
in here as new artists," 
says RZA. "We gonna 
comeinaswIiatVTiienew 
MffsHry-lfyouwantreai 
liipliop, you gotta come to 
source." 



was. Get the fuck outta there. Then I just got held up 
answering questions by police and shit. News portraying all 
types of bullshit images of a nigga. I don't give a fiick. I ain't 
even trying to think about what people is thinkin' no more. 
It's all about me now, 'cause nobody was in that hospital 
bed with their eyes closed, almost fuckin' dying. Thank 
goodness for the motherfuckin' doctors. Fuck everybody 
else. Fuck the world. Fuck the universe. 

VIBE: You're the only man I know who's been shot by 
a .357 and lived. 

O.D.B.: That's why I know there's a reason forme to 
be here. I got love for niggas, man. 1 got love for bad niggas. 

VIBE: Even the nigga who shot you? 

O.D.B.: That nigga's getnn' mad fiickin' props, man. 
Shoot a nigga like me? I'm a live nigga, boy. 

The gods ain't crazy. In fact, as John Stuart Mill put it 
more than too years ago, "The great creative individ- 
ual, .is capable of more wisdom and virtue than col- 
lective man ever can be." Let's just say for the sake of fuck- 
ing your head up that there was a parallel universe made 
up of total entertainment. The nine planets would bear 
these names: Chef Raekwon would be the Polo Planet. 
Master Killer would represent the planet Justice. Tical 
would rule Earth 'cause of its natural production of Meth. 
Ghost's shit, of course, would be invisible (which is con- 
sistent with his image as the Phantom). Ol' Dirty's would 
be called Planet Rock. Inspector Deck would rule over all 
information. Golden Arms commands the planet Under- 
standing. Genius safeguards wisdom, which could be Pluto. 
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And RZA, no doubt, is on some 
other shit altogether. 

VIBE: Let's go deep in space. 
There's nine planets and, at times, 
9,000 of y'all. If the Sun is the 
music industry, how do you move 
around it? 

RZA: Everything follows law 
and order. The Earth is 93 million 
miles away from the Sun. If it was 
any closer, it'd burn. Each planet 
(or each member) got their direct 
distance from each other. If it was 
any closer, the gravitational pull 
from each planet would bring 
them to collide. So everything is 
operating in unison, following 
their own sequence and shit. 
That's what makes up the whole 
solar system: Wu and crew. 

INSPECTOR DECK: The 
struggle was just to maintain the 
shit around me. That was my uni- 
verse, my little planets that revolve 
around me, being the Sun. That 
was my problems, whether it be 
money or a place to live. But none 
of that made me want to give up 
the struggle. 

VIBE: H.L. Mencken said, "If 
the average man is made in God's 
image, then such a man as Bee- 
thoven or Aristotle is plainly supe- 
rior to God." Any comment on 
that? 

RZA: I'm talking about being 
in the God dimension. That's 
where we comin' from. Every- 
thing I make is coming from the God dimen- 
sion. That's the whole science right there. And 
the meaning of God means what? To be a su- 
preme being. Or to be supreme amongst other 
beings. It's only Five Percent people who do 
that. ...You get 100 muthafuckas, you only 
gonna find five. That's how we rollin'. 

The media says that Wu-Tang came from 
rags to riches. All we did was go from knowl- 
edge to bom. We are here to show brothas that 
they determine their own destiny. The harder 
you bounce a ball, the higher it go. We've been 
bounced to the bottom, slammed down hard, 
and we bounced back up. We're here to repre- 
sent the voice of the ghetto. You got nine 
niggaz here. You could look at each one of us 
and find every characteristic of every nigga in 
your projects. 

CHEF: We're just building on keepin' shit 
together, you know? This is Bom Power hour. 
The Clan got shit locked down for the next five 
years. Right now, we're preparing for the Illu- 
minati 2000, which is the Masons' plan for 
New World Order. We got a videotape of these 
muthafiickaz droppin' all types of shit about 
how they plan to run shit in the year 2000 and 
better. 

[Atthispoinl, Golden Arms, a.k.a. U-God.who 
has uemid anxious at the tum in conversation, looks 
up from his lap and shakes his head in unquestion- 
able agreement,] 

U-GOD: Word life, yo! This shit ain't no 
joke! These muthafuckas got plans to put 
microchip implants in babies, so that they can 



be able to find yo' ass wherever you are! Yo! 
They're gonna give everybody plastic cred- 
it cards to replace money. We tellin' you the 
truth, son. It's gonna be some shit! 

CHEF: We gotta do what we gotta do by 
enlightening the youth about what they got 
planned, knowhumsayin'? Wu-Tang are 
messengers. If we don't do the knowledge, 
who will? Niggaz think that the Clan is just 
us, but we got a squad that's righteous. We'll 
roll anytime, anywhere for justice. 

[U-God has been shaking his head as if Chef 
is lying or something. As soon as Chef drops it, 
U-God picks up the sword. | 

U-GOD: We all gonna die, yo! Word up! 
We all gonna die. 

CHEF: Brothers don't realize these arc 
the last days. That's why we so tightly knit. 
We gotta blow this shit up now, or else we 
ain't gonna have another chance. When you 
really think, Yo, this whole world is cor- 
rupted to an extent. . .Everything! Illuminati 
is a belief, but at the same time, it's no reli- 
gion. We dealin' with facts, just like wc deal- 
ing with the planets and all that. It's deep. 
[Finally, the invisible planet abruptly speaks.] 
GHOST: Aye yo, kill that shit, son. 
CHEF: Word up, 'cause this shit can get 
niggaz killed for real. Let's stop here. 



In the words of my man OV Dirty, "Baby, 
are you tapin'?!" Maybe one day, some- 
one, somewhere will read this article and 
understand how serious the situation is. 
A. Ralph Epperson wrote a book on this 
mind-bending conspiracy. The New World 
Ori/fr(Publius Press). "The great strength of 
our Order lies in its conceal- 
ment," said Professor Adam 
Weishaupt, who founded the 
Illuminati in 1776. "Let it nev- 
er appear in any place in its 
own name, but always covered 
by another name, and anoth- 
er occupation." Can you be- 
lieve the balls on that guy? He 
even tells you where to look: 
"None is fitter than the three 
lower degrees of Free Masonry; 
the public is accustomed to it, 
expects little from it, and there- 
fore takes little notice of it." 

Is it any wonder why the 
message of the Shao Lin rebels 
is so intense? These are urgent 
times. Despite the opposition, 
these new world heroes have 
really turned nothing into 
something, and the only way 
to do that is by first believing 
in self The Wu-Tang Clan 
have the ability to demonstrate 
high-flying verbal acrobatics 
to the tune of low-hitting, dirty 
music that cuts through cloud- 
ed minds like a Ginsu knife. 

Thanks for your time, gentle- 
men. Seems we 'vegone a few hours 
over the limit. However, the inter- 
view was filled with shiny jew- 
els. . .. I jusl wish I had remembered 
to press RECORD. □ 
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DADDY'S HOME 
Lett to right: David Hollister, 
Chauncey Hannibal, 
Teddy Riley, Levi UtUe 



We want to show guys it's 
time to be responsible for 
your kids," says BLACK- 
street member Levi Little in the 
rec room at Teddy Riley's Future 
Records Recording Studios. 
"Even if you're not married to the 
mother," adds Riley. 

It's a wet, foggy day in Virginia 
Beach. The spacious room is lit- 
tered with all the newest toys. "It's 
like that when you got Teddy 
around," laughs Chauncey Han- 
nibal as he points to the largest 
pile of playthings. Never mind the 
multitude of gold and platinum 
albums on the walls — the space is 
definitely kid-friendly. 

And with so many male singers 
bumping and grinding these days, 
maybe more people should 
address the idea of fatherhood. 
Even when the artists are daddies 
in real life, fatherly images rarely 
infiltrate music videos. Riley, Little, 
Hannibal, and David Hollister are 
all proud twentysomething 
fathers, and they want to show it 
In the video for their new single, 
"Joy," a song originally written for 
Michael Jackson's Dangerous, the 
quartet serve what they call "heavy 
R&B" with help from a 30-piece 
orchestra. And in a flip of the 
script, their young daughters star 
in the video. But Hollister says 
fame doesn't make dealing with 
fatherhood any easier. "All our kids 
are happy when they see us on 
TV — but they'd much rather have 
us be at home." 

Together since late 1991, 
BLACKstreet are no carbon copy of 
Guy, Riley's last platinum group. 
The sound of BLACKstreet's sec- 
ond single, "Before I Let You Go" 
(which propelled their self-titled 
debut to platinum status), is more 
reminiscent of R&B ballads made 
famous by the Deele, Force M.D.'s, 
and DeBarge. Hollister, Little, and 
Hannibal developed their craft 
doing background vocals for peo- 
ple like Patti LaBelle, Bobby 
Brown, and Mary J. Blige. And 
while Riley's talents are better 
known, the rest of the crew play, 
write, and produce as well as sing. 

The members of the group vow 
that it will last as long as their 
BLACKstreet tattoos, and they say 
that even if people sleep on the 
"Joy" video, they believe it's a mis- 
sion well accomplished. 

"Our joy is our children," 
emphasizes Riley, pointing at 
some color photos of his three 
daughters. "Even if no one likes it, 
we love it. It's our best home 
video." Mimi Valdes 





The cast of Living Single are enjoying their slot in the 
prime-time spotlight, but they also work hard to keep it real. 
Behind the scenes, Ricky Lee finds that their all-in-the-family 
attitude keeps them on top. Photographs by Lisa Leone 



It's a cold, rainy afternoon in Burbank, and I'm on the Warner Bros. 
Studio lot walking alongside John Henton, who plays the affable 
yet sexy Overton (Obie) on Fox TV's Living Single. We are headed 
toward Sound Stage 30, where the top-rated network show among 
African-American households is taped. Having just finished a reading 
of this week's script, everybody — Queen Latifah (who plays 
Khadijah, the around-the-way girl/magazine editor), Kim Coles 
(Khadijah's cousin Synclaire), Kim Fields (the gold-digging Regine), 
T.C. Carson (Obie's roommate Kyle), and Erika Alexander (Max, the 
career-minded attorney) — is lounging about their trailers. 

"This is the first time we have three story lines in one show," 
Henton says. "There's Max going to get a tattoo, Kyle dating a 
princess, and then there are the pool hall scenes" — which involve 
Khadijah and Synclaire trying to win back $200 that Obie has lost to 
some pool sharks. 

As we pass through the partitioned areas that make up the familiar 
Brooklyn apartment, the sound of hearty laughter can be heard 
above the din of production assistants speaking into microphones. 
Carpenters are pounding on planks of wood that will be miraculously 
transformed into a pool hall, a tattoo parlor, and a trendy restaurant in 
just a few hours. No less miraculous Is the casual camaraderie 
among the show's cast and crew. The process of bringing an episode 
to life is long: There are two days of script readings, an informal 
rehearsal before a network audience at 3:30, and the real taping four 
hours later. Latifah, Fields, and Alexander are going over a scene in 
the living room. Fields reads her part, which isn't supposed to be fun- 
ny, and starts laughing. "That sounds like a line from a rea//y old Facts 
of Life," she explains. Suddenly, almost on cue, Latifah and 
Alexander fall out on the sofa, cracking up. Fields describes this type 
of real-life comedy as a survival technique. "We have each other's 
back," she says. 

"Pretty much what you saw today is what we'll shoot tomorrow," 
says the show's creator and executive producer, Yvette Lee Bowser. 
Later, she'll watch the tape of today's rehearsal, make any necessary 
script adjustments, then work on scripts for future shows with her 
crew of writers, one of the most ethnically diverse in Hollywood. 
"We'll have an audience here tomorrow," says the 29-year-old, who 
started as a writer^ apprentice on A Different World, "and if there are 
things we think are not as funny as they could be, we'll be coming up 
with stuff in between shows that will make it better." 

It's a challenge getting a moment with the female cast members 
(they're all so busy), but during their breaks I ask each to explain her 
character. "Regine is shallow by choice," says Fields, laughing. "I like 
to say that I'm everything that I pretend to be." Is Erika as career- 
minded as Max? "What else is there other than your career?" she 
responds, seeming serious. How about Coles? Is she anything like 
the daffy and lovable Synclaire? "If you take out the savvy part of me," 
she says, "then I could be Synclaire." 

As for Queen Latifah, what's it like doing a weekly TV show on top 
of her other demanding roles as entertainer and record exec? "I'm not 
used to having a nine-to-five job," she says. Does this mean that the 
Queen may not be into television for the long haul? "Nah," she 
answers, shaking her head and smiling. "I'm not going to be doing a 
M'A'S'H on you." 

The 3:30 taping has begun. All is going well — except the restaurant 
scene. Kyle and the princess are seated at their table. They are 
approached by her highness's long-lost friend. He says his lines. The 
audience does not laugh. The director yells "Cut!" The actor tries 
again — several times and still no response. In the control room. 



where the produc- 
ers are watching, a 
decision is being 
made. The actor 
will have to be 
replaced, immedi- 
ately. The scene 
will be funnier once 
the 7:30 taping begins. And 
the show will go on. 

And so will the cast of 
Living Single. They know they 
have a good thing in this high- 
ly rated sitcom, but that the 
worid of prime time can be 
flavor-of-the-moment. So 
each star is working another 
gig on the side: directing, 
doing stand-up, performing 
Shakespeare, and hosting 
awards shows. In Hollywood, 
remember, anything can hap- 
pen. That's why Henton says 
his motto for '95 is "Parlay, 
pariay, parlay." □ 
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Behind the scenes of the movie Panthep, 

Joan Morgan Mz a family affair and a labor of love 



1^ 



It's June 1994, but it's hotter than July in East Los 
Angeles and the cameras are rolling. A little brown 
boy is riding his bike on a residential street lined with 
the kind of cars that inspire lowrider wet dreams: 
Chevys and Buicks that take us back to Oakland in 1966. 
With the eyes of the neighborhood on him, the boy 
pedals nonchalandy into an intersection and freezes the 
moment he hears the horn of an oncoming car. The dri- 
ver can't stop in time, and the boy is knocked off his 
bike and thrown onto the pavement. Frantic neighbors 
rush to find his lifeless, contorted body soaked in a pool 
of blood. 

The scene is all too familiar to these people, many of 
whom have filed complaints about the lack of a trafHc 
light at this deadly crossroad. They've prayed, marched, 
and written their local congressman, but still there's no 
justice. Then some young boyz in the 'hood-barely out 
of their teens-decide to take matters into their own hands 
by performing one simple act. They don't light a blunt 



despite being name-checked by rappers like Paris and 
Public Enemy— live in a pre-"back in the day" era, like 
photos of family who died before we were old enough to 
remember. So to get the attention of the young people 
who flocked to see his urban-gangsta flick New Jack City 
but not the black western Posse, director Van Peebles put 
together a young ensemble with mass appeal that includes 
Kadeem Hardison (Rcrmissmu Man), Courmey B. Vance 
(TheHuntforRtd October), Bokeem Woodbine (Strapped, 
Jason's Lyric), Tyrin Turner (Menace II Society), singer 
Bobby Brown (incredible in his film debut), and rappers 
Kool Moe Dee, Nefertiti, and Yo Yo. Clearly inspired 
by the project, veteran actors Angela Bassett, Jenifer Lewis, 
Roger Guenveur Smith, and Robert Gulp, along with 
activist Dick Gregory, gave up cameos for the cause. 

While the Black Panthers are often dismissed as "com- 
mon street thugs" or racist agitators, this film presents 
them as community organizers who stressed education, 
self-reliance, proper nutrition, and healthcare. The action 




or drink a 40 in the child's memory; they don't even sing 
or rap. They stand on that street corner every day and 
direct traffic to save black lives. It's the first revolution- 
ary statement of the newly formed Black Panther Party 
for self-defense. And it's the first live-action sequence of 
Mario Van Peebles's Panther. 

Shot in Northern and Southem California overa fre- 
netic 39 days that included six-day workweeks on a mea- 
ger $8-million-plus budget (which meant the cast and 
crew worked for barely union scale). Panther is black film 
guerrilla-style. What held everyone together was the un- 
derstanding that this project was a labor of love. Sitting 
on the stairs of the rickety, steel gray trailer that serves as 
his dressing room, Marcus Chong (stellar as the charis- 
matic Panther cofounder Huey P. Newton) sums up the 
ego-free attitude that pervaded the set. "I would have 
done anything to be a part of this," he says. "If Mr. Mario 
Van Peebles wanted me to clean out the toilet in his dress- 
ing room, I'd do that. I'm just happy to be a part of this 
all-important revolutionary thing." 

For much of the hip hop generation, the Panthers- 



is seen through the eyes of Judge (a stunning Hardison 
in his first noncomedic role), a fictional, apolitical Viet- 
nam vet who's all about going to college and keeping his 
nose clean. After his friend Cy (Turner) persuades him 
10 go to A meeting and listen to the ballistic, righteous 
wisdom of Panther founders Newton and Bobby Seale 
(Vance), he reluctantly becomes a member. As the dra- 
ma unfolds. Judge's commitment to the Panthers deep- 
ens, and he accepts Newton's command to become a 
double agent and inform on the FBI. 

Written by the don dada ofblack cinema, Melvin Van 
Peebles, from his as-yet-unpublished novel. Panther s 
based on actual historical events. Mario's father exhibits 
a spirit of self-determination mirroring that of the real- 
life Panthers. His own sense of purpose makes him hope 
that his sixth feature (he's also created 25 shorts and five 
theatrical musicals) will inspire young folks to take charge 
of their lives. "Standing up and calling everybody a whole 
bunch of motherfuckers is not the same as controlling 
your destiny," the 30-year film veteran points out. "It's 
not about that false sense of empowerment. It's about 



the actual degree of empowerment. And the powers that 
be have been very carefiil not to let the young people 
know the difference between the two." 

Aware that PanthervioxAd be an intro lesson for many, 
the Van Peebleses decided to focus on the party's accom- 
plishments, rather than incorporate many conflicting 
interpretations. Not surprisingly. Panther's uncompro- 
mising message of African-American self-empowerment 
met considerable resistance from Hollywood types. 
"They didn't think Pantherv/ould be a movie that black 
people would be interested in," explains Mario, who 
accepted a fee from Gramercy Pictures that was three 
times less than what he reportedly commands. "The big- 
ger studios wouldn't give us final cut, and that was what 
we wanted. If people don't like the movie, it's on my dad 
and me. There wasn't any executive in a suit telling us 
what we couldn't say." 

Producer Preston Holmes, a 20-year veteran ofblack 
cinema, notes that it would have been easier to get finan- 
cial support for a film like Panther if all the black folks 
who wore "X° caps had actually gone to see the Spike 
Lee epic. "There's a lot of talk about what Hollywood 
will and won't let black people do and see," he says. "I 
don't buy that. The bottom line is that Hollywood will 
allow anything to be made that Hollywood feels will 
make money. Panther is another chance for people to 
put their money where their mouths are." 

Bokeem Woodbine's not stressing. The new jack 
actor known for fleshing out the complexities of "reg- 
ular niggas" onscreen can't imagine young black folks not 
checking for Panther. "The type of people who went to 
see Strappedv/on't have no trouble, won't need no push- 
ing to go see Panther," he says. "Even though the subject 
matter is totally different, it srill has to do with black peo- 
ple suffering, trying to effect a change. That's a story most 
black people in the inner city can relate to. Everybody 
wants to do better. That's what Diquan [the character 
he portrayed] in Strapped was trying to do, and that's 
what Panthers were trying to create." 

Back on the set, the temperature's rising in Oakland. 
The principals take their places on the stairs of the Ala- 
meda County courthouse, ready to film a pivotal demon- 
strarion scene. Decked out in fiill Panther regalia-berets, 
turtlenecks, and leather jackets (all black)-and armed 
with rifles, they invoke the fiery spirits of their charac- 
ters. Watching the actors run stoically through take after 
take in the summer sun proves black has the ability to 
absorb intense heat and still remain mad, mad cool. 

Suddenly the set grows silent as Mario picks up a 
megaphone. For another director, this fictional scene of 
Newton, Seale, and comrades storming the courthou,se 
to protest yet another cold-blooded murder in the black 
community would have taken no more than five min- 
utes to shoot. But Mario can't resist the opportunity to 
school the gathering of 150 or so extras on exactly why 
they should be "fired up" and "taking no more." "You 
know we all say education is the answer," he'll lament 
later, "but educaUon is a device often used by the dom- 
inant culture to socialize you to their point of view. For 
me, making this movie was peeling off what I'd learned 
about the slavery and the victimization." 

It would please him to know that Hardison refers to 
Mario's tutorial sessions with the principals-hours of 
lectures, videotapes, and reading-as "the best class I 
could have taken with the best black history teacher in 
the world. I learned more here," says Hardison, "than I 
did in my whole 12 years of school. I couldn't get enough 
of hearing about these young 19-, 20-year-old cats that 
wasn't taking no more. 'Cause that was me." His voice 
lowers. "That i/iOHWw been me." □ 
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Intro /e 
5heels-lb*J 
Brathm/Mpiove 
You-O^yMpl&iAndi- 
O'Bryan rinse I Love 
Youiemiy Williams / 
LersGet itOn-Marvin 
Gaye / Wildflower-New 
Birth/ 1 iust Wanna Be 
Your Giri-Chapter 8 
Tonight Is The Night (live)- 
Betty Wright / I'm Going 
Down-Rose Royce/ Why 
Have I Lost You-Canwo 



Intro 'Let Me Down Easy- 
Thelsleys/lfOn^ You 
Knew-l>3ttiL^I«/Ve(y 
SpeoaHtonnie & Detva 
Laws / Love's Train- 
Confunkshun/Oy 
Together-TheffJays/The 
Beginning Of My End-Ihe 
Unifios/WhefcDoWeGo 
From Hert&idiantment / 
Dear Uivef -Teena Marie / 

Woman To Woman- 
Shiiley Brown /From His 
Woman To You-Bartura 
Mason 



Penny for Your Thoughts- 

Tavares / Cut The Crap- 
Paul Lawrence / 1 Wanna 
Make Love-Lillo Thomas/ 
So In Love-Leroy Hutson 
/ 1 Destroyed Your Love- 
Special Delivery / Lonely 

One-Special Delivery / 
Baby Come Close- 

Smokey Robinson / 1 
Wanna Be Closer-Switch 

/ You're The Reason-D 
Train / As We Lay-Shirley 
Murdock 



SoTidloveAtfair- 
Anthony Watson I Had 
A Choice-Suny Be My 
Giri-The Dramatics/ If 
You Play Your 
Right-Alicia Me; 
Young Love-Teena' 
Marie / Make It Last- 
Confunkshun / Love, 
Need, Want You-Patti 
UBelle/ It's You I Need- 
Enchantment / At Your 
Best-lhe Isley Brothers / 
Gentle-Frederick 




w ^ M < -V ^ 



Stand By Me-Ben E. King / 
lust One Look-Ooris Troy / 
Going In Orcles-Friends Of 
Distinction / 000 Baby 
Baby-Snwkey Robinson 
& The Miracles /It's A 
Man's Man's Man's World- 
James Brown ' Let It Be 
Me-Jerry Butler & Betty 
Everett/ At Ust-Etta 
James / Since I Lost My 
Baby-The Temptations/ 
Hurt So Bad-Little 
Anthonys The 
Imperials /Walk OnBy- 
Dionne Warwick / Your 
Good Thing (Is About To 
EndHow Rawls / Try A 
little Tenderness-Otis 
Redding 



VOLUME 2 



When A Man Loves A 
Woman-Percy Sledge / 
Tell It Like It Is-Aaron 
Neville / Hey, There 
Lonely Girl-Eddie 
Holman / I'm Your 
Puppet-James & Bobby 
Purify / Hello Stranger- 
Barbara Lewis / I've 
Been Loving You Too 
Long-Otis Redding / Do 
Right Woman, Do Right 
Man-Aretha Franklin / 
La La Means I Love You- 
The Delfonlcs / Stay In 
My Corner-The Dells / ^i* 
Baby I'm For Real-The.^jff" 
Originals / Yes, I'n) " 
Ready-Barbara lijslwn 




VOLUME 3 



Goin' Out Of My Mind- 
Little Anthony & The 
Imperials /For Your 
Precious Love^aenet 
Mimms / Steal Away- 
JimmyHughes/IHadA 
Talk With My Man-Mitty 
Collier /I Do Lrve You- 
Billy Stewart/ Trades Of 
MyTears-TheMrades/ 
What Becomes Of The 
Brokenhearted-itmmy 
Rufiin/lfYouNeedMe- 
Solomon Burke /(you 
MakeMeFeelUkeA) 
Natural Woman-Arettia 
Franklin ' When Som^ 
thing Is Wrong With Baby- 
Sam & Dave / Take Time 
To Know Her-Percy Sledge 



My True Story-The Jive 
Five / Hold Me, Thrill Me, 
Kiss Me-Mel Carter /I'm 
The On Outside Looking 
In-Little Anthony & The 
Imperials / Oh No, Not 

My Baby-Maxine 
Brown/ Dedicated To 

The One I Love- 
Shirelles/ Trust In Me- 

Etta James / I'm So 
Proud-The Impressions / 

Hypnotized-Linda 
Jones / Baby I'm Yours- 
Lewis Barbara / Daddy's 
Home-Shep & The 
Limelighters 



Always And Fori 
Heatwave / For The 
Good Times-AJ Oreen / 
You Are Eve*thing-Th* 
Stylistics/0h6irl-The 
Chi-lit«»/Ck)seThe 

Door-Teddy 
Pefldergrass / Love 
Won't Let Me Wait-Major 
Harris / You Are My 
Starship-Norman 
Gmnors / Float On-The 
Floaters / For The Love 
Of You (Part 1&2)-The 
bley Brothers / Stairway 
To Heaven 



Sideshow-Blue Magic / 
Zoom-The Commodores/ 
If You Don't Know Me By 
Now-Harold Melvin & 
The Blue Notes /I'm Still 
In Love With You-AI 
Green / There's No Me 
Without You-The 
Manhattans / Brandy-The 
O'Jays / Have You Seen 
Her-The Chi-lites / Misty 
Blue-Dorothy Moore / 
Turn Off The Lights-Teddy 
Pendergrass / Turn Off 

The Lights-Teddy 
Pendergrass / 1 Don't 
Want To Lose You -Phyllis 
Hyman / Didn't I (Blow 
Your Mind This Time)-The 
Delfonics 



Never Never Gonna Give 
You Up-Barry White/ 
Come Go With MeTeddy 
Pendergrass / Pillow 
Talk-Sylvia / Kiss & Say 

Goodbye-The 
Manhattans / Betcha BY 
Golly, Wow-Stylistics / 

Feel The Fire-Peabo 
Bryson / So Very Hard To 
Go-Tower Of Power / 
After The Love Has Gone- 
Earth Wind & Fire / Just 
As Long As We Have 
Love-The Spinners / 
Desire Me-Tne O'Jays 



Three Times A lady- 
Commodores / Me & M : 
Jones-Billy Paul /I Miss 
You-Haroid Mehrin & The 
Bluenotes/ Natural Hi^ 
Bloodstone /Lovin'You- 
Minnie RIperton / Love 
Jones-Brighter Side Of 
Darkness / Remember 
What I told YoutoForget- 

Tavares / Gloria- 
Enchantment /How Can 
You Mend A Broken Heart- 
Al Green /I've Got Love 
On My Mind-Natalie Cole 
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Don't melt under 
the scorching 
summer sun, 
just w e ar as 
I i 1 1 \ e as pos- 
sible. Styling 
by Andrew Dosunmu. 
Photographs by 
Dana Lixenberg 
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LOOK FOR THESE NEW RELEASES AT A RECORD STORE NEAR YOU... 



THERE'S GONNA BE 



SOME HARD TIMES. SON 



LIFE IS GONNA PUT SOME GREASE 



UNDER YOUR FEET, SON 



BOT ALWAYS REMEMBER MAMA LOVES YOB, SON 



AND THE RACE 



IT AIN'T OVER UNTIL THE lAST INCH IS RUN' 




Three funky divas 
that are putting music in 
your ear. 

Their new album 
"Down 4 Whateva" is loaded 
with hits: "Froggy Style," 
Down 4 Whateva', 
"Show Me" and 
"Nasty Girl.' 




CELEBRATE BLACK MUSIC MONTH 



WITH THE 



THE DIVAS OF JIVE 




She is back...The {emale mack, 
with an album that will bring her 
to the head oS the pack. 
Put your ears to: 
"Mind Blowin'," 
"It's Summertime," 
"Way Back When" 
and 

"Blowin' Up My Pager.' 






HEUnil VAN PEEBLES * GHEnO GOTIIG 

MUSIC THAT VIOLATES THE ROLES OF MBSICAL THINKING 

I 

With a career that spans four decades, Melvin Van Peebles 
continues to do breakthrough work in film, theater and music. 
The new album. Ghetto Gothic, is the most recent example 
of his restless creativity and ambition. 

Produced and Conceived by Melvin Van Peebles © 1W5 capiM n«conto, Ifk. C^^^ 



Copyrighted material 
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The only woman witti the distinct honor of having whipped 
Jean-Claude Van Damme's behind happens to be a soul sister 
nEtfned Gloria Reuben from Toronto. "Well, actually, I wouldn't 
put it like that," she says coyly, "but that's how it ended up." 

While Reuben's kick-ass feature film debut in last year's 
Timecop made critics stand up and take notice, her current 
roles will go down in television history. It's not often that an 
ethnic actress is cast by such big-time Hollywood directors as 
Barry Levlnson and Steven Spielberg for such popular TV 
series as Homicide: Life on the Streets and ER. "That blows my 
mind," Reuben says. "I think God got some angels watching 
out for me. " KaruF. Daniels 
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Text and photos by Lisa Leon* 

Moby's new video, "Into the Blue," 
was inspired by the sci-fi classic TTie 
Man Who Fell lo Earth. Director 
Dani Jacobs is shooting in New 
York: on the Brooklyn Bridge, the 
West Side Highway, and Wall 
Street. Later, in London, the techno 
star will be shot in a giant tank of 
water-naked, if the record compa- 
ny will allow it. But right now, the 
main concern is a rainstorm head- 
ing toward Manhattan. 

Moby, who played classical, 
jazz, speed metal, hardcore, and 
punk for 20 years before going in- 
dustrial, is standing on the roof of 
his East Village apartment building, 
with big black air vents sticking up 
all around him. "You couldn't find 
a better location," he says. 

The song is about not being 
comfortable in your surroundings. 
Appropriately, Moby is wearing a 
pristine Hugo Boss suit. Emma 
from Mute/Elektra U.K. can't get 
over how "smart" he looks. "Every- 
one is used to seeing him in a T- 
shirt and jeans," she says. 

The crew is setung up the last 
shot. The sun is going down, 
and it's about to pour. Jacobs and 
the cameraman are trying to match 
the light in the sky with Moby's 
face. The shot comes together just 
in time, and the rain comes thrash- 
ing down. 




Moving the Mountain, Michael Apted's 
documentary of the 1989 Tiananmen 
Square student uprising in China, is 
perhaps the definitive f iim about mass 
protest. 

Through the eyes of Li Lu, then a 23- 
year-old student, Apted presents rare 
footage of students leaving their various 
hometowns to descend on Beijing for 
vyhat was to become one of the greatest 
challenges to the Chinese ruling power's 
orthodoxy. As the government cracks 
down, a movement creates itself. Apted 
examines the ideological debates be- 
tween student leaders, splicing together 
scenes from the massacre with a round- 
table discussion of young leaders now 

exiled in the United 
States. Some of 
the arguments 
still rage on. 

"This film is 
important not 
only for China, 
but also for the rest of the world," 
says Li Lu, who currently studies 
economics and law at Columbia 
University. "It should inspire 
generations after to fight, 
because you need inspira- 
tion to get beyond the 
boundaries of your indi- 
vidual helplessness and 
loneliness." 

Josli Tyrangiel 
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Navia Nguyen knows that success has its downside. "You want to hear the cons ot modeling?" she asks. "I 
haven't had a date since April!" April 1994, that is, when photographer Juergen Teller snapped Nguyen's 
picture and showed it to French Vogiic, which promptly commissioned an eight-page story on her. 

If that job put a damper on romance, then subsequent spreads in American Vogue, Hitrpa's bazaar, 
and Mirabella, along with ads for Benetton and Katharine Haninett, have put the Vietnamese- and 
Chinese-American model's love life on indefinite hold. But Nguyen is ready for more, suggesting "It 
would be nice for an Asian girl to do the cover of a major magazine," a combination that most notably 
happened in 1988, when June Kano landed on the cover of Elk. 

George Speros, Nguyen's booker at the I'M NY agenc)', definitely' sees an ace in her cards. "From the 

moment she came in," he say5, "we saw an innate sensuality." That's 
an image in sharp contrast to the demure, obsequious dolls in 
I lie Western media's typical take on Asian women. 

"If it happens, you can't do it halfw'ay." Nguyen says of 
ler career. "And if /'w doing something, you better stay 
out of my way." Aiigeh Ragaza 
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Mastering a video game has never been 
as hard as finding opponents to master. 
The new XBand Video Game Modem and 
Network solves that problem. The 
$69.95 device snaps into a Sega Genesis 
and Super NES machine and then hooks 
into your phone, connecting you with 
other players anywhere in the world. 
The real question is whether you'll suf- 
fer more from constant defeat or from 
the S7.95 base monthly service charge. 
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VALERIE 
WILSON WESLEY 



A TAMARA HATll MTSIftY 




Here are some of the places fiction and nonfiction can take you 
while you're under the sun. 

April Sinclair's Coffee Will Make You Black (Avon) is an African- 
American woman's coming-of-age story set during the civil rights 
movement, when black was first being recognized as 
beautif u I . . . . Woodholme: A Black Man 's Story of Growing Up 
Mono (Farrar, Straus & Giroux) is journalist Dewayne Wickham's 
autobiographical account of the '60s and his experience as an 
^^^^^^^^^^H orphan coping with a rocky path to adult suc- 
cess. . . . David Lamb's Do Plitanos Go Wit' Collard Greens? (I 
Write What I Like) asks if love between a black man and a Latina woman 
can survive the tumultuous backdrop of racial politics, police corrup- 
tion, and the 1993 New York City mayoral election. . . . In B-Boy Blues 
(Alyson), James Earl Hardy proves the feeling of black love is just as 
dizzying and gratifying when boy meets boy.. ..Mixing Haitian and 
African-American experiences, novelist Edwidge Danticat brews a liter- 
ary masala of short stories in Krik? KrakI (Soho). . . .Black students 
examine relationships, school, and their futures via poetry, essays, and 
personal narratives in 7est//nony (Beacon Press), edited by Natasha Tarpley.... Valerie 
Wilson Wesley's Wtien Death Comes Stealing (Avon) engulfs 
readers in an urban murder mystery, guided by a private inves- 
tigator/single mom who must find a stalker of young African- 
American men. . . .Combining Zora Neale Hurston's best works 
in two volumes called Hurston (Library of America), editor 
Cheryl A. Wall cleariy affirms the Hariem Renaissance writer's 
place among great American literature. Unexpurgated, never- 
before-published material makes this collection a treasure. 

Omoronke Idowu 
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St396 Pamela sneed 



LOOK 

Pamela Sneed is on the phone. "Hello? Can 
you refer me to ,i therapist? Someone black, 
aware, educated on all the issues, isn't afraid of lesbianism, doesn't know 
everybody I do?Tha-anks..." 

On the phone onstage, that is, in Inm^nK Bcinx MorcAfiaiit qfFmilom 
TImn Slm<er)\ Snecd's one-woman show thai has toured the Stales and the 
U.K., and will be presented in June at Man Bites Dog Theater 
in Durham, N.C. But this towering, bald-lieaded per 
fomier, poet, and activist is just as compelling 
offstage. She's done androg>'nous fashion shoot-s 
for The New York Times Maf/izine and Out. She's 
run an after-school program for gay and lesbian 
youth at New York's Harvey Milk School. And 
she's busy planning her first book of poetry. 

Just don't count on her ever finding the 
'right shrink. "Our ancestors survived slavery, 
segregation, a 400-year holocausi-and thc> 
survived without psychotherapy!" she 
proclaims to Iniagi>ie\ audience. 
"Psychology has not articulated how racism, 
sexism, classism, homophobia, and other 
social environmental issues affect us. 
Unril then, it is symptomatic of 
a system that enslaves." 
Henry HtinipU 



trend white nltes 

Hip hop stars who 
come out at night and 
want to get fresh, fly, 
and fabulous — like the 
ones shown here at the 
1995 Soul Train Awards 
in Los Angeles — are 
opting for lily white for- 
mal attire to sparkle 
and shine in. 






deSiyn stamps ol doom 

First Issue Reserved Edition, a New Yorl(-based artists' collec- 
tive of one, designs and sells fake, politically irreverent postage 
stamps. Made "to confuse your grandchildren," according to the 
stamps' French-bom creator, known only as FIRE, the collectibles 
honor dubious persons and moments in American history. Don't 
know what it is, but there's something about a stamp adorned 
with a .45 or a burning flag that just says America. So be patriot- 
ic and send the best! For more information: FIRE, Pyrodise, 271 
East 10th Street, Suite 53, New York, NY 10009. Harry Allen 
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UC. 40%/ vol. (to raooF) 

SUCK CURRANT FUVOWD VODKA 
PSODUCED AND BOITLED IN SWEDEN 
tY V&S VIN & SnilT AB I 0 UTEB 

UNPORTED 
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. PRODUCT OF SWEDEN, 40% ALC/VOL (80 PROOF) ABSOLUT COUNTRY 0 
ARKS OWNED BY V&S VIN & SPRIT AB, ©1994 VSS VIN S SPRIT AB IMPOR 
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gear mesh 

It's hot as hell outside, and 
you'd like to be buck naked on 
the street. But the law's not 
having it. Try on the next best 
thing to nude: mesh clothing 
that breathes — here by 
Adidas, Karl Kani, People of 
Color, and X-Large. 
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If you tried to explain how Arthel Neville got to be 
cohost of the entertainment news show Extra, you 
might mention her show-biz background. Her key- 
boardist dad. Art, and her musician uncles are the 
legendary Neville Brothers. But it was journalistic skills 
that got the New Orleans native her big break back in 
1991. As the original host of E! Entertainment Tele- 
vision's Extreme Close-Up, Neville went deep into the 
minds of such notables as Anthony Hopkins, Luther 
Vandross, and Bill Cosby. Indeed, her incisive inter- 
viewing once brought tough guy Lou Gossett Jr. to 
tears. 

But even with the success of Extra, the recently 
married 32-year-old takes nothing for granted. "1 will be 
the first to tell you that I am very blessed," she says. "I'm 
just letting everybody know that this certainly doesn't 
happen overnight, and with- 
out exercising a tremen- 
dous amount of diplo- 
macy. And that, as 
you know, can be 1* 
stressfiil. I don't care 
how high on the 
totem pole you get. 
The struggle contin- 
ues.' H.A. 
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House ofBuggin ', the first Latin variety show on Fox, has 
become a wild showcase for John Lcguizamo's colorfitl 
characters-some culled from Mambo Mouth, his Obie 
Award-winning one-man stage show, and Spic-O-Rama. 
Born in Bogota, Colombia and bred in Queens, Le- 
guizamo credits his chameleonlike abilities to a child- 
hood spent on the move. "Jackson Heights is the biggest 
melting pot in the world," explains the writer/performer. 
"Hindus, Jamaicans, Latins,Jews, you name it-every- 
body lived there and rubbed off on me!" Leguizamo is 
also known for performing in drag, which he does again 
as Chi Chi in the upcoming film To WongFoo, Thanks 
for Everything, Julie Newmar, costarring Wesley Snipes 
and Patrick Swayze. Meanwhile, his HouseofBuggin 'faces 
are far too many to count. Here's a selection: 



Kogi Ono, the bespectacled brother of Yoko One 
andhostofra* Kogi Show. "How do I do it? I don't know, 
I just do it!" 




Chicane Militant, the goateed, hair-netted announc- 
er of the pirate broadcast show Chicano Militant Minute: 
"You Garth-Brooks-listening, Putt-Putt-golf-playing, 
Snapple-drinking Anglo wannabes can run. ..but you 
can't hide!" 

Caffeine, the redheaded drama queen of the Uptown 
VoguingTroupe: "This vogue goes out to Richard Gere 
for leaving that tired Cindy Crawford!" 

Blaine Alexander, the platinum-toupeed president 
of lAM: "If you're tired of being deported, you've got 
friends at Illegal Alien Makeovers!" Deborah Gregory 
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All New 
Dark & Lovely 

Straightens better , gentler than ever . 

You've never had it like this. 
A completely improved Dark & Lovely 
no-lye relaxer that straightens better 
and is gentler than ever Now, your 
hair shines, moves and styles like 
only Dark &■ Lovely hair can. 



Dark & Lovely 
AllNew. All About Yoa. 



Warning: Follmiulireclionin'ari'fuUy toaiwd 

skin and scalp irritation, hair breakage and eye injury. 
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Some of the best pop music springs from the place where the spii 
it meets the flesh, ■f' understands that, and so does Terence Trent 
D'Arby, the artist who has most successfully aspired to •f''s fierce- 
ly eclectic, reverently iconoclastic post-funk vision. It was D'Arby, af- 
ter all, who several years back told a British reporter that he viewed 
act of going down on a woman "a sacrament, a prayer, a communio 
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April Poll Results: (1 .) Most of you are 
true to hip-hop and choose not to 
believe everything the media says 
about it. Only 33% of you believe the 
media hype. (2.) The v/oHd may never 
know which coast has the most hip-hop 
flava because 47% praised the east and 
53% of you gave the props to the west. 

(3.) 62% said stand up and recog- 
nize.. .hip-hop is a culture. 38% limited 
hip-hop to just music and fashion. 



And that idea may explain in pari why the singer has titled his new album Terence 
Trent D'Arby's Vibrator — a collection of songs he's referring to as his "spiritu- 
al coming out." 

Of course, the reason we allow guys like D'Arby their pretensions — not to 
mention flagrant lapses in judgment like DArby's new close-cropped, blond 
'do (which makes him resemble a studlier Jada Pinkett) — is that, if you'll par- 
don the pun, they put out. Vibrator is an ambitious, often brilliant cycle of songs 
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ruminating on sex, faith, love, and death, and all the 
fascinating, frustrating connections that exist 
between those four main food-for-thought groups. 

D'Arby has always been a daring, intuitive musi- 
cian. His last album, I993's Symphony or Damn, was 
impeccably textured and full of sublime, idiosyn- 
cratic bursts of melody and rhythm. On Vibrator, he 
confronts the desires and fears that inspire his song- 
writing head-on, and with an urgency that lends the 
music a pulsating resonance. The album takes a 
proven artistic savant to the next level — D'Arby's 
become an artist with a distinct, profoundly com- 
pelling voice. 

But that doesn't mean that he always has some- 
thing profoundly compelling to say. Vibrator's first 
single, "Supermodel Sandwich," is little more than 
a psychedelic wet dream, driven by a male fantasy as stereotypical as the title 
implies (on a stripped-down, lo-fi reprise, "Supermodel Sandwich W/Cheese," 
DArby drools, "Besta, besta, best of all / You're bi, bi, bi"). On "C.Y.F.M.L.A.Y.? "— 
that stands for "Can You Feel My Love Around You?" — the singer declares, 
"Though I need my soul for the next worid / 1 need my body for this one (and 
yours)." Then he launches into an extended come-on, his distorted voice bounc- 
ing through the hip hop arrangement, dizzy with lust. 

Only a few of the songs on Vibrator shoot purely from the groin, though. 
More often, D'Arby looks to lovers for self-knowledge, guidance, or even sal- 
vation. On the driving ballad "Holding On to You," he marvels, "Why me? / Of 
all the tough-talking boys? / 1 guess she heard my heartbeat through the noise." 
On the more fragile "Undeniably." with its flourishes of synthesizer and wah- 
wah guitar, he sings with a more ephemeral air of tenderness and gratitude, 
comparing a woman to an angel destined to return to her cloud. 

D'Arby's silvery tenor has never sounded more graceful or vibrant than it 
does on moments like these, and the music in general has an exalted, almost 
supernatural feel to it. Songs like the title track and the crisp, sumptuous " Read 
My Lips (I Dig Your Scene)" offset slamming funk passages with gorgeous, 
dreamy interiudes, as if to suggest that carnal and spiritual love are mutually 
compatible virtues — flip sides of the same cosmic coin. "I don't believe in the 
existence of sin," he sings on the airily soulful "Surrender." "But I believe in me/ 
And I believe in you." 

Me and you never last forever, though, at least not in this worid. and the 
brevity of life is a topic that D'Arby doesn't shy away from. "If You Go Before 
Me" is a sparse, lovely ballad, reminiscent in structure (and in D'Arby's radiant 
vocal) of vintage Stevie Wonder. The singer evokes the pain of losing a loved one 
with a haunting pathos. On the more sinister-sounding "Resurrection," he uses 
a Frank Zappa-style approach — juxtaposing chunky guitar riffs and deep, omi- 
nous vocals with jazzy percussion and flute — while obsessing over another 
angel, this time a dark one, and worrying about the little deaths his soul suffers 
every day. 

But as D'/\rby finally resolves in the latter song, hope and joy are always pos- 
sibilities, and earthly pleasures can become our ticket to transcendence. The 
final track on Terence Trent D'Arby 's V/braforisagentle, atmospheric number 
called "It's Been Said," which confirms that the three most banal and most pro- 
found words in the English language are "I love you." It's a perfect coda to the 
album — a moment of divine afterplay, delivered like a heavenly kiss. And like 
the songs that precede it, it reveals the kind of instinctive wisdom that can only 
come from the warm, throbbing organ that should ultimately oile all red-blood- 
ed men: the heart. 
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"A Personal Statement'' 
This Month: 
Cyrus Chestnut 




Perrnrmini; since he was 7, Cyrus Che«lnut°s professional career lias included work- 
ing with U'ynton Marsalis, Terence Blanchard, Kathleen Battle and Betty Carter. 
With this resume, it was no wonder that this pianisiycomposer's debut alhum. 
Kmlaliun ( Atlantic Records) was considered by many to be one of the best jazz records 
of 1994. "The Nulman". as he is know n by others, has just released his second album, 
r/ic Dark Before The Dawn. He says of his new recording;. "Much of the process involved 
in getting to the next level is very difHcult. However, just w hen things seem the darkest, 
there's that little ray of light signifying hope. That whole circle of trials and tribulations 
is what I w as thinking about for this record. As for the next - who know s?" Well we 
know that with Cyrus' many talentji, he will definitely be a m^or presence in ja/z music 
with each level he reaches for. 

"\ou are renowned as a musical pioneer. What types of music, and which artists helped 
to shape your artistic vision?" 

People who have made a great mark...In studying music, I do my best to study as many 
different people as I can, so the list w ould be very long. Of jazz musicians w ho have had a 
great iniluence on me, I would list Wynton Marsalis. Terence Blanchard. Donald 
flarrison. and Tom Mcintosh. Kathleen Battle has also been a big influence. Kveryone 
influences me, whether I'm influenced what to do or what not to do. There are specific 
people who have etched a spot in my life where 1 will always remember them for helping 
me. for challenging me to strive for excellence, for coaching me and urging me forward. 
All of these people have pushed me forward musically. And also, because of their innova- 
tioas in style, and because of their great musicianship, these people have given me some- 
thing to strive for, in the sense of being an artist. 

Going outside of jazz, I'd also have to mention George Clinton and King Curtis. King 
Curtis was the very first instrumental record I ever heard, and it blew my mind. Stevie 
Wonder of course - he probably has influenced everyone. Floyd Cramer. 

"How would you like your style to be perceived?" 

As a sty le that is understowl by many, that lifLs people up. and at the same time is still 
accessible. I hope I have a style that the lay man, the guy who just casually listens to 
music, can appreciate. And yet, for the alUcionado, it must stimulate them. 1 wiiuld like 
my st>le to always be on the cutting edge, to keep everyone on their toes. But essentiailVf I 
want to make people happy. If someone is fc>eling bad. 1 want them to feel better after 
they hear my music. I want to create something that's uplifting. 

"Is that from a spiritual concern?" 

A spiritual background, deflnitely. 1 think that's just a mission in my life. 

SEAGRAM'S GIN 

AMERICAS NUMBER-ONE GIN. 

Those who appreciaie quality, enjoy it responsibly 
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D-Knowledge 



All That and a Bag 
of Words • Qwest/Reprise 

An African-American poet, D-Knowledge inherits a long and complex tradi- 
tion. In West Africa, poets (griots) charged with the task of retaining tribal his- 
tory in their heads commanded the respect of the village because of their knowl- 
edge and their nommo (power of the word). These men took their jobs seri- 
ously. If a griot made a mistake while reciting the sacred verses of history, his 
head might be chopped off right there on the spot. 

Today, things are a bit different. A wack poet might get his ego bruised but 
does get to keep his/her head. It's all good, though — because honing the craft 
is what being a good poet is all about. And California-based D-Knowledge is 
one of the best. 

On his debut, the spoken-word disc All That and a Bag of Words. Knowl- 
edge's high-pitched voice with its rapid-fire fluidity echoes the awesome tone 
of the Watts Prophets' Father Amdee. The combination of Knowledge's proac- 
tive messages and the intense percussion work of Paulinho Da Costa and Vinx 
on poems like "The Revolution Will Be on the Big Screen." "Just Bein'," and 
"Why I Would Never Buy a Jeep Cherokee" makes listening an easy, even joy- 
ful experience. 

But sadly, many of D-Knowledge's pieces suffer from the flaws that a lot of 
performance poetry suffers from: too much emphasis on performance, not 
enough on the craft of writing. The weaker poem-songs rely heavily on cliches 
and needless repetition. But in the end. All That and a Bag of Words is a thought- 
provoking first effort. The often insightful D-Knowledge is a poet who will keep 
his head when all around him are losing — or should be losing — theirs. 

Charlie R. Braxton 



iARIOUSARnm 



Mambo Mania!: 
The Kings & 

Queens of Mambo • Rhino 
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Mambo Mania!: The Kings & 
Queens of Mambo proves how 
the '50s Cuban dance craze 
anticipated disco by popular- 
izing the idea of getting a 
complex syncopated vamp 
going and then sticking a 
whole carnival inside: calls 
and responses, grunted ex- 
clamations working as drums, 
bleating horns, and fiery pi- 
ano explorations. The collec- 
tion features a v^ide variety of 
artists and even has Beny 
More y Su Orquesta doing an 
anti-cha-cha mambo, I960's 
"Me Gusta Mas Elson." But he 
keeps saying "cha-cha-cha" 
in It anyway — v^hat a paradox! 

Chuck Eddy 
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Candy Rain — Soul for Real's debut album and the title of their No. 1 R&B 
and No. 2 pop single — is a contemporary classic. These four (literal) broth- 
ers — Jason, Brian, Chris, and Andr^ — sing love songs with the type of sen- 
sitivity, maturity, and passion that propelled groups like the Temptations, 
New Edition, and Boyz II Men into the pop/R&B canon. 

Unlike their hip hop counterparts, who mostly rely on misogynistic 
machismo to flex their manhood, these young guys are clear and real, and 
sing what comes from their un-hardened hearts. When harmonizing their 
collective emotions on a song like "Every Little Thing I Do," Soul for Real 
bring tears to your eyes. |H Emil Wilbekin 




Nine Livez • Profile 

Nine's Is a ragga-tinged croak of a voice. 
Its distinctive appeal falls somev*(here 
between that of 7776 Utile Rascals' Froggy 
and dancehall don Jr. Demus. After years 
of underground obscurity, and one for- 
gettable 12-inch he released under the 
name Nine Double M— 1 991 's "FALLI.N. 
(And Ya' Can't Get Up)"— this South Bronx 
rude boy resurrected his career with 
"Whutcha Want?," one of last winter's 
most infectious hip hop singles. "We did 
it for no pay," rapped Nine on that song. "Just rhyme and hit the hay and sleep / 
Wake up, write another rhyme... that's when shit was real / No phonies, no 
balonies / Just the homles / Mikes and wheels of steel." 

True to these old-school roots. Nine's debut long-player revolves around 
the traditional MC subject matter of choice: himself. But despite the sublime 
first single, Nine Livez is a hit-and-miss affair. At its worst ("Ahh Shit," "Retaliate"), 
the record serves perfunctory rap braggadocio with annoying hooks that t)or- 
der on self-parody. At its silliest ("Hit Em Like Dis"), Nine sings his lyrics to a 
tune reminiscent of Hall & Oates's "One on One." 

But at his Ijest, he transcends the gimmicky aspects of his act with wit and 
humor. "Redrum" offers animated verses on street justice, which are perfectly 
complemented by a rickety, player-piano-styled loop and Bob Mariey-influ- 
enced chorus ("Everybody want heaven, but nah want dead"). "Fo'eva Blunted" 
juxtaposes an escapist's endorsement of weed with soulful horns. 

And on "Who U Won Test" and "Ta Rasss," Nine's patois-laced put-downs 
kick vert)al shots at the competition with the ease of a battle-torn veteran — 
which is, in fact, what this "new" artist happens to be. If Nine Uvez' inconsis- 
tencies make it an easy target for skeptics, its highlights are a testament to the 
power an MC wnelds with his most fundamental gift. As Guru once rhymed, "It's 
mostly tha voice." CtiairmanMao 
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Evolution has always been Herbie Hancock's 
secret weapon. For the master pianist/key- 
boardist, jazz has always been an arsenal of 
joy, pain, power, politics, and most of all, change. 
Always change. 

From his days as a Blue Note session play- 
er to his legendary stint In the mid-'60s ver- 
sion of the Miles Davis Quintet, Hancock — 
with progressive clarity — has revolutionized 
jazz piano. After leading his own band 
through a post-Miles, politically-minded col- 
lection of albums like Mwandishi. Hancock speartieaded the '70s fusion move- 
ment with Headhunters, an infectious journey into funk that produced groovers 
like "Watermelon Man" and "Chameleon." A musician's musician, he's been 
sampled by everyone from L.L. Cool J to Super Cat. 

In 1 983, Herbie proved he was down for whatever by joining forces with old- 
school scratchmaster Grandmixer D.S.T. and giving birth to the futuristic, 
Grammy-winning "Rockit." His recent work on Stolen Moments: Red Hot + 
Cool further demonstrated that Hancock can still work out in the hip hop arena 
with the best of them. 

With his new Dis Is da Drum, Hancock continues his quest for sweet change 
by incorporating contemporary hip hop drum loops and ambient dance beats 
into an album that has a lot of potential for Quiet Storm airplay, but none of the 
danger and risk of jazz — which is strange since the coproducer is Bill Summers, 
Hancock's percussionist and all-around partner in crime ior Headhunters. 

The winners on this album are the breezy "Rubber Soul" and "Bo Ba Be Da," 
on which Hancock takes himself a little less seriously. "Mojuba" and the title 
track are filled with West African-tinged rhythms, but both are weakened by 
dated loops, Wendy-and-Lisa-style keyboard playing, and detached ta-dow 
horn stabs. The best tjeat on the album can be found on "The Melody." A Dr. 
Dre-esque sample steers this Impala of a song until it crashes into a cheesy 
flow by Boo-Yaa T.R.I. B.E.'s Will Rock — who sounds more like Guru circa 1984 
than an MC worthy of the only rhyme on this album. 

If Herbie Hancock's goal is to sit on the throne as hip hop's big papa — loving 
and supportive of the legacy he bestowed upon the A Trit)e Called Quests and 
Wu-Tang Clans of the world — he's going to have to stay more in tune with the 
new things happening in hip hop. He's got to visit the young folks down at the 
group home more often. Vikki Tobak 




After mashing up sound systems 
nationwide with underground hits 
like "Shoot to Kill" and "TaKe It 
Easy," Brooklyn's own lyrical bad 
boy Mad Lion finally connects with 
the album that's kept the ragga- 
muffin hip hop massive hanging. 
Produced by Lion himself and 'arti- 
cal don KRS-One, Real Ting rocks 
the box with boom-bashing beats, 
seasoned with Lion's spicy lin- 
guistics delivered in a raw, ruffneck 
style. Guaranteed to spar1< the fes- 
tivities, no problem— even the min- 
imalist drum and bass of "That's All 
We Need." S.H. Fernando Jr. 
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One person you won't see mixing and mingling at this 
year's Bob Marley anniversary celebrations is Neville 
Livingston (a.k.a. Bunny Waiter). The most mystical and 
musically adventurous of the three-man Wailing Wall- 
ers — alongside Bob and Peter Tosh — stuck by Marley's 
side through the first few years on Island Records. 
Waller's soul-stin'ing vocal performance on "Pass It On" 
is one of the most powerful moments on the Wailers' 
classic Burnin'. The Big Company, though, wanted to 
market one Superstar, not a harmony trio, and besides. 
Bunny wasn't — and isn't — fond of touring. 

In the mld-'70s, the three childhood friends who had 
once comprised the Wailers released their parting shots, 
which became three of reggae's landmark albums: 
Marley's Watty Dread, Tosh's Legalize It, and Waller's 
Blackheart Man. The last of these was by far the most 
mysterious. There was no photograph on the cover, just 
a murky black painting of a Rastaman merging into a lion. 
Inside, majestic horn lines swelled over dark, velvety lay- 
ers of drum and bass as Bunny sang 10 "messages" of 
b'flD If EMMED ^'^ ^^'^ composition. The lyrics were printed on two 
nUD ULIiIILII stone tablets. Most unforgettable were "Battering Down 
Sentence," his memoir of the mental stress of incarceration, and the album's title 
track, a wry reminder of the days when parents warned their children to stay 
away from dreadlocked "blackheart men" who might offer candies and steal 
the kids away. 

While there can never be another album like Blackheart Man, Bunny Waller's 
music hasn't lost any of its fire. Whether singing over a Roots Radios rub-a- 
dub riddim or chanting to the insistent beat olfunde drums, Bunny never came 
soft. (He's also still got lawyers filing papers in some court somewhere — con- 
tinuing his battle against Island for "tampering" with the Wallers' original label, 
Tuff Gong.) 

To further refine and promote his musical vision, Waller established the 
Solomonic label in the mid-1970s and put out two scorching dub albums as 
well as a succession of singles, many of which were collected on last year's 
stellar compilation Crucial!: Roots Classics (Shanachie). Even to devoted Bunny 
fans {and he's an artist who inspires especially fierce loyalty), that album was a 
revelation. These rock-hard selections had only been released as Jamaican 
pressings (hard to find and, 
if the hole is off-center, hard 
to play). Some had never 
been released at all. 

So, in the same year that 
Bob Marley gets his face on 
a Jamaican $50 coin, Bunny 
Waller gets to release a new 
anthology. Retrospective 
(Shanachie), and collect a 
richly deserved Grammy 
for Crucial! It's his second 
such award (the first was 
for his Wailers tribute al- 
bum, I990's Time Will Tell), 
but you needn't vmrry about 
mainstream success spoil- 
ing Bunny's vibe. Once a rootsman, always a rootsman. You'll never hear this 
Bunny trying a "hip hop" remix. Even when he turns his talents to dancehall 
style, the result is uncommonly melodic, joyful, and uplifting — music to make 
you dance, even if you forget to lick a shot. 

Some of Waller's finest selections — "Rock 'n' Groove," "Cool Runnings," 
"Ballroom Floor" — are included on Retrospective and sound right at home 
alongside classical roots cuts like "Soul Rebel." The common denominator is 
Waller himself , the stone that the builder refused. According to Shanachie exec- 
utive vice president Randall Grass, "Bunny sees his mission as keeping the 
Wailers alive — the spirit, the message." Mission accomplished. 
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' Questions 

1. Why did Queen Latifah's super<orny "U.N.l.T.Y." win a Grammy over Craig Mack's scintillating 
Tlava in Ya Ear"? 2. Why is Madonna (who can only act for the length of a video) going to star in the 
film version of the Andrew Lloyd Webber/Tim Rice musical Evita} 3. Why does 
Sean "Puffy" Combs have to costar in every single video produced by his label. Bad 
Boy Entertainment? 4. And speaking of labels, why does Tommy Boy market itself 
more than its artists? 5. How come Al Green hasn't recorded an album of covers? 
6. What exactly does Keith Murray mean when he says, "I spread love like the AIDS 
virus" in MaryJ. Blige's "Be Happy" rembt? 7. Why 
are David Robinson's shorts always so ridiculously 
tight? 8. Why are we bugging because Jon Secada is 
starring as Danny Zuko (John Travolta's old role) in 
^Mj^ the Broadway production of Creased 9. Why, when RuPauI is so hot- 

J^^^ ftt^^B^ movies, a book-did Tommy Boy Records drop him from its roster? 

JL^^^/^L lo.Why were Jada Pinkett and Halle Berry not on the cover of Vanity 

Fair's "Hollywood" issue, when folks like Gwyneth Paltrow {who f) were} 
^^^^^^^^M B 11. Is Mic Geronimo ever going to finish his debut-or is he just going to 
^^^^^^^B ■ ijt release a single every three or four months forever after? 12. Why do some 
^^^^^B ^k^l of the promotional posters for /Cm o/'Drt;//' 
^^^^^^^^^^1 feature no image of Samuel L.Jackson, when 
^^^^I^^^^H the film stars David Caruso, Jackson, and 
Nicolas Cage— in that order? 13. How fly is Ralph Lauren for putting Tyson 
down with an exclusive contract? 14. Is it because she seems crazy (in a sexy 
way), sexy (in a cool way), and cool (in a crazy way) that we love TLC's T-Boz? 
15. (Or is it just her low, beautiful voice?) 16. Is it because we know someone 
who has seen some scenes that we think this summer's Money Train, star- 
ring Wesley Snipes and Woody Harrelson, is 
going to be so dope? 17. Why do we loveJ-Ra fi-om 
Tha Alkaholiks tor saying, on "All the Way Live," 
"I'm not old-school / Or new-school / I'm out of 

school"? 18. Who knew Heavy D would end up an executive-vice president 
of A&Rat Andre Harrcll's Uptown Records? 19. Is it because 1995 has already 
produced jams like Notorious B.I.G.'s "Big Poppa," OP Dirty Bastard's 
"Brooklyn Zoo," the remix of Method Man's "You're All I Need," Craig Mack's 
"Get Down," and Mobb Deep's "Shook Ones Part 11" that we believe— maybe— 
the East Coast is creepin' on a come-up? 20. And man-is Montclljordan call- 
ing R. Kelly out, orwhat? 

SeanW 
Comlis's 
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Office favorites — in 

TOTAL— 

"Can't You See" 

THE NOTORIOUS B.I. 
"Who Shot Ya?" 

PHILCO BENDYX— 

"Soft Spot" 

MASSIVE ATTACK— 

Protection 

SADE— 

"Please Send Me 
Someone to Love" 



no particular order 

THE LOST BOYS — 
"Lifestyles of the Rich and 
Shameless" 




TepIO 



Current favorites — in no particular order 
OL' DIRTY BASTARD— SOUL FOR REAL- 



G.— 



A TRIBE CALLED QUEST— 

Midnight Marauders 

SHERYLCROW— 

Tuesday Night Music Club 

VARIOUS ARTISTS — 

Till the Night Is Gone: 
A Tribute to Doc Pomus 

REDMAN— 

"Green Island" 



"Brooklyn Zoo" 

METHOD MAN— 

Tical 



"Candy Rain" 

MARVIN GAYE- 

Greatest Hits 



VARIOUS ARTISTS— DONNY HATHAWAY- 

Murder Was the Case "Song for You" 



BRANDY— 

Brandy 

SADE— 

TheBestofSade 



CHAKAKHAN— 

"Througti tfie Fire" 

MILES DAVIS— 

Kind of Blue 



Rich, Healthy, Natural. 



Funky 
Good 

Two New A^tholosi'sj 
Of On'S'T^al Uf^cat 

70'J Funk 



ROY Ayers 

EVOLUTION 



J:;,S. The PoWdor Anthology 



anrac^s from the father of Acd-Jan 
rSA«avnr).Evervbodv Loves The 
Sunine. CottV and many -"ore 




30 tracks Iron, James Brown's 
Baddest Band 



""'■"''•/"O^ath. Pass The 

"ot Pants Road. Da„,„ 5; 

and many rarities 



The Deluxe Anthology Series 
The ultimate 2-compact disc mini box sets 



2 The fact that Henry Threadgill has a major-label deal 
J is a minor miracle. After all, if there's such a thing as a 

tS postmodern jazz composer, it's him. On Cany ihe Day 
(Columbi.i ). he writes and arranges material for a band 
made up of two guitars, two tubas, drums, and 
Threadgill's own alto sax— all of which are augmented 
on several tracks by accordion, violin, voices, and a 
Chinese slriiigei.1 instrument known as a pipa. 
Easy listening it ain't. Is it jazz as we know it? It's like 
Lester Bowie has said: That depends on what you know. 
And 1 hanks to Gene Lake's hip hop thunder on the traps, 
can't nobody say it don't got swing tor your ass. There's 
enough bluesy howling and shrieking in Threadgill's 
horn playnig to wake the dead, and the sweet bottom 
notes Man. us Rojas and Edwin Rodriguez's tubas spread 

Kjr ^MHBMM^H^HM^H around like butter keep the low end as well-tended-to 

I* D El' TA I E^^^^^HHHBiiHBII ^t^y string bass player could have. 
UIILU in I L^^^^^^MMalAUMaibUil Threadgill's music is black enough for ya, but it's 
also Asian, Latin American, and Eastern European enough for ya too. This man uses a global vocabulary for his 
musical communication. His song titles are no joke either— my ta\ orile being"jenk)ns Boys Again, Wish Somebody 
Die, It's Hot." It deals with those torrid slavery times when our folks hoped and prayed someone from the slave- 
holder family would die so they could get the day oft. 

Hard to believe thatjoe Bowie and Defiinkt been around in one incarnation or another since 1980. Seems like 
just yesterday I was checking them out in D.C.'s 9:30 Club— a young guitar player named Vernon Reid was onstage 
with them, blowing up the spot. But Reid wasn't the only hot black rock ax maniac to come through Deftmkt. Kelvyn 
Bell, Melvin Gibbs, Ronny Drayton, and Martin Aubert paid some duev out of that piece too. Defunkt's latest. Special 
Edition: A Blues Tribute (Enemy), honors two legends of black guitaristry, Jimi Hendrix and Muddy Waters. For 
this double duty Bowie flagged down Chicago's own Jean-Paul Bourelly, whose six-string playing bridges the gap 
between Buddy Guy, John McLaughlin, and Band of Gypsys. 

If you thought nobody could do anything with Hcndrix's "Little Wing" but recite it by rote, you need to hear 
Defunkt and Bourelly go for theirs. And their rendition of "Manic Depression" is less a song than a plea for doses 
of lithium to be dispensed around the bandstand. Recorded live at New York City's Knitting Factory, you barely 
need to pump up the volume to hear the floor rattling. 

No serious young jazz musician has put more energy and imagination into trying to arrange a shotgun wedding 
between jazz and hip hop than altoist/theorist/software developer Steve Coleman. He's been putting together a 
project called Metrics with a bevy of quick-thinking fret-stylists, includinj; Black Thought from the Roots. The results 
are included on Coleman's new A Tale of ^ Cities (RCA/Novus), and wh.it makes this short collection of thangs-that- 
go-bump-in-the-night promising is how Coleman works with the dynamics between live and sampled sound. 

Unfortunately, Coleman and the other soloists restrict themselves to a few thrusts and parries and not much 
soloing, handing almost all of that space over to the lyricists. Next time out, I'd like to see him split the dift'erence 
or even interweave the horns and the cipher circle. If this jazz-meets-hip-hop thang is ever going to truly satisfy 
junkies of both forms, it's just gonna have to boldly go buck wild where no jaz^ or hip hop has gone buck wild before. 




CARMEN 

lunui 



Self Portrait 
JVC Music 



Love, trust, and betrayal are the themes brought brilliantly to life by urbane jazz diva Carmen Lundy. Focusing 
on jazz's acoustic power, and the romance and intimacy it inspires. Self Portrait is a mix of standards and orig- 
inal compositions. From the elegant "Spring Can Really Hang You Up the Most," which opens the album, to 
the austere passion of " 'Round Midnight," which closes it, the grace of Lundy's vocals establishes her among 
the next generation of jazz icons. All the hours she spent as a child listening to Billie and Aretha have certain- 
ly paid off. Marlynn Snyder 

lie V I B E 



Cr.l 



THE B.I! M s 

■ ■ ■ mtf ■ Lyfe 'N' Tyme • Priorit/ 

The B.U.M.S' (Brothas Unda Madness) 
debut, Lyfe W Tyme, is the absolute 
buttuh! Producers Joe Quixx, King 
Tech, the Baka Boyz, and Fred Nassar 
take the West Coast sound to another 
level — if you're looking for the standard 
keyboards-over-funk loops, you'll nev- 
er find 'em here. The Bay Area's own 
B.U.M.S set things off with rhymes that 
deal with such issues as struggling to 
^ I get paid ("Six Figures and Up") and 

racism and welfare ("Who Gives You the Right"). The album even has some- 
thing for metaphor and simile buffs: "I just got outta rehab/ For smokin' micro- 
phones / Now I'm shockin' niggas/ Over tracks like Ramone." A little Beat Street 
humor — if you peeped it. The Blackspot 




Rosie Gaines, the chanfeuse whose angelic 
crooning shot Prince's 1991 Diamonds and Pearfs 
into the stratosphere, launches her solo career 
with Closer Than Close, an album filled with glam- 
slamming tjeats and suggestive come-ons punc- 
tuated by sweet, multioctave cooing. The album 
(which simmered for more than a year due to the 
dissolution of Paisley Park Records) combines Closer Than Close 

velvety soul, smoky jazz grooves, and fierce Motown 
gospel-esque intonations. 

After the funky trepidation of-f^'s "I Want U," Gaines sheds the New Power 
Generation affectations and pays homage to the sophistication of old-school 
divas. When listening to the rapturous "R.U. Ready," you understand why she 
has been dubbed "the next Aretha Franklin." 

Her songs go all the way from the sass of "Can You Handle It" (in which she j 
warns a cocksure lover, "This ain't no Hollywood love scene") to the sadness 
of "My Tender Heart" ("I lie in the dari< while you lied in your sleep"). And Gaines 
gets all sensual with "Googaga," which, even as it speaks of candlelit slow 
dancing, hints at the years the singer spent in a nightclub. ! 

It's Gaines's political and spiritual center, though, that lends closure to Closer 
Than Close. "Get the Ghetto off Your Mind" is a searing sermon for youngsters who 
glorify the Glock, and "December 25th" is a celebratory jam session pleading for 
people to think seriously atx)ut the tenets espoused by Jesus. The songs serve to 
remind us that Gaines's beautifully sung, heartfelt sentiments — tx>th romantic and 
civic — emanate from a generous, aware spirit. Andrew O. Thompson 
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SEAN LEVERT 



LORENZO 



KEITH MARTIN 



The Other Side • Allantic 



Love on My Mind • Luke Records 



It's Long Overdue • Ruffhouse/Columbia 



Children of the '70s: Are you desperately seeking the next Marvin, Donny, or Stevie to transport us into the next century? Well, so are many, many record companies. Last 
year Babyface (the Tender Lover) and R. Kelly (the Freak of the Week) ruled with big-time crossover hits. This summer, Keith Martin, Sean Levert (of Levert), and southeast- 
em soul boy Lorenzo are trying to blow up with their self-penned tunes of love and lust. 

Sean Levert's solo debut. The Other Side, delivers the churchy, baritone soul with which his last name has become synonymous-but with a younger, trendier twist. With 
titles like "Put Your Body Where Your Mouth Is" and "I'm in a Freaky Mood," Levert is obviously trying to compete with the risque male soul that recently scored for Kelly 
as well as the father of them all, Barry White. Levert sounds most at home, though, on the sensual— but not too overdone— "I'm Ready" and on "Same One," a passionate bal- 
lad featuring his big brother, Gerald, and papa, Eddie, in the background. Both make you wanna say, "Sang.y'all!" 

It's too bad, however, that Lorenzo doesn't demonstrate the same skills. On his new album, Lorenzo goes for a blue-lights-in-the-basement type of vibe; the album is almost 
all slow jams. The thing is, Lorenzo sounds a bit too desperate to be believable. Too many times over the course of this just-okay sophomore disc, you want Lorenzo to speed 
up the rpm and get back to the funk full-time. 

The prince of these young singers is Keith Martin-he understands subdety. The singer/songwriter has a wonderful weakness for easy-flowing melodies, sensual lyrics, and 
acoustic grooves. While Martin's vocals could use a litde polish, on the melancholy "One Mile From Paradise" and the earnest "Never Find Someone Like You," he sur- 
rounds his voice in a romantic sea of lush background vocals, airy guitars, and real drums. Unlike so many new jack crooners-and rather like the earthy singers of yesterycar- 
the promising Keith Martin finds the right mix of sex and emotion on his debut. Gordon Chambers 
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You know, Boo, 

It's been six years that I've been writing 
about hip hop on the womanist tip, and I'm 
still getting asked the same question: "Given 
the undeniably high content of sexism and 
misogyny in rap music, isn't a declared com- 
mitment to both hip hop and feminism, well, 
incongruous?" 

I say I'm just a slave to your rhythms and wax poetic about the brilliant voice (albeit predominantly male) 
you've given an embattled nation. That works — until someone calls me out and says that none of it explains why 
I stay in an obviously abusive relationship. And I can't lie. Boo, that stresses me. 'Cause then my answers start 
sounding like those of the battered women I write about. 

I know it's easy to wonder what any woman in her right mind would be doing with hip hop. But there was 
sweetness in the beginning of this on-again, off-again love affair. Nobody even talked about sexism in hip hop 
back in the day. All an MC wanted then was to be the baddest in battle, have a fly girl, and take rides in his fresh 
OJ. If we were objectified (and we were), nobody cared. At the time, there seemed to be greater sins than being 
called ladies (as in "All the ladies in the house, say 'Owwl' "). Perhaps it was because we were being acknowl- 
edged as a part of a whole. 

But we haven't been fly girls in a long time. And all the love in the world doesn't erase the stinging impact of 
the new invectives and brutal imagery — ugly imprints left on cheeks that have tumed the other way too many 
times. The abuse is undeniable. The increasing use of violence, woman hating, and selfish individualism masks 
the essence of what I fell in love with — even from my own eyes. 

Things were easier when your only enemies were white racists and middle-class black folk who didn't want 
all that jungle music reminding them they had kinky roots. Now your anger is turned inward. And I 've spent too 
much time in the cross fire, trying to explain why you find it necessary to hurt even those who look like you. At 
times I've found myself scrounging for reasons to stay. Something more than 16 years is a long-ass time, and 
I'm not quite sure how to walk away from a nigga whose growth process has helped define my existence. 

So here I am. Boo, lovin' you, myself, my sistas, my brothers, with loyalties that are as fierce as they are 
divided. One thing I know for certain is that If you really are who I believe you to be — the voice of a nation, in 
pain and insane — then any thinking black woman's relationship with you is going to be as complicated as her 
love for black men. Whether I like it or not, you play a critical part in defining my feminism. Only you can give me 
the answer to the question so many of us are afraid to ask: How did we go from fly girls to bitches and fioes in 
our brothers ' eyes ? 

And while it's true that you hold some of black men's ugliest thoughts about me, the music is the only place 
I can challenge them. You are also the mirror in which we can see ourselves. Those are flesh-and-blood women 
who put their titties on the glass. Real-life females who make livings waiting backstage and puttin' price tags 
on the punanny. If our feminism is ever going to mean anything, theirs are the lives you can help us to save. 

So Boo, I've finally got an answer to everybody who wants to talk about the incongruity of our relationship. 
Hip hop and my feminism are not at war — but my community is. And your ability to take us to the places we 
least want to go makes you critical to our survival. 

I 'm your Boo. From the cradle to the grave. ' 

Joan 
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Never Let You Go 

Capitol 



Jesse Campbell wants us to believe that fairy tales come true, and that real-life men often say things 
like "I prepare nights and days / For us to share every emotion." This is all nice — especially when set to 
a smooth groove — but such blatant pressing of female hot buttons rings a little false four or five bal- 
lads into his debut. 

Jesse's voice is sexy, his harmonies are skilled, and the album's production is faultlessly lush, but in 
the end Never Let You Go is a slick formula for casual seduction. The morning after rarely translates 
into "happily ever after" — and sometimes the sound of a Quiet Storm is merely the harbinger of a full- 
blown squall brewing off the horizon. Julene Snyder 
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Kemi Oyl and Kemi Plus, "The ORIGINAL" all natural 
conditioning oil, is liquid gold for your hair. Light and 
touchable for today's styling. Penetrating to give your 
hair the nutrients il needs to restore sheen, body and 

strength. Use to prevent dryness, split ends 
and damage from blow dryers and curling 
irons. Also works great for hot oil ueatnients. 
"Kemi Oyl the real thing!!!" 
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In the world of underground hip 
hop — dope music that doesn't 
usually sell — "reainess" is still 
being discussed. By now, the 
subject may make some peo- 
ple's eyes roll, but a new release 
that deals with the subject is 
deserving of mention: Rugged- 
ness Maddrama's "For Real" 
(Emay Records. 215-324-4430). 
The Philly crew delivers okay 
rhymes, but the tiouncy, sinister 
beats are attention-grabbing. 
And speaking of Philly, a 

female MC named Redd Bull has been making 
noise in the City of Brotherly Love for over a 
year. Although her name evokes the image of 
an alcoholic gangsta bitch, this MC insists she's 
just a "Rude Girl" (Kixx Records, 21 5 748-4596). 
The 18-year-old redhead has opened shows 
for KRS-One, Doug E. Fresh, and Wu-Tang. 
Redd begins "Rude Girl" with an in-your-face 
burp, then proceeds to rhyme steadily over 
hypnotic beats and a keyboard-laced hook 
that's crazy addictive. Shorty's admirable lyri- 
cal skills will only get better as she gets older. 
Redd Bull is currently working on an album. 

Out of Tacoma, Foul Play's "Black Cloud" (Wild Pitch/EMI) will surprise lis- 
teners with the unmistakable East Coast influence on their flows and rhymes 
about the concrete jungle. Sir Mix-A-Lot they are not. This song is featured on 
Wild Pitch's mix tape (by DJ Eclipse). Look for their debut album release in the fall. 

After enjoying a long and strong buzz in his hometown, L.A.'s Aceyalone 
recently signed with Capitol Records. He proves the city serves more than G- 
Funk. "Feet up on the Table" combines echoing drums, menacing piano riffs, 
and a chorus of Rakim and KRS-One samples — the result is a rhythmic track 
and dope lyrical flows that mix West Coast sensibilities with East Coast beats. 

Washington, D.C.'s best kept secret is Questionmark Asylum, a.k.a. O&A 
(Kaper Records/RCA, 301 -292-1 1 45|. The city may be the nation's murder cap- 
ital, but don't expect any rah-rah, shoot-'em-up type lyrics from this male 
quartet. These kids kick laid-back rhymes over melodic tracks in "Hey 
Lookaway." And the chorus features a girl's sultry, lullabylike voice — it will 
have you singing along even after the music stops. The track's vibe is defi- 
nitely banging, so don't cheat yourself. Also check for the buttery Erick 
Sermon remix. 
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ERICB. 



Eric B. : The Album 
95th Street 
Recordings 



After spending seven years as DJ to his 
former associate, lyrical genius RakIm, 
Eric B. is on the microphone. He raps 
mostly about relationships, and his pro- 
duction on Eric B.: The Album consists 
mainly of familiar party grooves: "I Can't 
Let You" extends Maze's "Before I Let 
Go" and "Love" butchers Zapp's classic 
"Computer Love." 

The lowlight of this dismal effort is 
"Goodbye," a hardcore boastfest that 
samples the Steam classic and ball 
game anthem ("Nah, nah, nah, nah, nah, 
nah / Hey, hey / Good-bye"). You can't 
blame a brother for trying to stay paid in 
full, but Eric B. has no business rhymin'. 

E///otf Wilson 




* : 



33 



years ^ 
in the industry 



Brilliant 



Classic 



Innovative 



Timeless 



Unique 



Genius 



Legend 

WONDER 



© 1995 MOTOWN RECORD CO.. L.P. 314530238 - 




When was the last time the word 
'* c ommitment " didn ' make . him . ^ 



change his tune? 
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Sings, writes, plays, 
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"It*s Long Overdue 

The debut album 
featuring the hit single 





A sparkling synth pattern 
spun backward and a sin- 
gle chord repeated until it 
starts to mutter are all DJ 
Premier needs to create a 
hypnotic score for GROUP 
HOME'S "Supa Star" (Pay- 
day/Ffrr) — which endorses 
progress while critiquing 
the usual ideals of upward 
mobility. Add some loungey 
piano and more bass and 
you have COMMON SENSE'S 
"Resurrection" (Relativity). 
And although DR. ORE in- 
corporates some sizzlingly 
alive background females 
and exaggerates the sound 
of every bass and snare, his 
"Keep Their Heads Ringin' " 
.-J — — (Priority) gets by on just a bit 

more instrumentation than either "Supa Star" or "Resurrec- 
UIIIUTCD • ."-LALSKRATCH rely on deep, shifting music that some- 
Iflill f r" times outlines itself with flutes to say "Chill With That" (Mer- 
cury). MENTAL ILLNESS, meanwhile, go for a fast barrage of sleigh-bell rhythms 
and assorted stuff on "Amazin's Not Playin' " (StepSun), the superior B-side 
of their "Nigga Noiz" release. And BIG L serves his voice up whole on "Put It 
On" (Columbia). . . .Vocal R&B done with hip hop aftershocks is hard to man- 
age, and on their "Memories of You and Me" (EMG) THE REALISTICS (not the 
old group, but a new one) don't get it right. They do fine, though, with the B- 
side, "I Like It" — it bops, testifies, and takes the wise Boyz II Men route: Ignore 

fashion and max out on your 
strengths.. . .What's D'ANGELO's 
solution for preserving the great 
role of matinee-idol R&B during 
a time when even its finest prac- 
titioners sound a little stale? Add 
bluesy vocals, deconstruct ar- 
rangements, and get cooing 
background singers to cleveriy 
finish your phrases. "Brown Su- 
gar' (EMI) is the single. . . And he's 
always been able to jam. but a 
genius for studio form is what 
originally made -f Prince. "Purple 
Medley: The Hits Remixes" (War- 
ner Bros.) could have sounded 
like some corny mix tape, but in 
his hands it's exhilarating — a 
pastiche that recalls "Batdance." 
Like that stroke, it shows that if 
■f craves hip hop credibility, he 
should forget rapping and start 
collaging. This thing is great.... 
The dancehall explosion contin^ 
ues, and questions abound. Can 
BLAK PANTA, who has the second single on the New Jersey Drive soundtrack, 
pull an Ini Kamoze with the on-target "Do What U Want" (Tommy Boy)? Can 
BUJU BANTON, with "Only Man" (Loose Cannon/Island), erase his hateful past 
with visceral music? Can M-BEAT featuring GENERAL LEVY hit in the U.S. like 
they did in the U.K. with the raggish, angst-ridden "Incredible" (Payday/Ffrr)? 
They can, and should. . . .While no dancer will underrate it, TECHNOTRONIC's 
new "Move It to the Rhythm" (SBK) won't win any For At-Home Listening Awards. 
THE PRODIGY, on the other hand, accomplish both function and richness with 
"Poison" (Mute), an excellent post-techno techno thing that ought to become 
an enormous,x>bnoxious.hit . . — . 
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The Infamous 
Loud/RCA 

It was way back in 1 992 when record 
companies and listeners embraced 
the concept of adolescents on the 
microphone. You can probably re- 
member the chart-topping shenani- 
gans of those backward-clothes- 
wearing Kris Kross kids and their 
Michael Bivins-created rivals ABC 
(Another Bad Creation). But what you 
probably can 'f remember is a pair of 
little teenage badasses called Poetical Prophets who were making noise on New 
York's underground scene in 1991 , a year before shortymania hit hip hop. The 
duo— Havoc and Prodigy, who are now known as Mobb Deep — lacked the bub- 
ble gum pop appeal of their commercial counterparts, but they wrote all their own 
rhymes and even produced some of the music on theirmuch overlooked Juven/te 
He// debut. 

On The Infamous, these iDoys show signs of having tsecome (even more) trou- 
bled young men. Each song is a different chapter in the hard street life Havoc and 
Prodigy have experienced in their Queensbridge neightxsrhood. "Shook Ones 
Part 11" and "Survival of the Fittest" feature Mobb Deep's usual combination of 
deep lyrics, sinister keyboard chords, earth-shattering bass, and crisp drum 
tracks. The album features a slew of guest MCs: from unsigned newcomer Big 
Noyd, who shines on "Give Up the Goods," to ATribe Galled Quest's Q-Tip, who 
proves why he calls himself the Abstract. Tip's verse on "Drink Away the Pain" 
deviates from the song's main topic but is still dope. And the dramatic "Eye for 
an Eye" is an East Coast all-star jam featuring incredible verses by fellow 'Bridge 
alumnus Nas as well as Wu-Tang's wildcat Raekwon the Chef. 

Despite the fact that the album has more cameos than Who's the Man, the 
focus stays on Mobb Deep. While describing their lives with brutal realism and 
raw Imagery, Havoc's love tor his hometown hits you in the head like a Mike Tyson 
comeback punch. When he vehemently vows, "No matter how much loot I get/ 
I'm staying in the projects forever," he demonstrates the duo's palpable fuck- 
where-you-at-it's-where-you-from mentality — and it's because of this intensi- 
ty that Mobb Deep rise, with The Infamous, from deep obscurity. Elliott Wilson 
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Crossed Way Over 

Songs that went to No. 1 on both the 
R&B and pop charts: 

• "Want Ads," the Honey Cone, 1971 

• "Kung Fu Fighting," Cari Douglas, 
1974 

• "(Shake, Shake, Shake) Shake Your 

Booty," KC and the Sunshine Band, 
1976 

• "Play that Funky Music," Wild 
Chenv, 1976 

• "Car Wash," Rose Royce, 1977 

• "Ghostbusters," Ray Parker Jr., 

1984 

• "Batdance," Prince, 1989 

• "Bump n' Grind," R. Kelly, 1994 

• "I'll Make Love to You," Boyz II Men, 
1994 

• "Creep," TLC, 1995 

Source; The Billboard Book 

of Number One Rhythm&BhjesHits. 



No Crossover 

Songs that went to No. 1 on the 
R&B chart and never touched the 
pop charts at all: 

• "Bootzilla," Bootsy's Rubber 

Band, 1978 

• "Take Me to the Next Phase (Part 

1)," the Isley Brothers, 1978 

• "1 Wanna Be With You (Part 1)," 
the Isley Brothers, 1979 

• "Funkin' for Jamaica (N.Y.)," Tom 

Browne, 1980 

• "Atomic Dog," George Clinton, 
1983 

• "Save Your Love (for #1)," Rene 
& Angela, 1985 

• "Do You Get Enough Love," 

Shirley Jones, 1986 

• "Slow Down," Loose Ends, 1987 

• "Roses Are Red," the Mac Band 
featuring the McCamptjell 
Brothers, 1988 

• "Loosey's Rap," Rick James fea- 
turing RoxanneShante, 1988 
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Her VIOLIN 
has very unique 
grooves 

Regina 
CARTER 

ihejiI/-lilleiileJiut album 




Produced by 

Victor Bailey 



Regina 
CARTER 

has taken ilie violin to 
virtually unheard 
oi places ■ from tunk to 
fusion tu world heat 
and back to the 
tundaiTicntals ol iazz 
Formerly with the 
innovative quartet 
Straight Ahead, 
CARTER uses her 
violin as a"fiery 
percussive 
instrument" of 
improvisation 





Somewhere in Nashville, Count Bass D is making rap records that sound like it's 
1978. On his debut, Prc-Life Crisis, Count refuses to speak with the forked tongue 
of most new-school rappers. Instead of boasting about sipping Moet on hiz yacht 
or having wads of dough fat enough to choke a pit bull, his "Broke Thursday" is a 
track most all of us can relate to. Over creeping horn lines and resounding bottom, 
he drops funny-ass lines like "I'm so broke 1 can't even pay you no mind." 

Although he has a tendency to overdose on pop culture references (Elizabeth 
Taylor, TifZ-oiv Boar's Captain Merrill Stubing, and Kim Fields as The Fads of Life's 
Tootie all get called out), his tracks express a humanism-and a sense of humor- 
that has neady vanished from hip hop culture. On the standout track "T-Boz Tried 
to Talk to Me," Count details a wild story of meeting soon-to-be funk diva T-Boz 
(from T1.C) at a party in Atlanta. When he says, "Man, really, T-Boz tried to talk 
to me / You don't have to believe me / It may have been a big mistake / And if it is / 
My heart will break," you tear up with laughter. 

And the sound of Pre-Life Crisis is as refreshing as the content. With the excep- 
tion of the guitar riffs on the first single, "Sandwiches," Count Bass D plays all the 
instruments on the album. The only track that baffles is "I Got Needs"-the music 
sounds like the fake jazz espoused at the Kenny G School of Plastic Soul. 

Pre-Life Crisis is refreshing indeed; it's what's going on in hip hop right now- 
what's old (school) is new (school) again. And in Count Bass D's case, this is an (all) 
good thing. Michael A. Gonzales 




lISandailSMARSALIS 



Joe Cool's Blues • Columbia 

11^^ i^H I As a kid, Wynton Marsalis liked the Pf««H^j cartoon spc- 
lj|f I cials because, he says, "it was the only time you heard peo- 

, jV| 1] P''^ °" TV." Following the musical tradition 

■ ■"■^l" ■ established by composer Vince Guaraldi. M.irsalis went 
on to write and record his own swinging soundtrack tor 
the 1987 television special This Is America Charlie Bro^tm— 
The Wright Brothers at Kilty Hawk. 

Those seven songs, newly recorded by Marsalis's 
recently disbanded septet, are found on foe Cool's Blues. Though the idea ot a Peanuts 
soundtrack album may seem corny, Marsalis's imaginative compositions stand on 
their own, and the septet's perf ormance (their last studio date) is a testament to the 
high level ot musicianship at work in this band. 

Guaraldi's songs are recognizable because of his repeated bass figures that give 
way to a hard-drivinggroove. Wynton draws on that formula but adds rich arrange- 
ments. He creates texture and depth with brass and woodwind lines, balancing bur- 
nished trumpet and bass clarinet on "Linus & Lucy," and utilizing dark harmonics 
in "Snoopy & Woodstock" to underscore Victor Goines's tenor solo. And when 
that solo artfully meanders outside the song's harmonic structure, straying from 
the mainstream toward the avant-garde, it's clear that this is no regular Charlie 
Brown show. 

The same goes for the interpretarion of five Guaraldi compositions by pianist 
Ellis Marsalis-Wynton's father-and his trio. Ellis uses his half of /oc Cool's Blues 
to turn familiar melodies into fresh improvisations with practiced understatement. 
On "Oh, Good Grief," he evokes Wynton Kelly's subtle feel by rhjthmically repeat- 
ing two notes over a bouncy rhythm-section groove. And on "Pebble Beach," Regi- 
nald Veal's smooth, precise bass lines match the solid tang-tang of Martin Butler's 
ride cymbal, providing the anchor for a relentless .swing and Ellis's bluesy simplicity. 

As both Marsalises work regulariy with children, it's fitting that they should 
record this album, presenring music that will draw kids in but keep an adult's atten- 
tion as well. Could a Simpsons episode be next? Suzanne McE^esh 
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When Paul Alexander allegedly 
cracked open the head of his 
wife, Jacqueline, with a bullet, the 
slug's impact splattered their 
Christmas tree with her blood. 
The impact also ripped through 
the lives of her two sleeping young 
children, who would never see 
their mother again. Paul Alex- 
ander, still at large as of this writ- 
ing, is wanted for questioning by 
both New York City police and the 
FBI. Jacqueline was black and her 
husband is not a national football 
celebrity, so you'll probably nev- 
er see her story on — much less 
all over — TV. 

The Deceml)er27, 1992 murder 
also destroyed the life of Jacque- 
line's cousin, Jazz Lee Alston, a 
young poet who had t>een visiting Jackie's home and who was apparently 
the first to find the woman's body. Since that 
time, the Pronx-bom artist has been in hiding, 
fearful for her life, mourning the cousin with 
whom she grew up, and trying to heal. 

Part of her healing came through writing 
and recording her eponymous debut spo- 
ken-word/music EP. The spooky first single, 
"Love.. .Never That," originally appeared on 
1 993's Seattle. . . The Dark Side, a compilation 
co-executive produced by Sir Mix-A-Lot. 
Through verses rank with irony ("My man 
loved me so fucking much / Christmas night 
he blew my head wide open"), the dead 
Jacqueline Alexander speaks one final time 
through her grieving cousin, telling the story 
of a relationship that begins at less than zero, 
then spirals nowhere from there. 

The rest of Alston's EP sensuously explores 
oral love ("Round Black Berry"), childbirth 
("360 Degrees"), addiction ("Glass Dick"), and 
self-pleasuring ("Me, Myself & I"), and is so 

frank that it will be hard-pressed to get significant airplay. All in all, this 
collection is (tragically) fated to disappear from public memory after bare- 
ly entering its consciousness. 

But even if no one else does, I hope Paul Alexander hears "Love. . . Never 




Jazz Lee Alston 
American Recordings 



That" May it haunt his dreams for eternity. 




Harry Allen 

Some Rainy Morning 

Mercury 



lY 



Robert Cray is a very popular, but still very 
underrated, bluesman — and considering tlie 
breadth of his talent, it's a heinous crime. But 
on Some Ra/ny Morning, Cray's ninth album, 
he finally finds a happy medium between pop 
music and the blues. Eschewing the horn sec- 
tion that has often buried his immaculate gui- 
tar artistry, Cray has more room to showcase 
his ice-cold tone — and his soulful singing — 
on songs like "Moan" and "Never Mattered 
Much." His playing on the standard "Sfeppin' Out" is a paradigm of econom- 
ic phrasing. Like all great bluesmen, Cray knows that it's not the notes you play, 
it's the ones you leave out. Joseph V. Tirella 
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Hoi on Ihe lieels of ttie lioltest Acid Jazz 
compilation of the year Take Two is an in-depth 
lool< at the nev/ years' freshest young talent 
from around the world. Includes: 
DJ KRUSH, EXODUS QUARTET, 
RAD.. dIsJam, and NO SE. 

FEATURES THE HIT 
"M.L. IN THE SUNSHINE* 

BY COUNT BASIC. 



The finest, smoothest, and silkiest music 
from London's first family of soul! 
Featuring: THE BREAKFAST BAND, 
ANANOA. OUTSIDE, and FM INC. 



Send S3 tor this full length sampler CO 1 
INSTINCT RECORDS 26 W. 17lh St. #502 NY. NY 10011 
email- 721 70t 753acompuserve,com 
Send a SASE tor our free catalog 







VARIOUS ARTISTS 
The Red Shift 
WordSound 



The Red Shift 



VARIOUS ARTISTS 

Scarab 

WordSound 



For the cave dwellers out there, 
a brief explanation: Dub is the 




! music of the new frontier. Carved out of achaiiyinj; LiiidstapL . ; jn: I j _ m^cs and a 
vast expanse of styles, it lifts equally Imm ragga, hip hop, jazz, rock. Middle Eastern, 
and African sources. It's a genre witli a gift for taking a kaleidoscope of ingredi- 
ents and translating them into an echo y, intergalactic bowl of mush. Dub lends 
itself to an unholy fusion of modern and ancient instruments with effortlessly cool 
results. 

When the concoction works, the outcome is simply astral. It makes you want 
to smoke lots of dope and attempt to do something that will forever alter the course 
of mankind-like watching grass j;iow. But when it doesn't, you get something 
resembling the soundtrack to a s.imc of Pong gone haywire-stutf that could send 
listeners into a kind of violent stupor. 

Having said that, WordSound's Pu- Red Shift h exactly the kind of record that 
can be played in the presence of sharp instruments with confidence. "Chicken 
Walk" may start out with some idii)i cackling like a wounded fowl, but once the 
wobbly bass line and suave toaster kick in, it becomes something so intoxicating 
that even the bird noises become jlmosl too beautiful to comprehend. 

Hip hop producer/DJ Prince Paul throws unexpected punch into a loping rap 
track called "Esse" and into "Pablo's Theme," a polyrhythmic breakbeat and bass 
summit. Jamaican dub poet Oku Onuor.i's ominous monologue over "Yesterday, 
Today and Tomorrow" has the same effect as a glacier on your spine, and the 
Rockstone Coalition's "Condition Critical" is an incisive rant about modem times 
set to an army of clobbering special effects. Elsewhere, the assembly stays true to 
dub fundamentals: sparse beats, tuz/y bass lines, and indulgent reverberation. 

Meanwhile, Scarab traverses the outer limits of dub's exotic universe. Relying 
more heavily on smoldering beats a id liquid landscapes, this is a sexier opus than 
its counterpart. Sairalf-3 revolvingcast of Brooklyn residents— seems to regard sound 
as an aphrodisiac, and mines the kinkiest bitsof Middle Eastern and African resources. 

"Kooh Ka Rood" effectively uiih/cs watery-sounding effects, fluttering flutes, 
and tribal rhythms; "Dreams in Blue " mixes an elongated ambient base with raw, 
fragmented beats; and "Wa al .Salaam" is a funky chain of percussion, driven at a 
lecherous pace. It might seem a bit datt to describe Scarab as, "the Sade of dub music," 
but the comparison wouldn't be entirely inaccurate. Aidin Vaziri 

For information, contact WordSound Recordings at jl8-j^i)-i^io. 
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Cri ■ iterial 



IT'S ANYmiNG BUT. 




jotTom 



IT OUT— 



do^al 



Do you want to get samples ~ a-, 1 
of new products? Would you ^ ^ 
like fresh new artists' promotional ^ 
tapes and CDs directly from the " V 
labels? Want to be eligible for VIBE ^ 
tribe's exclusive offers? How about 
the chance to tell companies what 
you think of their products and ads? " 
Or We chance to tell VIBE what you «. 
think about the magazine? 

Sure you do! You want the VIBE 
tribe '95! Now you can get industry- 
related products formally reserved for 
magazine staffers. From key chains 
to t-shirts, compilation tapes to hype 
posters, plus a whole lot more: VIBE \ 
tribe '95 hooks you with rare goods! f "» 
Two major care package mailings 
per year, guaranteed. 




gjpth thei>; 



fc you 
cks? 

I lifted 
in '95! 




) 



Got a computer? Come hang out with 
■ " the VIBE tribe crew online. Send us 
e-mail and get your words heard fast. 
We'll be setting up "rooms" exclusively 
for members, where you can talk to 
riters, editors, special guests, 
n^ othei\piembers of the tribe! 




ler memoi 



have all this, an year, 
for just $4.95!! 
This Is all you have to do: 
•Fill out the membership form 

*P«^*,*\''"'* °f M.O. (no cash)f< 
•Mail to: 

VIBE trit>e '95 
205 lexington avenue 
new york, pew york 10016 

questlons?e-mall lu at 
vibetribe@aol.com 




race: ^^afrtcan-american ^^white ^^hispanic ^^asian ^^other 

Q yes. I have a computer j 

n yes, I also want to be a part of the VIBE tribe interactive I 
and answer bi-monthly questionnaires. ' 



THE DETAILS 



Cover 

Sweater by Diesel $150 available at the Diesel store, Boston, and American Rag, San 
Francisco; Ventair hat by Kangol available at Arnold Hatters, N YC, and J.C. Penney, 
nationwide. 

Table of Contents 

Kidada: Patent leather jacket $600 and patent pant S375, both by Diesel available ai 
American Rag, l. A., and Antique Boutique, N.Y.C.; sneakers by Adidas (for more infor- 
mation, call 800-448-1796); sunglasses by Kata at specialty stores nationwide. Michael: 
Reflective jacket $1,050, gray shirt $227, and charcoal pant, all by Helmut Lang avail- 
able at Ron Herman, L.A., and Magazine, Miami; loafers by Dolce & Gabbana available 
at Omari, N.Y.C., and Bergdorf Goodman, N.Y.C.; sunglasses by Killer Loop Activ by 
Bausch and Lomb available at Sunglass Hut, nationwide, and Sungear, nationwide (for 
more information, call 800-828-1430). 

Next 
"New Jack Swing" 
page 48 

Rhonda Ross: Pink suit by Dolce & Gabbana $975 available at Serenella, Boston, and 
Fred Segal, L.A.; satin sling-back shoes by Michel Perry available at Barneys New York, 
N.Y.C. 

Cyrus Chesmut: Jacket S695 and trouser $295, both by Everett Hall available at the 
Everett Hall boutique (for more information, call 202-362-0191); ban-collar shirt by Calvin 
Klein; shoes by To Boot by Adam Derrick available at Bergdorf Goodman Men, N.Y.C, 
and To Boot, 256 Columbus Avenue, N.Y.C. 

Mark Whitfield; Silver jacket $630 and trouser $200, both by SO (firom a collection at 
Oxygen, Calgary, Alberta), available at Charivari, N.Y.C, and Magazine, Miami; ribbed 
sweater by Costume Homme S320 available at Bagutta, N.Y.C, and Traffic, L.A.; shoes 
by Ralph Lauren available at Polo/Ralph Lauren, Beverly Hills. 

James Carter: Mini<heck blazer $695 and trouser $195, both by Calvin Klein avail- 
able at Barneys New York, N.Y.C, and Calvin Klein, select stores; dress shirt by Vestimenia 
$225 available at Saks Fifth Avenue, N.Y.C, and Davis for Men, Chicago; shoes by To 
Boot by Derrick available at Bergdorf Goodman Men, N.Y.C, and To Boot, 256 Columbus 
Avenue, N.Y.C. 

Christian McBride: Jacket by Dries Van Noten; trouser by Everett Hall $295 (for more 
information, call 202-362-0191); shirt by H-tre for Vestimenta Designs $200 available at 
Bloomingdale's, N.Y.C, and Louis, Boston; shoes by To Boot by Adam Derrick avail- 
able at Bergdorf Goodman Men, N.Y.C, and To Boot, 256 Columbus Avenue, N.Y.C. 

David Sanchez: Three-piece suit $1,050 and shirt $55, both by Ralph Lauren available 
at Polo/Ralph Lauren, Madison Avenue, N.Y.C, and Chicago; shoes by To Boot by Adam 
Derrick available at Bergdorf Goodman Men, N.Y.C, and To Boot, 256 Columbus Avenue, 
N.Y.C. 

Teodross Avery: Cashmere jacket S795 available at Louis, LA., and Beau Brumnicl, 
N.Y.C; wool crepe trouser $225 available at Martini Carl, Boston, and L'Uomo Vogue. 
Southfield, Mich.; both by Bill Kaiserman. 

"Action Jaclcson" 
pages 52 and 53 

Black leather coat $3,350 available at Barneys New York, N.Y.C, and the Tyler- Trafficante 
store, LA.; violet silk/charmeuse shirt $395 available at Bergdorf Goodman, N.Y.C, and 
Barneys New York, N.Y.C; both by Richard Tyler. 

page 54 

"H' knit hockey jersey by Tommy Hilfigcr $180 available at the Dallas Galleria, Dallas, 
the Oak Brook Center, Oak Brook, III., and the Stamford Town Center, Stamford, 111.; 
velvet jean by Paul Smith S195 available at Fred Segal, L.A., and Spirit, Sante Fe. 

page 55 

Quincy: Smoking jacket by Gianni Versace $1,795 available at the Gianni Versace store, 
San Francisco and Houston; white dress shirt $55 and tie, both by Polo by Ralph Lauren 
available at Polo/Ralph Lauren, Madison Avenue, N.Y.C, and Beverly Hills; crepe trouser 
by Everett Hall $285 available at the Evcrcil Hall boutique (for more information, call 
202-362-0191); paient leather sneakers by Converse (for more information, call 800-428- 
2667). Kidada: Pink bubble jacket $225, patent leather skirt $225, and mock V-neck jersey 
shirt $50, all by Diesel available at the Diesel store, Boston, and American Rag, San 
Francisco; shoes by Adidas (for more information, call 800-448-1796). Michael; Blue 
velvet dressing robe $825, white cotton shirt $185, and tie, all by Dolce & Gabbana avail- 
able at Dolce & Gabbana, Houston, and Saks Fifth Avenue, selected locations; shoes by 
M ossimo available at Nordstrom, West Coast, and Charivari, N.Y.C. 

page 56 

Michael: Hooded zip-front Team jacket by Phat Farm $150 available at Phat Farm, 129 

Continued on paj^e 1 ^4 
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count basic 

the fresh smooth 
sounds of urban-jazz 
featuring the 
radio hit 

"M.L. IN THE 
SUNSHINE" 



count basic "life think it over" (EX-310) 



No Se 

"Quelle Aventure!" 

(EX-3061 

Live funky grooves with just the 
right touch of Bossa Nova, 

No Se prove that the 
jazz-not-jazz 
generation has arrived. 



( both artists featured on 

New Voices Take TWo.) 



Send S3!oi Ihis lull lenolh ampler CD I • INSIIMCT RECORDS 26 W. 17th St #502 NV. NY 10011 |* 
email: 72170 1753wcompuserve com • Send a SASE lor our tree catalog | 
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Continued from pa^e ij^ 

Prince Street, N.Y.C. Kidada: Triumph hockey jersey $36 and three-stripe gored skirt S34, 
both by Adidas (for more information, call 800-448-1796); Ventair hat by Kangol avail- 
able at Arnold Hatters, N. Y.C., and J.C. Penney, nationwide. Quincy: Yellow zip-front road 
and track shirt $76, mesh practice pant S92, and shoes, all by Karl Kani available at Macy's 
Herald Square, N.Y.C, and John Wanamaker, Philadelphia. 

page 57 

Fleece hooded sweatshirt Sioo and fleece sweatpant $98, both by Karl Kani available at 
Macy's Herald Square, N.Y.C, and Marshall Fields, Chicago; Spitfire cap by Kangol avail- 
able at J.J. Hats, N.Y.C, and Lord & Taylor, nationwide. 

VIBE Fashion 
"Body Heat" 
pages 90 and 91 

Cotton bikini by Bctscyjohnson $48 available at Betseyjohnson stores nationwide. Mesh 
tank by Helmut Lang; swim trunks by Diesel approximately $50 available at Jacks, N.Y.C, 
and the Diesel store, Boston. 

pages 92 and 93 

Top row, left to right: Yellow lycra bikini haher top by Ozbek S295 available at Shauna 
Stein, L.A. Red terry cloth shirt by Todd Killian S155 available at MAC, San Francisco, and 
Loma Vista Hardware, Kansas City, Mo.; batik drawstring shorts by Island Trading $61 
available at Island Trading, Miami (for more informaoon, call 800-338-9076); Ventair hat 
by Kangol available at Lord & Taylor, N.Y.C, and Lido, N.Y.C. Mustard triangle top and 
miniskirt set by G gigli $110 available at Saks Fifth Avenue, N.Y.C, and Theodore, L A. 

Middle row, left to right: Cotton/lycra tank top with ties by Blii S55 available at Macy's 
Herald Square, East Coast; bank sarong by Island Trading $143 available at Island Trading, 
Miami. Red tie-dye racer-back one-piece by Specdo $60 (for more information, call 800- 
547-8770). Striped denim shorts by Moschino $95 available at Neiman Marcus, Houston, 
and Bernini, L.A.; terry cloth Lido by Kangol available at Dae Sung, N.Y.C, and Arnold 
Halters, N.Y.C. Plaid shorts by Dom Casual at Showroom Seven. 

Bottom row, left to right: Triangle bikini top $28 and bottom $26, both byj. Crew 
available through the J. Crew catalog (for more informarion, call 800-562-0258). Red he- 
dye racer-back onc-picce by Speedo $60 (for more informarion, call 800-547-8770); yel- 
low lycra bikini halter top by Ozbek $295 available at Shauna Stein, LA. 

pages 94 and 95 

Terry cloth Lido by Kangol available at Arnold Hatters, N.Y.C, and Lord & Taylor, N.Y.C; 
rayon/linen shirt by Comme des Gar^ons S280 available at Commc des Carbons, N.Y.C, 
and Fred Segal, L.A.; necklace by Kableware (for more informarion, call 212-582-8463). 
Track pant by PS by Paul Smith $90 available at Paul Smith, 105 Fifth Avenue, N.Y.C; 
swim trunks by Diesel approximately S50 available at American Rag, San Francisco and 
N.Y.C; visor from 2B! (for more informarion, call 212-966-8809). 

All sunglasses by Ray Ban available at Sungear and Sunglass Hut nationwide (for more 
information, call 800-343-5594). 

Look 

"Gear: Mesh" 
page 104 

Purple mesh football jersey by Adidas S28 (for more information, call 800-448-1796). Zip- 
front practice jersey by Karl Kani $84 available at Macy's Herald Square, East Coast, and 
S&D Men swear, Brooklyn; cotton striped T-shirt by Tommy Hilfigcr $34 available at bet- 
terdepartmcnt stores nationwide. Reversible Baseline tank by Adidas S28 (for more infor- 
mation, call 800-448-1796). Mesh shorts by People of Color S32 available at Nordstrom, 
Ccrritos, Calif; green mesh V-neck shirt by X-Large $30 available at X-Large stores world- 
wide; underwear by Tommy Hilflgcr available at better department stores nationwide. 
Model courtesy of Michael Brower Fitness (212-330-8053). 
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CLASSIFIED 



VIBE MAGAZINE 



JUNE/JULY 1995 



VIBE MAGAZINE CLASSIFIED 
Reach Over 1.9 Million Consumers With 
Attitude In Every Issue! Cijssified Rates, 1995: 
$38 per line, ^ lines minimum ■ S365 per inch. 
I inch minimum - Frequency Discounts 
Available • Payment Must Accompany All 
Ordcn. We accept VISA, MC, checks & MOs. 
Special August Issue Deadline is May 19,1995. 
To Advertise, call (312) 321-7912. 

W ASTROLOGY 

MS. GEORGEO SPIRITUALIST HEALER. Re- 
moves evil and bad luck. Restores nature. 
Retums loved ones. Reveals enemies' names. 
Guaranteed Resuks. 713-774-6542. 

BOOKS 

BOOKS ALL AFRICAN AMERICANS 
MUST READ! Complete line of books and 
videos. Youth subjects include academic 
achievement, discipline, motivation, self- 
esteem, history and more. Adult subjects 
include parenting, relationships, communi- 
ty empowerment, entrcprcneurship and 
more. Call (800) 552-1991 for free catalog. 
African American Images, 1909 W. 95th Street, 
DEM 2, Chicago, IL 60643. 

^_ BUSINESS OPPORTUNITIES 



DOES YOUR FACE BELONG IN LIGHTS 



MELU YOU NEVER KNOW UNTIL YOU TRY. 
DANCERS AND NEW FACES NEEDED FOR 
VIDEOS. FOR INFO AND APP. SEND$S.00TO: 
APPR00.1331-A PENNSYLVANIAAVE.STE. 
317NWWASHDC200O4. 



WANNA BE A DJ? NEW DJ SKOOL VIDEO 
shows you how to make money just for play- 
ing music. Pros tell you the secrets of beat mix- 
ing, scratching and more. Send Ck/MO S21.95 
+$2 S&H to: VidEO PC Box 405 Bel Air, MD 
21014-040^ Don't waste S buyingmusic, make 
$ playing it! 

CATALOG 

SUMMER SAVINGS! Now you can get two 
phat styles for the price of one. Send $1.00 for 
brochure to Montego Clothiers 19820 Covcll 
St., Stc C Riverside, CA 92508 i-{909)-656-32i4 

COMICS 

SUPERHERO WITH AIDS DIES! Shadowhawk 
#18. Final issue. Plus comic grag bag. $9.99 
check & MO's E. Turner 914 Westwood Blva. 
#195, Dept. V, LA , CA 90024. 

CONDOMS 

COLORED CONDOMS! 12 lubricated con- 
doms in assorted colors- - $4.98! Private pack- 
aging. State age (18-t-) and sign. B&F, Box 1921- 
21, Woon, Rl 02895-0858. 

UmPC CONTESTS 

NEED CASH FOR VOUR CAREER? Enter 
the $25,000 essay contest. Sent Sio fee and 
SASE to : Kontest Komer, Inc., 1203 S. 12th, 
Sprinfield, IL 62703. 

EDUCATION 

MONEY FOR COLLEGE!!!" We specialize in 
locating scholarships for Afro- Anienca students. 
Send $39-95 to College fund Bnders, 2168 S. 
Atlantic Blvd. Monterey Park CA 91755. We 
guarantee you 6 sources or your moneyoack. 



ELECTRONICS 

CABLE TV DESCRAMBLERS & VIDEO STA- 
BILIZERS. 30 DAY GUARANTEE. lYR. WAR- 
RANTY. BEST PRICES. GLAMORE ELEC- 
TRONICS. 1-800-665-1687. 

GEAR 

URBAN BODY ARMOUR 

"We specialize in bullet proof apparel" Vests, 
jackets, etc. Call toll free 1-800-249-7137 

JEWELRY 

REPLICA SWISS WATCHES LOWEST S! 18KT 
Goldpl! Br&Dayt. Crono Subm., others! PH 
(404) 682-0609, FX (404) 682-1710 
JEWELRY! JEWELRY! 14KT GOLD, Silver 
Jewelry! Color 96 pp Catalog. Also, New 
Southwest Indian Jewelr>' Catalog. Send $2 
for either to: RR Springer Merchandise, PO 
Box 74189, Romulus, MI 48174 

MUSIC SERVICE 



LOOKING 4 ARTISTS 



r DO YOU HAVE WHAT IT 
TAKES? Production Co. with 
major label connections seeks 
talented artists trying to break 
into the music industry. We can 
help make the dream a realityl 

Send demo tape and letter 
describing you and your group 
along with S10.00 check 
or money order to: 

DEJANAE PRODUCTIONS 
P.O. BOX 1212HOLLYWOOD,CA 90078 



NEEDED RECORDING ENGINEER FOR 
MUSIC production studio in Midwest. Serious 
hip-hop, R&B ears a must, with experience in 
major label record production/mixing. 
Working knowledge of Mac, midi gear and pro- 
grammm^- Send cassette and bio to PO Box 
11886, Chicago, IL 60611. 

ARTlST.TALENr,PRODUCERS,SONGWRrrERS. 
etc. Add your name to our director^'. Get the 
info and get the exposure! Lcam the Music 
Business from 20 year Veteran & A&R Director. 
Rush $10.00 M.O. +4.00 S&H/ For Cassette & 
Newsletter to:EXPOSURE PUBLISHING & 
PROMOTION P.O. Box 822. Newark, NI 07101. 



• ■ • COME JOIN THE • * • 

MUSIC INDUSTRY AUDIO SHOWCASE 

NEW AUD exCiTiMG FOR INDEPENDENT RAPPEH5, 
SONG WRITERS.SINGERS. MUSICIANS AND PRODUCERS 
CALL NOW TO LEASN HOW TO GET TOUR DEIJC OH "HE SHOW. 
CASE ANO FIMO MORE INf 0 ABOUT HOW TO G€ T A RECOfiD DEAL 
TO HELP A RECORD LABEL FIND VOU, CALL— 

1-900-740-6800^11-3;;, 

OmU TOPICS: DCMO MUttKd « m IH TtBNfT . 

To Ofdt' » Bootel 4 VhJoo on if To Orc«r 4 r nimrrir n' 

HIW 10 GET A RECORD DEAL 

Send Check or M,0. for 
$9.95 Booklet iS24.g6 BOTH] 
$19.95 Video tlMSTBUYui 
$45A4R[>rectOfy£ViS£:5;'^; 
Plus $3.00 SJH Mch (Add 
S9forAR|toP0. box 265. 
WlmiF>9ton. DE 19899 
DEUVERY 2.3WMks 



I TWO FREE GwdM 
Independent Husrc 

Tape Preperallon from 



IMAGE 

ASSOCIATES. INC. 

AUDIO SHOWCASE 



LEARNTOSAMPLE AND RECORD! 
INSTFUCTKJNAi. VIDEOTAPES for 

•FP1200 

•AKAI 960/900 

•AKAIMPCeO 

•EPS/ASR10 
Record in the Studio, S49.95 plus SSlSS 
shipping and hndlg. Sample Kings PO 
Box 0145, Dept D, Gambia Hts., NY, 
1141 1 -0145. For moie info (71 6)291 -01 eo 



MUSIC SERVICE 

NEW FLAVAPhat 1 lip-1 lop recording & pro- 
duction, mjjor and Indic. Projects, resonable 
rates. Call 718-449-5408. Leave name& number. 

RAP LYRICS THAT HIT! Professional writer. 
Guru,Jeru and Shaheim. The lyrics you need 
to hit the charts. Call CS. (201) 967-2938. 

ONLINE SERVICES J 



http;//www.tripod.com 



SCHOOLS 



POETRY 



POETRY CONTEST! 



$24,000 



S*rii ere i^iGir-jl CiJfTI 

;o wm di less ts 



POSTERS 



FUNK FANZ 



SIMPLY GEORGE CLINTON 

11 Hi? PRINT SIO 

GEORGE CLINTON AND 
THE P-FUNK ALL STARZ 

17x22 PRINT S\S 

BOTH FOR S20 

ICATMDG FORyZI 

Include S3 iDr shipping & handling 
Send check or money order to 

REUVENZBE1NG2 
RO. BOX 86385 
LOS ANGELES, CA 90086 

Credit Cards Cllli:i3l 62! 5153 
Questions??? cell I8M357-T03T 




PROMOTIONS 

PERSONLIZED MATCHBOOK CONDOMS. 
Great for promos, comic clubs or swinging sin- 
gles. Calljazz Blue Condoms @ 1 -800 -587 -4767 

PSYCHIC 

AUDREY HNN. INSlGHTER.Counselor, Ad- 
visor and Insider Call (908) 862-4075 
REVEALS LOVERS' FUTURE- AMAZING 
lOLA CRYSTAL • 98% Accurate. Reunites 
Lovers, Removes Negativity. Solves All 
Problems Completely, Immediate Results. 
Complimentar\' Question. 1-817-285-9013 

RECORDS, TAPES AND CD'S 

FREE UNUSUAL MAIL ORDER CATALOG! 
Reggae, Dub, Ska, Dancehall, RaggamufFin, 
Classic Rock, Alternative Rock, Industrial, 
Blues, Jazz. Write: ROIR, 611 Broadway, Suite 
411V, New York, NY 10012. Tel: (212)477-0563. 

■■■t SINGLES 



MAIMFINDER 

lll'ial ALL MALE 24HR. 
INSTANT 
PHONF CONTACTS! 
CALL NOVVI 



1 -900-737-GAYS 



MEET WOMEN WORLDWIDE. FREE 32-page 
photo catalog. Correspondence ser\'ice since 
1974. Cherry Blossoms. 190 VT Rainbow Rjdgc, 
Kspaau, Hawaii 96755. (408) 980-7488 
BEAUTIFUL GIRLS LIVING IN SOUTH AMER- 
ICA and the CARIBBEAN Want Romance / 
Friendship/ Marriage. Free 60-page color cat- 
alog. LatinEuro Introductions, 444 Brickcll 
Ave, Ste siVli, Miami, HL 33131 (1-305) 858- 
7766. 24 nrsi. 

ALL BLACK fit INTERRACUL WOMEN Eager 
to meet men. Local Names and Numbers 
800-846-5569. 




BE A RECORDING ENGINEER 

LwrnRar;M|in.:Mi.i!V,./ ; :> , '.i i ■ .; ■ y MIL^. 
Digital Audio and more. Inletn aia lop Hi studio and 
benefit from litetimetobplacementassislance. You can 
start yO'jF c.ir<)f!r m le5S than 3 year' 

800-544-2501 

NY, NJ, CONN 212-777-8550 

Lk. by NYSEducatlon De(H/HSor GEO Requlfod 
Apo tor Vet. Tramtng ' Financia' Aid if E^QitDle 

Institute of Audio Research 



SINGLES 

GLOBAL INTRODUCTIONS, an exclusive, 
private club for single men and women who 
are searching for a lifetime partner. For details 
call (813) 576-2629. 24 hour message. 

LONELY? MEET SOMEONE SPECIAL TO- 
NIGHT. All lifestyles, all areas. 900 680 6770 
ext 610 $2.95 min. 18+ TMP LV NV. 

TELEPHONE ENTERTAINMENT | 



LIVE TALK 

Meet women all over the world 
CALL: 1-809-474-1364 



OA:s SECRET CONFESSIONS For a free copy 
of :he"O.J. Insider" call 1-900-776-6397 dial FIN 
# 2172 S 2.99 a minute i8-l- ITI 305-537-3003 

MODELS, STEWARDESSES DENTAL HYGENISTS 

We'll show you how to meet them tonight Call 
1-900-933-5463 dail PIN # 8482. $ 2.99 a minute 
18-HTI 305-537-3003 

HOT LIVETALK! 24 HOURS Talk to bcautifiil 
girls - NO HOLDS BARRED! 1-900-344-1040 
Ext. 5105 S3.99 / min. 18-t- 



BOYrCLIIB UUG • »iS^ 

h>nigiiai|i aMrm ■iiiiiii>! 

1-809-474-6093 



FOR ADVERTISING INFORMATION CALL ANN ROCCAFORTE AT 312.321.7912 



VIDEO ENTERTAINMENT § 

P. Grant Video. Largest Selection of Rare Live and 
Import Videos Irom Around the World. In- 
cludingiPrince, NY '93; Janet Jackson,Japan '90; 
Parliament Funkadelic '78-'84; Hendrix, Royal 
Albert Hall, '69 -Each $29.95 ALSO Floyd, Stones, 
Marley and Much, Much Mote. FREE CATALOG: 
P. Grant, Dept 'V332 Bleccker St # E28, NY, NY 
10014 Or Call Our Hotline: 212-330-8149 

c. 



ilerial 



TERIS^,Jf?i?^PER 

SEND S2 FOR CATALOG 
LISTING 19,278 RESEARCH PAPERS, OR 

CALL TOLL FREE 800-351 -0222 

RtsUTCh AilllUnu 01.(3101477-8226 
1 1 322 Idaho Ave. . » 206 TY. Los Anaeles. CA 90025 




CUP RUNNETH OVER 
Ashe celebrates historic 
Wimbledon win in 1975. 
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Arthur Ashe was a masterful 
tennis player. Once the top- 
ranked player in the world, 
he is still the only black man to 
have won the U.S. Open, the 
Australian Open, and (20 years 
ago on July 5) Wimbledon, the 
sport's crown jewel. Tennis may 
be the least significant aspect of 
his legacy, though — which is 
exactly as he wished. 

"What I don't want is — when 
all is said and done — ^to be 
thought of as a great tennis play- 
er," Ashe once told an interview- 
er. "That's no contribution to 
make to society. . . . But if I could 
discover some new vaccine for 
sickle-cell anemia or cystic 
fibrosis, that's what a role model 
should be." 

In the 1975 Wimbledon finals, 
Ashe, then 31 , completely dis- 
mantled the younger, heavily fa- 
vored Jimmy Connors by totally 
changing his style of play and 
executing a game plan tailored 
to attack Connors's weakness- 
es. He always seemed to out- 
think and outmaneuver his 
opponents off the court too. 
When he realized that no one 
had written a history of Af rican- 
Americjin athletes, he did it him- 
self — the painstakingly re- 
searched three- volume series A 
Hard Road to Glory was the 
result. It took him four years of 
applications and rejections to 
finally be granted a visa to visit 
South Africa. At the South 
African Open between 1973 and 
1975, he refused to play unless 
the audiences for his matches 
were desegregated. They were. 
When apartheid died in 1991 , he 
traveled to South Africa to bear 
witness firsthand. 

Ashe learned he had AIDS in 
1988, but he didn't publicize his 
condition until the news was 
leaked to the media four years 
later. But instead of withdrawing 
from the public eye when his 
privacy was invaded, he 
became an ardent crusader for 
the cause, raising over S5 million 
through his Arthur Ashe 
Foundation for the Defeat of 
AIDS. Meanwhile, he protested 
the U.S. government's treatment 
of Haitian refugees and wrote 
his metaphysical memoirs. Days 
of Grace. Ashe always knew he 
had more to offer than just ath- 
letics. And in the end, by fighting 
for his beliefs, he redefined the 
very idea of being a role model. 

Joseph V. Tirella 
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In Four Years, 
You Won't Recognize Yourself 




The woman you see in the 
mirror four years from now 
depends a lot on what the girl 
reading this ad does today. 
This year, over 23,000 ambi- 
tious young women, like 
Kiesha Johnson, will find the 
encouragement, opportunities, 
training and experience they 
need in the U.S. Armed Forces. 

Smart move. Because the 
miiiiar>' is opening more jobs 
to women, in more fields than 
ever before. Now you may be 
eligible for one of the new posi- 
tions in aviation, or serve at 



sea aboard a carrier or cruiser. 

Over 50,000 new jobs have 
opened to women in the last 
year alone. Every one offers 
you training and travel bene- 
fits, career skills and education 
opportunities— including the 
Montgomery G.I. Bill, which 
can help you put aside over 
$14,000 for college, up to 
$30,000 in select career areas. 

In the next four years, 
Kiesha Johnson will serve her 
country in Hawaii and Japan, 
discovering her talent for 
teaching and helping others. 



V/hai will you be doing? 

With over 200 job special- 
ties to choose from, chances 
are the Armed Forces can help 
you get where you want lo go. 

See your local recruiter, or 
call 1-800-893-LEAD for more 
information. Take a look at all 
you can do for yourself and 
your countr\'. And get a glimpse 
of yourself four years from now. 
You'll like whal you see. 

Make It Happen. 
US. Armed Forces 

ARMY -jl^ NAVY AIR RDRCE* 
MARINES ^ COAST GIMID-Ar 
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JUST ADD 




